Sri Varalakskmi Academy Publication Series, No. 4. 


ABHINAYA 

BHARATASARASANGRAHA 

O F 

MUMMADI CHIKKABHUPALA 


Edited with Introduction and Notes 
H Y 

R. SATHYANARAYANA OF MYSORE BROTHERS 


Published with financial assistance from 
Sangeet Natak Akadami, India, 


SRI VARALAKSKMI ACADEMIES OF FINE ARTS, 
MYSORE: 

1960 


First Printing : April i9f>0 


Printed at 

The Parimala Press, 
Chamaraja Road, Mysore 





_ 


^T’$f^^g:g;T|,'^r4^, 




THlt^ObK IS 

DEDICATED 

to the sacred memory of my fathe 
Vidwan B. RAMIAH 
who was a perennial fountain 

of virtue 

wisdom and learning 
and to whom 

I owe my being and musical 

learning 




CONTENTS 


1 Preface b>y Natyasastraknvida Bharatasastra- 
praveena Sri R. Chandrasekhariah 

2. Bibliographical References 

3. Introduction* 

4. Detailed Contents 

5. Text 


I—VII 

I—iix 

I—LXXII 

1—10 

1—325 


6. Appendices: — 1—26 

a. Index to authorities cited .... 1 

b. Index to secondary citations .... 2 

c. CoUative data from Natyasastra .... 3—14 

d. Index to Ragas .... 15—26 


*A separate table of detailed contents is given at the beginning of 
the Introduction. 




PREFACE 


Now that an old promise has been fulfilled in 
bringing out Abhinava Bharatasarasangraha, I feel 
a great sense of relief and happiness- Regrettably, 
our sincerest efforts to release the work very much 
earlier did not fructify due to many unforeseen 
difficulties and delay in press. However, the succeding 
publications of the Varalakshmi Academy Publica¬ 
tion Series are hoped to be brought out expeditiously 
as per the scheduled programme. 

This work, Abhinava Bharatasarasangraha, a 
treatise on Indian Musical theory in samskrta, dates 
back to the early seventeenth century. Its author 
Mummadi Cikkabhupala was a ruler hailing from the 
Bijjavara-Madhugiri dynasty chieftains. The work 
is an exceptionally merited compilation and has 
interesting and valuable features. 

It is interesting to note that the Abhinava Bha- 
ratasSrasangraha is approximately contemporary 
with Gaturdandipraka^ika of Vehkatamakhi and 
these two works indirectly give a true depiction of 
the state of musical practice of their times in Kar¬ 
nataka and Tanjore—two major musical seats of 
India. The Sahgraha is therefore very valuable in 
a systematic synthesis of the cultural history of South 
India in general and its musical history in particular. 
‘The work provides to the modern student of our 
musical lakshya and lakshana much interest, since it 
contains basic canons, fundamental techniques and 
descriptive details of immense value. 
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The publication of a theoretical work on the 
highly practical art of music needs no apology today, 
in view of the resurgence of interest among the 
practical exponents towards the essential thoretical 
framework of the art and of the enlightenment in the 
general public regarding the basic principles of good 
music, thanks to the zealous and untiring efforts of 
the Government of India, the Central and regional 
Sangeet Natak Akadamies, and cultural and art 
institutions in the whole country, for the propagation 
of this art. There is, now, a very dire need, in the 
field of publication of musical works, for a concen¬ 
trated effort to collect and organise the many rare, 
important, and ancient treatises which arc known to 
have been composed but yet defy discovery. The 
establishment and development of regional manu¬ 
script libraries designed to collect and organise the 
original manuscripts or their reliable copies would 
be warmly welcomed by scholars in different parts 
of the country. 

It may not be out of place to give a brief slcetch 
of the Sri Varalakshmi Academies of Fine Arts, 
Mysore. 

The Sri Varalakshmi Academies of Fine Arts, 
Mysore, was established in 1946 by Messrs Mysore 
Brothers, music vidwans, Mysore, under the in¬ 
spiration and guidance of their parents—Smt, 
Varalakshmi (disciple of Mysore Palace Asthana 
Vidwan late Sri Sundara Sastri) and late Sri B. 
Ramiah (son and disciple of late Pallavi Rama- 
lingiah), with the object of reviving and rejuvenating 
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our ancient Indian Culture by spreading and popu¬ 
larising music and other fine arts (classical and 
applied) and of contributing for the promotion of 
world harmony and better understanding through 
international culttiral contact. 

The Institution is advised by a Central Board 
OF Management presided over by Rajasevaprasakia, % 
Rao Bahadur Sri M. Ramaswamy. 

The Institution is recognised by the Government 
of Mysore, Mysore State Sangeet Natak Akadami, 
and the Central Sangeet Natak Akadami, India. It 
has also had the distinction of having been repre¬ 
sented on the General Council of the Central Sangeet 
Natak Akadami, India, by its Founder, by election. 

The Institution functions through its faculties-— 
Academy of Music, Academy of Drama and Litera¬ 
ture, Academy of Painting and Sculpture and 
Academy of Dance, each being worked out in five 
departments—Tutorial, Technical, Literary Demon¬ 
strative and Research. 

The Academy of Music has been imparting 
classical and applied Karnataka Music education to 
about 200 pupils at present through its five tutorial 
centres in the city of Mysore. It has had the privi¬ 
lege of training Americans in Karnataka vocal 
music. Bi-annual music festivals, cultural excur¬ 
sions, music competitions, free training in commu¬ 
nity music, post-proficiency course, teachers’ training 
course, service to outside sister institutions, publica¬ 
tion of articles on the sangeetha lakshya and lakshana 
form part of the routine work of the Institution^’ 



IV 


ABHINAVA BHARATASARASANGRAHA 


A Board of Research was established in 1952 
with Dr. S. Srikantha Sastri, m.a., d.litt > as the 
chairman with the following objects; to conduct 
systematic and comprehensive research in Indian 
music and other fine arts and to make its findings 
available to the scholar and general public, through 
different kinds of publications; to co-ordinate and 
integrate research work conducted by individual 
scholars and institutions in the country ; to maintain 
close contact with International Institutions and 
scholars working in the cause of music and other 
fiine arts and to run an uptodatc bibliographical 
periodical for the benefit of the working scholars- 
The Board has been engaged in active research 
work on several important problems of Indian music 
and has published its findings from time to time* 
Besides conducting original research work, the 
Board has also undertaken to procure, edit and 
publish important, ancient and rare treatises on 
Indian music and dance. In addition to the present 
work, the Board has undertaken to publish * the 
following original treatises on Indian music : 

(i) Vivekacintamani of Nijaguna (chapter on 
music). 

(ii) Sri Tattvanidhi and Svaracudamaiiii of 
Mummadi Krsnaraja Vodeyar. 

(iii) Sangitacudaraani of Calukya-Gakravarti 
Jagadekamalla. 

(iv) Abhilasitarthacintamani of Galukya-cakra- 
varti Someivara. 

(v) Reconstructed Text of Byhad-dei^i of 

Matanga. 
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(vi) The musical treatises of Pundarika Vit- 

thala. 

The Varalakshmi Academy Publication Series 
will also include the following works • 

(i) Gandra^ekhara-krtiratnamala. 

(ii) Mahamarga-tala pallavi-ratnamalika. 

(iii) Articles on the general aspects of Karna¬ 
taka music. 

(iv) Sahgita Ratnakara of Sarhga deva *. trans¬ 
lation and commentary in Kannada. 

(v) The Musical History of Karnataka. 

The Publication Series has for its General Editor 
Sri R. Sathyanarayana, the eminent musicologist. 

The Institution has a good library—both general 
and technical, and has good, equipment of musical 
instruments and others. 

The Institution, with the financial assistance 
from the Central Sangeet Natak Akadami, has 
arranged to build up a MSS library (on music and 
dance-) 

Among the major achievements of the Institution 
may be counted its work in Group-Singing. As an 
adjunct to its programme of popularising music 
among the masses of the people and the younger 
generation, a scheme for Community Singing was 
drawn up within a fresh and vital ideological frame¬ 
work. This was experimentally worked out. The high 
practicability of the scheme and the soundness of the 
underlying theory having been well tested, an 
ALL INDIA SAMUHIKA SANGEETHA SEMINAR in 

Mysore was by the Institution in 1956, for the first 
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time in India. Eminent scholars in' the field of 
musicology, education, psychology and literature 
discussed the diverse aspects of this new form of 
Indian Community Music, and the Seminar enun¬ 
ciated the essential principles c?f its theory and 
practice. Now the Institution has been imparting 
free education in Samuhika Sangeetha not only to 
its own students but also to a number of outside 
people. 

Distinguished personages of national and interna¬ 
tional importance have visited the Institution from 
time to time, and expressed great appreciation for 
the work done here. 

The future plans of the Institutution are 

1. To construct an extensive building consist¬ 

ing of a good theatre. 

2. To conduct training camps in Samuhika 

Sangeetha education* 

3. To spread systematised Samuhika Sangee¬ 

tha in the country, 

4. To run a periodical music-journal. 

5. To publish in addition to scholarly works 

on music and other fine arts, popular 
works understandable to the common 
people. 

6. To establish a museum of musical instru¬ 

ments and a portrait-gallery of musi¬ 
cians. 

7. To build up a manuscript library for 

music and dance. 

, 8. To build up a records-library for . music...... - 
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9. To run a Residential Academy. 

10. To implement the Academy of Dance. 

The Academy of Painting and the Academy of 
Drama and Literature arc started on the same lines 
as those of the Academy of Music. The Academy 
of Painting is at present conducting tutorial section 
in Drawing and Painting. 

In conclusion, I wish to acknowledge our indeb¬ 
tedness to various individuals and institutions who 
have given their help. Our warm thanks are pri¬ 
marily due to the learned editor, Vidwan R. Sathya- 
narayana, who has brought to bear his profound and 
varied learning on the present work and has by his 
scrupulous critical method and erudition contributed 
materially to modern Indian Musicology. I acknow¬ 
ledge with grateful thanks, the generous grant of 
one thousand rupees made by the Central Sangect 
Natak Akadami, New Delhi, towards the publication 
of this work and the mainstay of financial support by 
Srimathi Varalakshmi, the Mother the Institution. 


R. Chandrasbkhariah, 
Founder, 

Sri Varalakshmi Academies of 
Fine Arts. 


Mysore, 

1 - 4 - 1960 . 
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ABHINAVA BHARATASXRASAkRAHA OF 
MUMMApI CIKKABHUPALA 


INTRODUCTION 

The following edition of Abhinava Bharata* 
sarasahgraha is based on a unique^ paper manuscript 
preserved in the Manuscript Department of the Orien¬ 
tal Research Institute, Mysore. It is catalogued as 
A«65. This work is not, so far as I know, noticed in 
any other Descriptive Catalogue of Manuscripts, insti¬ 
tutional or pri\ ate, except in the India Office Library 
Catalogue. Since I was not able to procure a copy of 
the latter, which is probably a congruent transcript 
of the present manuscript,® the following editio princeps 
is of necessity marked by the absence of a critical 
apparatus. It is, however, well supported by sub¬ 
stantial collative material, as will be seen later.® 

Section I •• Description 

The manuscript is in foolscap folio size, consisting 
of 211 pages. Its stichometrical analysis yields 14 to 
35 lines per page (including prose and title-lines, but 
averaging between 8 and 13 couplets per page) and 3 
(in the case of title-lines) to 25 (in the case of prose 
passages) syllables per line. It is written in the 

1. I understand .that a recent transcript^ of this work was 

secured by the Adyar^Library, Madras, 

2. Vidi infra. 

3. Section VII of the Introduction, 
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samskrta language and in Kannada script. The 
material consists of thick light-blue ledger paper, 
faded in part, with the words ‘‘ Mysore Commission” 
embossed at the top-middle of every folio. It is padded 
on each side within the cover with four leaves of thick 
white paper (now aging to a brown) containing the 
water-mark ‘ Spicer ’ and embossed with the words 
‘ Government of Mysore ” at the top-middle of each 
folio. A printed list of works copied for the Biblio¬ 
theca Garnatica Series under the direction of the then 
Director of Archaeology and Superintendent of the 
Institutes Mr. Lewis B. Rice, is appended at the 
beginning; this includes the Abhinava Bharatasara- 
sahgraha. The manuscript is firmly bound in black 
calico and is in a good state of preservation. 

The text is written on both sides of the paper in 
black ink with all the titlc-litics in a faded red, in a 
firm, small, fairly legible and straight 
Otthography hand, conferring a circular tendency on 
the characters. It leaves a margin of 
about two inches on the left and of half an inch 
00 . the right. The text is often scriptura continual 
especially in the verse portions, Occasionally decom¬ 
posing into indiscriminate syllabic- or word-division. 
The orthography of the manuscript reveals only minor 
peculiarities and conforms to the manuscript style 
of 60-100 years ago, thus confirming its recent origin. 
Among these peculiarities may be mentioned the 
unique case of the elongated c' written instead of 

|| 1. The Kannada language eirploys both the short (•ij and 

elongated forms of i;, unlike the samskrta. 



INTRO •>UCTION 


in 


the strict palaeographic form ^ (p*l)S the latter also 
being employed on p-Sl. The diphthong ai is indiscri¬ 
minately substituted for e. The elongated i-inflexion 
preceding ya is invariably shown by doubling the 
latter (e,g. , for etc-). The cerebral J 

is sometimes substituted for the dental 1. The con¬ 
junct forms of y ( ^ ) and s ) are often confusingly 
similar- In a like manner, the forms ga (rt) and ha 
(ci); na {^) and ta (S'.) are sometimes graphically too 
similar in the manuscript for a clear distinction. The 
manuscript prefers the form to ?t|:; incidentally, 
the former form has been retained in the major part 
of the present edition since it is not a flagraht 
grammatical violation. There are many instances of 
the superfluous usage of the anusvara, as in srfr for 
; substitution of the consonant r for the semi-vowel 

r as in for and of ch for cch as in fbr 
« « 

mis fur for (71-6), 

etc. The vowel e is sometimes substituted for the 
consonant ye as in for (76-'24). The scribe 
does not*always distinguish between the nasals n and 
p as in for (29-27) and for (28-3)etc. 
Supralinear vowel signs are very often omitted. 
Lipographical errors in respect of consohantal conjun* 
cts are innumerable. The manuscript consistently 

1. The page-aud liie-numbering in Section I refers to 

that in the manuscript while in the rest of the In¬ 
troduction the pages of the present edition are 
referred to. 

2, In these references in Section I the first number refers 

to the page the second^ to the line thwn. 



IV ABHINAVA BHAIJATASARASANGRAHA 

employs the Telugu scriptorial forms for the ai-infle¬ 
xion and the consonantal conjunct form of ma, 
throughout the text. Fmally> the scribe indiscrimi¬ 
nately replaces all nasals (anunasika'i by the anusvara 
uniformly in the entire work. • 

The name of the scribe and the actual date of 
copy cannot be ascertained from the manuscript or 
any Other record of the Institute, The left hand 
margin of the text is frequently inifialle^ thinly with 
what reads like S. R. Iyengar; this persop^ may have 
been the dictator or corrector. A hand, different 
from that of the scribcj has inserted, mostly? title- 

lines (pp, 69,71, 74 etc.) and occasionally supplies 
textual ellipses (p. 188 etc.) 

The present manuscript, which appears to be 
the transcript of a very defective and illegible 
exemplar, literally overflows with almost 
E«ot* evesy conceivable kind of error. It 

scarcely contains consecutive lines with¬ 
out an error of some kind. . No useful purpose is 
served by listing the varied .errors here. Suffice it to 
say, the vast array of lacunae, tapsus edamU defective 
orthography, omissions, additions and confusions in 
it have made even the present edition a difficult task. 

The manuscript nowhere contains any marginal 
remarks of the scribe or of the revisor, except in 
76-4, where a secunda mam remarks that 
Revision. the term melapaka (wrongly spelt mela- 
: * pata) is to be found in Pampa Kavi’i 

Ramayana (‘ mclapata pamparamayapadalli ’). This 
remark i? incidental tp the treatpuent of the tnejodio 
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element of musical composition called melapaka. 
However, there is profuse evidence of revision^ in 
spite of which.;,the finalf’itranscript is very defective. 
Adscripts and corrections, both marginal and inter¬ 
linear, are widely and abundantly distributed in the 
manuscript. Thus, instances of marginal adscripts 
are seen on pp. 66. 68, 60, 64, 68, 71, 72, 76, 77, 78, 
79, 80, 86, 113, 116, 117, 122, etc., etc., and of inter¬ 
linear adscripts on pp. 86, 88, -108, 116 etc. The 
additions consist of letters, • words or whole verses. 
Similarly, marginal corrections may be noticed on 
pp. 69,61, 67, 71, 72, 76, 93, 100, 104, 108, 111, 
116,116 etc., etc., and interlinear (as a rule, supra- 
linear) corrections on pp. 65, 66, 86, 86, 87, 90, 93, 97, 
100, 102 etc. Superscripts are generally absent. The 
corrections and adscripts are inserted by the scribe 
himself and by the revisor as well. 

The verses in the work are serially numbered 
separately for the two chapters. The unit of enumera- 
. tion is a couplet, irrespective of contex- 

idi^ynLaciea Other discontinuity. However, 

the final Jverses of pralasti in the first 
chapter are not numbered. The numbering of pages 
(which are marked only alternately) and of verses is 
occasionally faulty, but never corrected. The errors 
of verse numbering are noticed on the following 
pages: 21 (-hlO)S 27 (+!), 28 (-f-10), 47 (+1), 66 
(-1V.89 (H-0’6) 96 (-flO), 109 (-20), 111 (+1), 133 
(■fl), 141 (-f 1),T66 (+1), 177,(+1), 181 (+10) and 210 

1. * +/ denotes^ a jumping forward and * — ’ denotes a 
slipping baokf 
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(4-40). The nine verses repeated dittographically at 
the end of the work are so acknowledged and are not 
enumerated- The pagination of the manuscript also 
suffers similarly, numbers 112, 113 and 197 being 
repeated each once. , 

The manuscript contains a large number of 
lacunae which are duly noted in the footnotes of the 
present edition. These consist of single 
Lacunae letters, words, or a number of verses. 

The lacunae are often indicated by leav¬ 
ing enough blank space corresponding approximately 
to the number (which is never specified) of the miss¬ 
ing syllables, wher^^ the exemplar was defective, 
defaced, damaged, or illegible. Such instances are 
numerous and may be noticed on pp 9,12,16, 7 
114, 112, etc., etc. However, no lacuna is indicated 
in the manuscript (and probably in its exemplar) 
in the case of many omissions. Letters, words and 
many verses at a time had to be supplied from the 
respective sources. Examples of this are to be found 
on pp. 10, 20, 46> 62, etc., etc. Such supplied ellipses 
have been scrupulously noted in the present edition. 

Though the manuscript or any other available 
record at the Oriental Research Institute fails to 

ifi 

furnish information regarding the nature . 
Exemplar of the exemplar, the internal evidence 
in the manuscript—mostly documental 
probability-points to some reasonable surmises- First, 
the errors arising out of pronunciation such as 
for (3-r23), for (6-last 
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line), for (63~4), 5r<i?r^ for (87-12), 

for «rt?3t (87-21) and numerous similar ones 
allow an inference on an amanuensal origin of the 
present manuscript. Secondly, graphical probability 
of the folIowing*and other frequent errors, as also a 
few which would be likely to be caused by defective 
palm-leaf, make it possible that the exemplar was a 
palm-leaf codex in Kannada script *• 
for |i^i?r^^RnT(4-14), forget (6-10), for 

(6-12), for (7-13), for (8-9), 

probably conjecturally corrected to f^fqr (8-18), 
for (11-6), the consistent confusion bet¬ 

ween ^ and ^ throughout the text (pp. 27, 57, 66, 92, 
etc., etc.)j for (32-26), marginally corrected 
to 5?w (67-29), intralinear correction of fsr to ^ |85-19), 
qii^q to (13H-'2) and for 'T^5f (173-16) etc. 

Finally, graphical probability of another class of less 
frequent errors such, as vTt'tT^fefor (2--last line), 

for niz (4-11), for (20-7), WR for 

(21-18), for (34-6), for (79-22), z\ 
for' i> (103-27), for (122-16) etc., possibly 

indicate that the exemplar was copied from a manu¬ 
script in niigari characters. 

Before closing this section, a copy of the same 
work preserved at the India Office Library may be 
briefly noticed here. The Catalogue of 
.Companion Sanskrit and Prakrit Manuscripts 

of the above library notices Abhinava 

Bharatasarasangraha as No. 7902. It describes the 
Sangraha as follows *• 

‘‘ 8740. Pages 208, blue paper, bound in jbook 
fortn. Size 7i in, by 12i in., moderately well \vntten 
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in the Devanagari character about A.D. 1900, twenty- 
five to thirty two lines in a page. 

The Abhinava Bharatasarasangraha, a treatise 
©n Music, Singing etc. by Mummadi Ghikkabhupala, 
imperfect.”^ 

* ♦ * * 

The Ms is a very bad copy of an inaccurate 
and often defective or illegible original. Many 
lacunae are indicated and the copyist often misread 
the original/’® 

From similarities in division into sections and 
textual congruence displayed during a comparison, I 
am inclined to think that this is a copy of the one at 
Mysore or, less probably, that both of them have 
been derived from the same archetype. 

Section II: Nature 

The title of the work now presented is Abhinava 
Bharatasarasangraha, which is to be gathered only 
from the colophon at the end of the 
Titi« work i 

.... ... . 

(p. 826) 

This name is not found in any other part of the work, 
either in the colophon of the first (available) chapter 
or on the first page. The latter commences abruptly 
with: 

' I (p. 1) 

^ ge 1451^ 2.'m p. usi 
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the work is also to be considered as the author’s 
expression of his learning and judgment by oi^ienta- 
tion through choice, preference and treatment of his 
material. But we are primarily interested in the 
work as a collative source-book for the references 
cited and as a cdntinuous, consistent and comparative 
summary of our basic musical theory in a contem¬ 
porary context. That the author intended the work 
to be a summary is clear from his own repeated fear 
of elaborate enlargement *• 

(p. 6), 

(p. 26), (p.36), 

# ^ 

sTi?? (pp. 110, 121), 

(p. 122), (p. 167), 

(p. 185), sEF*if8r555i<«ft^oTi (p. 206), 

etc. 

Since the author was a practical exponent of the 
mardala (a kind of drum] by his own description as 
seen above, his treatment of the percus- 
Omissions sion instruments in the Vadyadhyaya is 
naturally more detailed than of the 
other classes of musical instruments as witnessed by 
a bulk of about 450 verses against a total of some 
300 verses covering the remaining three-fold musical 
instruments. While he has presented diverse material 
regarding the construction and playing-technique of 
' percussion instruments, the treatment of other types, 
especially the wind instruments, is distinctly less 
enthusiastic* He is hurried and almost casual in dealing 
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with some of the topics such as the prabandhas 
(musipo-literary compositions) etc., in the Gitadhyaya. 
In fact, he has athetised all academic issues and 
referred the reader to his piimary source, the Sahgita 
Ratnakara for a detailed discussion of such topics. 
The work provides many instances of such references, 
some of which may be found on pp. 26, 32, 34, 54 j 
110, 122, 126, 167, 188, 206, 294, 301, 322, and once 
to the Natya Sastra on p. 91. Thus he has omitted 
in the Vadyadhyaya, the descriptions of technique 
and classification of onomatopoeiac sounds of wind 
instruments, the varieties of the Kinnari vina and 
entirely of the rest of the stringed instruments except 
the Kinnari and Alapini, and the eighty- eight finger¬ 
ing-techniques of the Pataha, and the instrumental 
composition; in the Gitadhyaya, the omissions include 
the origin and evolution of the human embryo, 
4ruti-varieties, the illustrations for melodic phrases 
(varna-alankara) the words of the Kambala songs, 
illustrative songs for the various grama-ragas, tone 
qualities of the human voice, the entire section on 
organs of raga-qlaboration (sthayas) and the descrip¬ 
tions of all minor musico-literary compositions. 
Since reliable impressi typis of the Natya Sastra and the 
Sahgita Ratnakara are readily available, I have not 
deemed it necessary to supply these ellipses in the 
following pages. The athetisations clearly indicate 
that the author intended the compilation to be a 
source of ready reference to the practical exponent, 
especially on the drum and the ragas. He has, 
however, included a large number of archaic defini¬ 
tions of obsolete grama-ragas. The perpetuation qf 
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these theoretical fossils is a rather common feature 
of post-Ratnakara treatises on music and dance. 

Our author is scrupulous in the division of his 
material under the respective authorities, with 
suitable acknowfedgement both in the introduction 
and colophon. Only in two cases (a Matantara- 
and a Ratnakara-extraction) does the manuscript 
omit the introductory announcements, but these arc 
indicated in the respective colophons. These omis¬ 
sions are probably scribal errors. 

A comparison of th€ readings of the various 
sources of the work with their originals reveals con¬ 
flated transmission in the exemplars. No 
Sources particular recension has been accepted 

or followed as authority. It is more 
than likely that the author had access to single 
manuscripts of his sources, since many defective read¬ 
ings have been retained by him and the work nowhere 
reveals remarks of conflation, comparison or other 
critical method used, if any, by the author. Thus, in 
the Natya Sastra, especially in the Vadyadhyay?L, the 
author’s exemplar appears to have been conflated 
from the Nepal and southern recensions as well as 
those transmitted through Abhinavagupta and its 
other commentators? if reliance is to be placed on the 
Bharatako^a with which the text has been collated 
in the present edition. He has adopted minor variant 
readings in the Sangita Ratnakara, equally borrowing 
from Simhabhupala and Kallinatha, as may be 
gathered by a comparison of the text with the Adyar 
Edition of Sangita Ratnakara. So far from being a 
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source for correct original readings? the manuscript 
of Haripaliya Sahgita Sudhakara used for collation 
is so very corrupt that the Abhinava Bharatasara- 
sahgraha had to be used as a corrective authority. 
Unfortunately, Cikkabhupala has or^jitted to specify 
the authorship of some of his sources such as the 
Granthantara? Matantara, Sahgitasara and Sakala- 
matasahgraha *, he has also omitted to specify by name 
the works of some of his authorities such as Narada, 
Dattila, Kohala, Tumburu and Matahga, from whom 
he has borrowed the text. 

Besides these errors of omission, the author had 
access to obviously defective or damaged exemplars. 
Thus he comments that the definition of gurulaghu- 
samyoga^ one of the twenty instrumental embellish¬ 
ments, is missing in his exemplar of the Natya Sastra. 

But this is found described in the Kavyamala 
Edition of the Natya Sastra as follows, with an illustra¬ 
tion • 

It would appear that at least part of the lacunae 
of our text in its extraction from Sangita Ratnakara 

1. This part of the text displays occasional differences in tl4 
nomenclature of technical terminology from the available 
^ texts of the Natya Sastra. The critical apparatus available 
in print is too meagre to determine the degree of authen¬ 
ticity of either school. 
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after the invocatory 

Though the text now available consists of only 
two self-contained chapters on musical instrumenta¬ 
tion (Vadya) and song (Gita) respectively, 
Division it is dear that the work contained at 

least two more chapters, and possibly 
one more, thus making five chapters in all. The 
author has obviously attempted to build up a com¬ 
pilation to Cover the theory of the three classical 
limbs of Indian Music - song, instrumentation and 
dance. His arrangement of the material is, however, 
arbitrary ; at least, it does not conform to that in the 
Sangita Ratnakara, upon which he freely draws and 
which is his chief source of information and opinion. 
Thus from the opening remark on the first page : 

4 

the abrupt manner of commencement, the heading 
wiww: at the beginning of the text on the first page 
and the colophon at the end of the first (available) 
chapter ; 

•••• .... sifliq; saia- 

(118-864,' 86.3) 

it is clear that the first available chapter in the 
manuscript was called Vadyadhyaya and was imme¬ 
diately preceded by a chapter on tda (time measure)* 

Similarly, the Sangrahakara promises that the des- 
cription of the girdle of small bells (K§udraghai;i^ika) 

2 
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is reserved for the chapter on dance, wherein it 
properly fits in with the discussion of the nature of 
the chief dancer (patra); 

fc^r a Rfeaij, i (p-113) 

Thus a chapter on dance presumably followed that 
on instrumentation. Since the Gitadhyaya is the fifth 
and final chapter in the work according to the 
colophon: 

••••ai?iRifta3an;3aqitar*r || Jt;sr:ii 

(p. 326) 

it is to be inferred that the work was planned into five 
chapters only, thus including a first chapter, the 
nature of which may be reasonably surmised as in¬ 
troductory, giving the history of the author’s dynasty, 
parentage, his rule, pra^asti, the cause or causes 
prompting the work into existence etc-, etc., as there 
is not much scope left for any other musicological 
subject in the rest of the work- The Gitadhyaya 
itself covers, though casually, the remaining miscell¬ 
any dealt with by Sangita Ratnakara and othe.Y 
standard treatises. The alternative possibility is the 
treatment of an allied subject such as Rasa or 
Alankara, and this does not appear likely in view of 
the nature of the work and the manner of treatment. 
Thus the text of Abhinava Bharatasarasangraha 
may be conjecturally reconstructed into the five 
chapters on 

1 . 

- ■ 2. ar® 
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3. 

4. 

an4 

The author appears to have divided the work 
into two Akhyas (probably basing the division on 
bulk), since he describes the Gitadhyaya as the fifth 
chapter in the second akhya called Bharatasafijivini: 

.... •••• 

The name of the first akhya cannot be ascertained. 

The author of this compilation has arranged the 
topics under discussion in a systematic and logical 
manner, dividing the material into well- 
?^^iation defined sections in each chapter. Each 
topic is introduced with a suitable title- 
line or-lines and its end is marked with a suitable 
colophon, though this latter is occasionally omitted 
for very briefly treated subjects. The scribe has 
shown these announcements consistently in red, giving 
the body of the work in black, though there are 

1. . However, it is to be noted that the chapter on musical 
instruments is called the first chapter in its colophon. 
If tala were described in the same chapter, the scribe 
would have neither inscribed at the beginning 

nor have commenced the enumeration of verses with 
unity. So it is to be presumed that the above colophon 
is a scribal interpolation in view of the fact that this 
was the first chapter available to him. If this is the case, 
he does not reconcile it with the clear mention of the 
chapter on song as the fifth chapter in its colophon. 
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exceptions in either class- Thus title-lines and colo¬ 
phons have been written in black -often by a secunda 
manu —on pp. 14, 17,22, 23,26, 69,70,71,76,122, 
171, 177, 184 and 204 of the manuscript, while parts 
of the verse portions are shown in red on pp. 31, 
124, 159 and 204 of the manuscript. These exceptions 
are obviously scribal errors. 

The author’s remarks such as the introduction 
of a topic, its closure, reference to the original source, 
etc-, etc-, are invariably in prose except the three lines 
on p. 42 of the present edition. Its literary attain¬ 
ments are mediocre- almost negligible—as seen in 
these attempts at composition, in spite of his boastful 
pra^asti at the end of the work ; 

^orrar, 

«|; i (p. 326) and 
«f^?3UT(ST^?:?rsr^wicffgr’gnlilii>; (p. 324) 

The only available evidence of his compositional 
ability is to be gathered from the three lines on p- 42, 
when he refers the reader to Sahgita Ratnakara for 
details of extempore elaboration-technique of dc4i 

ragas, and in the concluding pra^asti-verses at the 
end of each chapter- 

Cikkabhupala has adopted the method of taking 
up a particular topic and extracting parallel passages 
from earlier sources he considers impor- 
Brevity tant and relevant. A list of these sources 

will be found in Appendix I of the 
present edition. Thus the compilation acquires the 
important character of literal citations, • Of course, 
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(and the lacunae not indicated by scriptal disconti¬ 
nuity in the manuscript) are due to a defective 
exemplar. Further, while offering comparative dis- 
criptions of ragas in the Gitadhyaya from Ratnakara 
and Haripaliya, CIkkabhupala mentions that several 
of these (about twenty in number) are not found 
described in the latter. But some of these descriptions 
are available in both the collative sources which have 
been used in the preparation of this edition. Such 
instances may be noticed on pp. 222, 227, 231, 248, 
261, 264, 266 and 266. The clear lacuna in ihc 
treatment of the attributes of musical notes ip. 132) 
and in the enumeration of ^rutis (p. 126) may be due 

to the author’s corrupt source or lost during textual 
transmission. 

Shction in: Scope and Extent 

As noticed already, the Abhinava Bhartasarasah- 
graha is a samskrta treatise on Indian music (and 
dance). It is available now in two chapters, one 
on Musical Instruments and the other on song. 
The latter also includes miscellany such as musiro- 
literary compositions, merits and defects of a 
etc. Each is an independent and self-consistent p.irt 
of the work. Its text, consisting of parallel extraction 
from plural sources, contains mostly couplets in the 
anustubh metre. Verses composed in other metres 
also, such as the subvarieties of ary a are infrequently 
interspersed in the work (e.g, pp. 68, 92, 93, 97, 100, 
101, 103, 117, 166 etc.) The work also contains 
explanatory prose-chicBy from'the Nafyafetra (e.g. 
pp. 90, 93, 94, 106, 128, 129, 135, 136, 139, 140, 170 
3 
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etc.), and occasionally from the Sahgita Ratnakara 
(e.g. pp. 173-180)- There are illustrative groups of 
onomatopoeiac syllables (pataksara) corresponding to 
the playing of various musical instruments from the 
Haripaliya (pp. 47, 64 etc.), Sahgita Ratnakara (p. 66 
etc.), Natya Sastra (p. 98 etc.) in the text. An alapa 
(a-rhythmic extempore elaboration), a karana (fixed 
elaboration of specific usages) and a song, illustrative 
of the grama raga Suddha Sadharita, are also found 
extracted from Sangita Ratnakara. The author 
himself has composed lines in the anustubh metre 
(p. 42), three verses in an upajati metre (p. 118), four 
in Sardulavikridita (pp. 328-326) and one each in 

Malini, Suvadana, Sragdhara, ^nd Uddharsini, (pp. 
323-324). 

Thus, though the present edition presents only 
two chapters from the work, its bulk is well over two 
thousand verses- This is not inconsiderable, especially 
in the context of conspicuously brief 
Analysis treatment of some of its parts- The 
following statement^ shows the extent of 
indebtedness of the author of Abhinava Bharasara- 
sangraha to his sources. The figures therein indicate 
the number of anustubh couplets. They difier from 
the total number of the verses enumerated* in the 
respective chapters because the verses supplied to fill 
up textual lacunae are inclusively counted in the 
1 it ter. [The following abbreviations are used *. NS 
-N’atyasastra ; SR -Sangita Ratnakara, SS-Sangita 

Sudhakara (Haripaliya); Gr-Granthantara; Mt 
-Macautara.] 

b iwV aexi page- 
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Chapter 

N.S, 

SR 

SS 

Gr 

Mt 

Others 

Total 

Vadya 

189*0 

420*5 

148*0 

12*5 

39*0 

42*5 

851*5 

Gita 

89’5 

720*0 

362*5 

10 

8*0 

138*5 

1319*5 

Total 

278*5' 

114Q-5 

510*5 

13*5 

47*0 

181*0*^ 

2171*0 


♦These have been distributed in the text as 
follows • 


Authority 


Ch. I Ch. II 


Dattila 

Kohala 

Matahga 

Narada 

Tumburu 

Sahgita Sara 

Sakai amatasahgraha 

Ramamatya 

Gikkabhupala 


1-0 
2-0 
34 0 
l-O 


»»»• 


4*5 




»»# • 


2-0 
39*5 
22 5 
63 0 
11 0 


Total 


42«5 


138*0 


The above analyses show that Gikkabhupala 
has depended on Sahgita Ratnakara for more than 
half the size of the available text. This 
Remarks is not to be i;egarded as unusual, since 
the Ratnakara has continued to be the 
v^tebral support of almogt ajl later inu^ical or dance 
treatises, directly or indirectly, until recent times. 
Treatises on Indian music or dance, composed after 
the fonrfeenth centurv A.C., which do not freely 
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draw upon this veritable ocean of knowledge of these 
fine arts, are indeed rare. Even some of the works 
which condemn it as obsolete, incomprehensible or 
divergent from contemporary practice have a sneak¬ 
ing admiration for the Ratnakara^ an’d are modelled 
on its general structure. When this is the case of 
the so-called original treatises, the obligation of 
admittedly compiled works to the Sahgita Ratnakara 
may well be imagined. The latter is such a compre¬ 
hensive source of authoritative, accurate and detailed 
information knit together systematically and the 
confluence of all important precedent opinion, that 
any later scholars ambitious of composing a treatise - 
even those who professed reconciliation between 
practice and theory as the raison d^etre for their work- 
had perforce to accept the Ratnakara as their source, 
ideal or base for criticism. Against this must be set 
down the fact that no original contribution to our 
musical knowledge is made by the author; no forma» 
tive, directive o:f revolutionary concepts are intro¬ 
duced; no new basic canons characterising the 
fundamentals and native spirit of our music arc 
formulated or enunciated by him. Thus, apart from 
its value in its contemporary background, its value 
in a modern setting is the offer to the critical musi¬ 
cologist and orientalist, of substantial collativc 
m‘aterial for many works which have long since fallen 
before the sceptre of Time or have been touched by 
the putrefying hand of Corruption. Compilations 
and treatises such as the Abhinava Bharatasara^ 
safigraha are the beacon-light in the dark ocean' of 
the mysterious past, beckoning to the historian and 
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research scholar drifting through the fog of Time. 
Hence I consider no apology^ excuse or explanation is 
needed to preface the publication of the present work. 
If the post achievement of our ancient seers is to 
guide ns in the present and pave a smooth path for 
the future, it is imperative that we obtain as complete 
a picture of that past as possible. To this end, works 
like the present one should find the light of day 
studied in a proper perspective, estimated dispas¬ 
sionately, evaluated synthetically and presented 
faithfully. Records such as the Abhinava Bharata- 
sarasatigraha oflVr not only a fi'ozen panorama of 
their times, btit moult away this primary interest 
during their sojourn in Time and become doubly 
important because of their secondary or even non¬ 
existent purpose of contribution to the cultural 
history of the nation. If I appear impassioned in 
this briefing, it is because 1 strongly feel the need of 
a reconsideird outlook on the part of the artist 
towards the recorded science of music and the need 
of devoted, disciplined and scrupulous scholarship in 
. the field of Indian musicology. 

Sect ON IV; Author and Date 

'I’hc author of Abhinava Bharatasarasangraha is 
vMummadi Cikkabhupala as is dear from the numc- 
lous references in the work (e,g. pp. 26, 119, In?, 
206, SOT), 815, 322\ That he was the ruler of Madhu- 
giri (now a part of Mysore State, in the Tumkur 
District) is also evident from his own statements on 
pp, 42 and l il ■ Shorn (d'the royal epithet, his name 
reduces to Cikkap])agau<^a and this shows that he 
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was of the ^udra caste. This, however, is only the 
traditional dynastic name of all the rulers of Madhu* 
giri in the line, and not his real name, as will be 
seen presently. 

The origin and history of this line of chieftains 
may be briefly traced here with profit as it oflfers the 
necessary background for a better understanding of 
the colophons given at the end of each chapter and 
places his approximate date in a better chronological 
perspective. The following sources^ have been eclecti 
cally used in presenting the highlights of this history : 

I. Primary : (a) Inscriptions®- 

(b) Record €if the Origin of the 

Nonabas'^. 

(c) Rayarekha"^* 

(d) Ton|ada rayana satigatya”. 

II. Secondary : (a) Mysore Gazetteer'’. 

(b) Maisuru Maharajara Vaiutia- 

valF. 

(c) Karnataka kavicarite^ 

(d) Madhugiri caritreb 

1. All these except Ila are in Kannada. 

2 . 12 . 

3. 80. 

4. 86. The Midigesi chiefs were closely associated with the 

Madhugiri Chiefs. This record is untrustworthy, 
especially in respect of chronology. 

5. 82. 

6- 24. 

7. 22. 

8 . 20 . 
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In this connection, it may be noted that there has 
been no other attempt at a systamatic and critical 
study of the rule of Bijjavara-Madhugiri chieftains 
in recent times- It is hoped that the present study, 
which is purely incidental in character, will prompt 
worthier and more detailed studies. 

With the fall of the Pallava Nolambas, their 
descendants were scattered all over the country- Of 
these, Maregauda and his six brothers settled at 
Sonnalapura (in the present Hyderabad State), 
Blessed by a local religious preceptor with several 
cartloads of treasure and inspired to build their own 
towns, they travelled southwards and came to 
Vijayanagar during the rule of HariharaS who 
honoured them suitably. At this time, Malan Khan, 
a general of the Delhi Sultanate regime besieged 
Vijayanagar ; these seven brothers, requested by the 
king, defeated the Khan and confiscated all the seven 
insignia of the Khan’s title. Hence the 
in the final colophon. I have emended the Allamu- 
khana of the manuscript to Mallanukhana (Malan- 
khan) on the basis of documental and extrinsic 
probability. This emendation is also based on the 
fact that a deligcnt enquiry has failed to correlate any 
other Khan with an approximately and phonetically 
similar name with the author’s ancestors and with 
Vijayanagar. The gratified king offered them the gift 
of land in the south and promised them the title of 
Mahana^a Prabhu (ruler of the great country), if they 


1, Th9 unreliable Rayarekha gives this name as Tirumthi, 
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built towns in it/' Accordingly, the brothers left for the 
south, slew the demon Nonabasura (who was a cursed 
angel) and blessed by the emancipated Nonaba built 
and fortified the town of Nonabasagara (and dedi-^ 
cated a temple to this guardian diety of this town 
according to the Rayarekha). Then they proceeded 
to build the town of Koia, and, according to the 
Rayarekha, a temple of Mahalaksmi in it. Of the 
seven brothers, Kajannagauda stayed behind to rule 
at Kora, while Cikkappagauda built Bidare and 
ruled there, Ramappa at Eniiegeie, Kalacikkappa- 
gauda at Gubbi Hosahalli, Sangappa at Cclur and 
Gennappa at Teriyur. The eldest of these, MSre- 
gauda, who may be regarded as the progenitor of 
the ‘ Mahanada prabhus ’ sojourned farther with 
sufficient treasure and established the town of Mum- 
madi on the banks of the Jayamangali on Friday 
Vikrama vai^akha s^uddha dvitiya in 1399 A. C. Even 
though the capital was transferred at a later date to 
Bijjavara and finally to Madhugiri. the names of all 
the rulers descended from Mar'egauda cam§ to be 
prefixed with that of Mumrnadi. Thus is the 
‘‘ Mumrnadi ’ in the author’s name explained. Since 
these brothers ruled at seven difierent towns (all 
situated in the present Mysore State , they assumed 
the title of ‘ Elnada Prabhu ’ (ruler of sc\’en l-ands). 

1. The Rayarekha differs in its version of the origin of this 
title. It states that it was conferred along with subsidy 
by the train of rich westcoast merchants to the ruler of' 
Madhugiri (Tontadaraya ?) in gratitude of beiog liberated 
from the persecutions of Budi Basappapayaka of R^oi 
fijtJa'iiup ■ • : ' 
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Hence the epithet ‘ Elnadapatabhadra ^ in the colo¬ 
phon- Several records of the grants made by them 
are available.^ 

The town of Mummadi flourished prosperously 
under the rule of Mare gauda and subsequently of 
his son Vire gauda. The latter was succeeded by his 
son Dodda gauda during whose regime the town was 
destroyed by the Bijapur army. The infant-heir to the 
throne, Hirecikkappa gauda, could be saved only with 
considerable difficulty. After coming of age, Hire- 
cikkappa “returned to Mummadi and renovated it. 
Under the supernatural influence*^ of Bijjadevi (popu¬ 
larly known as Mari), he erected the town of Bijjavara 
and fortified it on Sunday the Parthiva phalguna 
4uddha-das5ami, 1624 A. GA with the permission ofhis 
contemporary overlord, Krsnadevaraya of Vijaya- 
nagar. (It may be remarked here that all the ruleis 
of Mummadi and Madhugiri have owed feudatory 
allegiance to the Vijayanagar throne.) He also built 
a tetnple for Virabhadra in this town and bestowed 
all-round prosperity. Incidentally, the Nonabara 

1. e.g., Gubbi 49 ; Mi M 6^2) 

2. As is common in the histories of such petty dynasties, the 

origin and prosperity of the Mummadi rulers is bound up 
with anecdotal association of supra-normal incidents, 
interpreted as divine inspiration, such as the finding of 
treasure on the strength of directions given in dreams, the 
lame and wild animals living together in harmony or the 
former attacking the latter, divine command issued in 
dreams, etc., etc. 

3. All the dates in the Introduction, derived from the sources in 

Salivahana Saka, are converted to those in the Christian 
era for convenience, after due ephemeric verifit^tion, 

4 
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Vam^otpatti (30) mentions that the great Vai§navaite 
saint Vyasaraya, who was also the royal, preceptor at 
the court of Vijayanagar, came to Bijjavara and con¬ 
secrated the idol of the goddess Bijja in the town. He 
transferred his capital from Mummadi to Bijjavara, 
sanskritised into Vijiiavara in the verse 864 of the 
Vadyadhyaya of the present work (‘ Vijiiavarendro ’ 
reads better than the ‘Vijnanaredro’ in this verse in 
the manuscript. The latter has been, however, 
retained as it closely approximates to the intended 
meaning). Even though his grandson again-changed 
the capital to Madhugiri, he and the subsequent 
rulers resumed their dual regime from both the 
towns and retained the titles ‘Bijjavarapuradhi4vara’, 
‘ Vijfianarendra ’ etc., as may be gathered from the 
colophon of either chapter in the Sahgraha. Hirecik- 
kappa’s long rule appears to have brought peace and 
prosperity to the land- His name, Gikkappa gauda, 
was henceforward adopted as a dynastic name, irres¬ 
pective of the original name of the ruler. Thus all the 
later rulers have been called ‘ Mummadi Gikkappa 
gaudafrom which practice it has become difficult 
tp separate the strands of history,, especially in view 
of the paucity of unequivocal chronological data. 

Hireeikkappa gauda was succeeded by his son, 
Karitimmaeikkappa gauda, at Bijjavara. During his 
rule, the Bahmani Muslims besieged Sri Rahga IP at 
Penukonda (Ghanagiri) in 1677 A.G. The latter’s son- 
in-law, Jagadekaraya, ruling at Gannapatna, joined 
Cikkppa gauda with his army and their united front 

1. This name is given as Sri Ranga I in 21. I have corrected 
M to the above on the authority of Sewell (18, p. 18). 
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caused a heavy loss and retreat to the enemy. During 
an interim short retreat in the battle, Sri Ranga is said 
to have left behind him his sacred idol and other 
articles of worship as also his weapon called Vahkini. 
On request, Gikkappa gauda managed to break through 
the enemy ranks and safely brought back these. The 
grateful Sri Ranga conferred the honorific title ‘ Vah- 
kininarayana’ on him and his successors as also the 
honOTific (royal) insignia of Sahkha, Gakra, tiger-skin, 
yellow flag, waist-bell (Pattanabhi ghanta) etc. The 
Rayarekha, which contains many obvious erros of 
omission and commission and offers clearly inconsis¬ 
tent chronology, has a different version of the origin 
of these titles. It states that the Vijayanagar king 
Tirumala requested the seven founder-brothers of this 
dynasty to face the besieging Malankhan,.a general of 
the muslim throne at Delhi. When they defeated and 
killed the Khan, the king was very pleased and 
honoured them with white umbrella, nabhi ghanta, 
tigerskin, mukkannajya, udasa-pavuda, naubat and a 
timepiece (ghadiySra)* In view of the comparatively 
recent origin of the latter document and the explicit 
statement by our author that the insignia of Sahkha, 
Gakra, etc. were conferred by Sri Rahgaraya\ the 
former version derived from the ^ Nonabara Vam^ot- 
patti Record’ may be favoured. It is to be presumed 
that the Gauda and his ancestors distinguished them¬ 
selves in battle at a place called Vadegere and hence 
the ‘Vadegeremalla’ (hero of Vadegere) of the final 
colophon. Similarly, we may assume that the Vij^ya? 


I. Final colophon, p..325.. 
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nagar rders conferred on this dynasty the royal 

insignia of gaijda-bherunda as they did on the rulers 
of Mysore. 

ImmadiCikkappa gauda(i.e., Gikkappa gau(Ja 11) 
succeeded Karitimma gauda. His is by far the most 
successful and prosperous reign at Bijjavara. He 
built many towns and made many grants. His earliest 
available inscription, Mi 21 (12) records its date 
as 1593 A- G-? wherein we learn that he built the 
town of Siddapura, fortified it and established five 
temples in it. The actual name of the dqnor 
and the line containing the name of the town are 
erased in part, but since the former commences with 
a clear ‘Yi’ (1. 12) and the date is incontroverti. 
blej and since the Nonabara Vam^otpatti Record and 
the Rayarekha converge in point of the names of 
Immadi Gikkappa gauda and Siddapura, we may 
reasonably be certain that it is the inscription of the 
Immadi gauda- The Rayarekha adds that the five 
temples were dedicated to Anjaneya, Mahabhairava, 
Virabhadra, Vrsabhe^vara and Vighne^vara. The 
former adds that he also dedicated a monastery 
(matha) to his religious preceptor Balaradhya and that 
he constructed a temple for the goddess Ammavve 
near Siddapura. The name Siddapura was a com¬ 
memoration of the d y n a s t i c preceptor Tontada 
Siddhe^vara, the town itself being situated at thrqe 
miles from Bijjavara. Tumkur 66 (12), dated 1598 
A.. G.t records the gift of a village as dowry to his 
daughter. The Nonabara Vamdotpatti Record states 
that this chieftain built the town of Madhugiri and 
fortified it on Monday, Subhakrt marga^ka paunjaml 
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(1601 A. G.) and that he built a temple for Gopala- 
krsna. This is supported by the Rayarekha which also 
adds that he renovated the temple oT Harihare^vara. 
It differs from the former authority by stating that this 
Gikkkappa gauda lived at Madhugiri. He also built 
a town on a proximate hill and called it Gennaraya- 
durga in the name of his second son Gennappa gauda. 
He fortified this town and consecrated a temple to 
Gennarayasvamin (this is ascribed to his son Gennappa 
gauda by the Rayarekha which similarly transfers the 
credit of building and fortifying Madhugiri to Sappe 
gauda) on Wednesday the Ananda magha bahula 
paflcami (1613 A. G.). He also fought by the side of 
Venkatapati X of Vijayanagar against Jagadekaraya, 
a rebellious chief who had upheld the claim of the 
infant son of Sri Ranga 11 to the throne. 

He was a great patron of letters. Siddhamallesia, 
who composed his Tontadarayana Sangatya and 
Mallikarjuna who commented in Kannada on the 
Panditiradhya Garitra of Gururaja and on the Basava 
purapa of Sankara, were both patronised by him and 
have paid glowing tributes to his fine qualities. 

Immadi Gikkappa gauda had, in addition to a 
daughter, three sons, Toiitadaraya (the hero eulogised 
in Siddhamalle^a’s sangatya)^ Gennappa and Sappe 
gauda, in the same order of age. Gikkappa gauda 
and his eldest son Tontadaraya both fell in a battle 
with Ranabhaire gauda of Koratagere at Harati. A 
srannad in the possession of Nagalingacar of Korata^- 
gere^ gives the year as Srimukha but the date incor- 

1, S, pp» 54-52. 
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rectly as Saka 1225. This may be emended to 1665 
on graphical and extrinsic probability, yielding 1663 
A. G. as the year of death of Immadi Gikkappa gauda 
and his eldest son. Immediately, Cennappa gauda 
established himself at Gennaraya jdurga and Sappe 
gauda, at Madhugiri. 

Sappe gauda now assumed the dynastic name of 
Mummadi Gikkappa gauda. This name is doubly 
appropriate to him in view of his association with the 
town of Mummadi^ and his being the third ruler in 
the line to assume the name Gikkappa gauda. He is 
the author of Abhinava Bharatasarasahgraha. 

Historical records tracing the life of Sappe 
gauda, alias Mummadi Gikkappa gauda are rather 
scarce. It is clear that he transferred the capital from 
Bijjavara to Madhugiri fort, which, being situated on 
a hill and strongly built, offered greater security from 
the attacks of neighbouring chieftains. He must 
have lived a tranquil, religious and cultured life, as 
we do not hear of any battle or strife during his 
jregime. The large and beautiful temples of Vehkata- 
ramanasvamin® and Mall^sa standing side by side 
in Madhugiri owe their existence to him. Similarly, 
he got constructed a water-tank called Sappedevara- 
kere and a water reservoir, Hanumana done ® The 
record of consecration of the idol of Hanuman at 
the latter is dated Vyaya* Mvania Buddha da^ami, 

1, Vide Supra. 

2 , The author refers to this god in his two colophons and 

dedicates the work to Him. 

3, 8, pp^ 54-5. 

4* 12, lili 116. jjTfais is read as Vijaya by 8. 
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probably meaning 1646 A.C. Unfortunately, no other 
record of his rule is available. However, Mi. Ill 
(12) records the grant of a monastery by Hiriyamma, 
wife of Mummadi Cikkappa gauda on Prabhava 
sravana Buddha d'C^ada^i, probably correponding to 
1666 A.C., and not to 1606 A.C. since the ruler living 
at the latter date is consistently referred to as 
Immadi Cikkappa gauda in the available inscriptions 
and relevant literature. This inscription is situated 
near Gurrammana (or Gurvammana) matha. It 
may be noted in this connection that this Gurvamma 
to whom the monastery is^ dedicated is the family 
diety of the Madhugiri chieftains and some of the 
ladies in their families are named after Her. She 
is the diety referred to by Cikkabhupala in verse 1349, 
p. 324 of the present work. The above 1666 A. C. is 
the last date at which we hear the name of the 
author. The No^abara Vam^otpatti Record adds 

that he caused the consecration of the idol .of Yoga- 
rama, and his wife, that of ParvatL 

Sappe gauda (our author) had three sons, Hire 
Tontappa, Sahgappa and Kalacikkappa, the last of 
whom succeeded him to the chieftaincy. The most 
noteworthy episode of his long life (but apparently 
short rule) is that he assisted Sri Rahga of Ghanagiri 
to recover Srirahgapattana from Gikkadevaraja of 
Mysore, which attempt was a complete failure. This 
invited the wrath of the powerful Gikkadevaraja. 
When Kalacikkappa’s two sons, Ramappa gauda and 
Timme gauda quarrelled for power and the latter 
went to Gikkadevaraja for active assistance to his 
claim, the latter seized this golden opportunity to. 
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extend his territory. His commander Komarayya 
marched on Madhngiri and took it on Kalayukti 
jyestha bahula triiya (i079 A.G.). He also seized the 
other fortresses of the rest of the Mahanadaprabhus. 
This marked the end of the Mummadi dynasty. 
Inscriptions of grant made by Cikkadevaraja of 
Mysore and his wife arc available from 1690 A.G.k 

Since Mummadi Gikkabhupala professes to have 
lived an old man prosperously, 

(p. 118, verse 864), 

we may allow the maximum lower limit of 
c. 1670 assuming that he was living at the time of 
his wife’s grant. (There is no particular reason to 
assume this.) He must have been quite an adult 
when he succeeded his father in 1633 A.G, Thus We ^ 
may tentatively place him between 1600-1670 A.G* 
The latter date appears to be a reasonable conjecture 
in view of the fact that the entire dynasty came to 
an end in 1679 A-G. which leaves only a brief margin 
of nine years. Since he claims old age, he must 
have composed Abhinava Bharatasarasahgraha bet¬ 
ween, say, 1660 and 1670 A.G. If we surmise alterna¬ 
tively that his wife outlived him at the time of the 
above grant, this period of composition may be 
further reduced by a decade, giving the approximate 
date of 1660 A.G. 

The final colophon of the present work, which is 
full of haplographical and anagrammatical errors 
in thb manuscript, had to be reconstructed with the 
considerable aid of external evidence. The chief of 


L :12, Mi 15„ 16 etc. 
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such collative sources is the citation by Mallikarjun.. 
Kavi who was patronised by Immadi Gikkabhupala. 

This is extracted by Karnataka Kavicarite^ as 
follows ; 

.srf^f^RRnr, 

«fts{5^iT^^f:?r,. 

Of the remaining colophon, (pro¬ 
tector of refugces)and (killer of those who 

cross him) may be regards*d as assumed titles of 
general significance, either traditionally banded 
down or assumed on specific occasions when these 
qualities were displayed. The significance of 
m tft), meaning ‘king who caused 

terrible slaughter in day-time \ is not clear. It is 
not even certain that this is an authentic text of the 
title. 

In the Pradasti which precedes the final colophon 
one comes across an exe^ggerated self-glorification of 
the author, which feature is not uncommon to a large 
number of poetical or technical works. After describ¬ 
ing his great prowess in subjugating his enemies ( p. 
323, verse 1346)j he paints himself as a new Cupid in 
appearance, Karna in charity, a second Dhanafljaya 
in heroism, a new Raghava in clemency and truth, 
the Ocean in dignity, the Himalaya in firmness, king 
Vikrama in courageous achievement, a (Para^u-) 
Rama in determination! (p. 324, verse 1347). He refers 

. . i r"" i M. 1 1 ■ ' I -■ I jl-r V . n-T; i rrn i .-— I—r,.-r- i i, ■ - i . .1 

1. 20, p. 315, 

5 
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to himself a? a devotee of Siva also in verse no. 1848. 
He lays claim to expertness in the examination of 
soldier, poet and actor. (1360). He is also the posses¬ 
sor of elephants, horses, soldiers, wealth, kingdom and 
many sons (and grandsons). Actyally* only three of 
his sons, Hire-tontappa, Sahgappa and Kalacikkappa, 
are known to history. He is also rich in the know¬ 
ledge of good literature, poetry, singing and dancing. 
He is foremost among heroes. (1360). He wrote the 
Abhinava Bharatasarasahgraha for the benefit of all. 
(1368). Whereas some are experts*in singing, some 
in dancing, some others in literature and composing* 
yet others in logic, a few in playing on the drum, as in 
^astra and mantra, Gikkafehupala engages in all these 
everyday, (1362). He has taken the material of great 
sages like Bharata before him; he has threshed it and 
embellished it (1363). 

Sechon V; Notes on Contents 

The following brief remarks highlight some of 
the features of Abhinava Bharatasarasangraha in 
respect of its contents. It will be found that Cikka- 
bhupala has collected some unusual views and infor¬ 
mation, but unfortunately these cannot be estimated 
with regard to their full contextual value or against 
a background of the entire original source forming 
the basis of extraction. A further difficulty is the 
absence of any other means of identification of some 
of his sources except the bare name of the author or 
work. The following discussion is therefore to be 
read against the background of these limitations. 
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A. Vadyadhyaya 

In the classification of musical instruments? two 
unusual views are noticed. Against the traditional 
grouping of these into four types, tata (stringed), susira 
(wind) ava“(or a-)naddha (leather-percussion) and 
ghana (solid-percussion) by Bharata and followed by 
all later major authors, Kohala is extracted to show 
five classes of instruments. According to this view, the 
term ‘avanaddha’ is replaced by the more descriptive 
‘carmabaddha’ and the human voice is recognised for 
the first time (c. second century A. G. to the sixth 
century A.G.) in Indian musical theory as a distinct 
musical instrument (p. 2), assuming this authority to 
be identical with the Kohala mentioned by Matahga^ 
Kohala, it may be recalled, is one of earliest and 
important authors on music and dance to follow 
Bharata and has orientated the evolution of the 
^ruti-concept by his postulate of sixty-six ^rutis.* 
Narada, on the other hand, is cited to show the three¬ 
fold division of musical instruments into the leather- 
bound, stringed and solid (p. 2). This omits the 
major class of wind instruments altogether and is 
neither systematic nor justified in this. The division 
of musical instruments as accompaniments to dance 
(or drama) in a theatre by an unspecified source is 
equally worthy of note. In addition to the above 
four-fold classical division, this source holds that the 
musical elements of a dance performance are six in 
number—the mardala, dhakka, dhakkika, tala, upahga 

1. », pp. 5,12, 32, 39, 96. ^ 

2. Ibid, pp, 4, 5, 
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and mukha-vina. This enumeration contradicts the 
earlier prescription of two percussion instruments, 
one stringed, one solid-metallic (ghana) and two 
wind instruments (pp. 2-8). The source mistakenly 
includes mukha-vina under stringed instruments 
because of the confusing name of the instrument, 
which is a wind- The Bharatakoj^a extraction of the 
same text offers a faulty reading (p- 598). The alter¬ 
native name of vitata for the avanaddha offered by 
Haripala is of some interest. The former appears to 
have obtained considerable vogue since it is found 
used in Kannada poetical works.^ 

The difference in prescription for construction, 
size and materials of the ilapini vipa between the 
Ratnakara, HaripSliya and Matantara cannot be dis- 
cussed here owing to limitations of space and may 
be discovered by the reader. 

It may be noted that the kinnari vina is equated 
to saranga vina by Haripala on p. 32, The latter 
instrument is mentioned by Palkuriki Somanatha® 
whd also enumerates the kinnari vina on the same 
page. Similarly, Nijaguna ^ivayogin® groups both 
these instruments under the strings. As these latter 
authors are essentially encyclopaedists rather than 
musicologists, it would be fair to suppose that the 
latter discrimination is due to their unfamiliarity with 
the actual instrument. It is possible that this instru- 
rhenf metamorphosed in later times and conferred its 

1. ‘8A 2-5; 22, 4-9. Jagadekamalla also uses this term: 

- 37, p. 69. 

2. 88, p. 443. 

3. 68, pp. 411-12. 



INTRODUCTION 


XXXVII 


name on the instrument described by the Sahgita- 
narayana^ and others. In Haripala we find the use 
of a metallic (uon-resonating) gourd (as a rest) for a 
Vina. This practice has been retained even today 
in South India. .While the Ratnakara prescribes an 
intimate mixture of boiled rice and soot of burnt 
cloth for fixing the frets of the vina on the key-board, 
Haripala prescribes bees-wax as an added adhesive. 
This may be taken as the fore-runner of the corres¬ 
ponding modern practice. Again, while Sarnga-deva 
prescribes the tubular breast-bone of the eagle for the 
fret, Haripala offers the alternative of iron rods 
shaped like the bones of the eagle’s foot- He names 
the fret as the ‘ bhitti ’ while the Ratnakara calls it 
thc‘sarika.’ Haripala’s use of the term ‘ alaka ’ as 
a synonym of a fret is of some interest. This term 
appears to have been used in ancient Tamil music to 
denote a musical note. The Bharatako^a extraction 
of the same text (p, 721) difiers in places from the 
one found in the present work (pp. 32-f34) and the 
use. of ‘ alaka ’ is unsupported by the former work. 

While Sarnga-deva and other standard authors 
mention and describe fourteen varities of the flute, 
distinguishing one from another by the distance 
between the embouchure (blowing-hole) and the first 
aperture, in addition to a large number of de^i varie- 
ties^ Haripala describes only three, having the 
lengths of 9, 12 and 15 (Indian) inches (pp. 36-36). 
He does not apply the minor correction in length to 

1. 8, p. 968. 

2. «8,sh460ff. 
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these as Sarhga-deva does.^ It is also to be noted 
that he prefers the term * mudra-randhra ’ to the 
‘ mukha-randhra ’ of Sarhga-deva®, the latter being 
uniformly adopted by most post-Ratnakara treatises 
and Kannada poets®. « 

The Sahgrahakara mistakes the instrument des¬ 
cribed by Matantara on p- 38 for a flute (vam^a), but 
0 

it is clearly a mukha-vma in view of the line 

fs (Tv 

This is confirmed by external evidence- Thus 
the Bharatarnava-extraction in the Bengeri Manus¬ 
cript^ and the Bharatarnava Manuscript® in the 
Mysore Oriental Research Institute contain the 
identical text, except that the latter offers the read* 
ing in place of This confusion of 

«muka-vina ’ in the text for ‘mukha-veno’ is probably 
another illustration of the defective exemplars to 
which the author had access. 

On pp. 84-40 of the present work, Harip§Ia 
describes the defects of a flutist, giving additional 
defects. He mentions inaccess to (the three) registers, 
shaking of head and moving of shoulders are the 
three physical defects of a flutist. He adds that 
ignorance of tala and time (possibly meaning the 
particular period of the day or night prescribed 
for the rendering of a definite raga, but graphical 
probability suggests which is a better 

h /*»(/., si. 617 ff. ~ 

2. Ibid., s\, 6U et seq. 

3. e.g., 82, p. 29. 

4. 88. f. 109. 

5. 89, f. l03-b. 
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reading), stiffness (or insensibility) in obtaining the 
desired pitch, inability to carry out the rhythmic 
structure (tempo), frequent occurence of false usage, 
dullness in the rendition of song are the six defects 
of a flutist. The^e are of interest and importance to 
the present-day student as a corrective prescription. 

The description by Matantara of what is called 
the ^rutivadya on p. 43 is of some interest. This is 
unique in being a wind-drone instrument- I have 
not come across this instrument in modern musical 
practice. The tenure of this text reminds one of 
puranic discourse. This instrument is also called 
mukha-vadya or bhandakuta-miti. It may be noted 
en passant that Ramakrishna Kavi gives ‘ bhandam ’ 
as a synonym of the percussion class of instruments 
and extracts from Nanya-deva’s Sarasvati-hrdayalan- 
kara to derive the etymology of the wordh Accord¬ 
ing to the latter, the word is derived from the root 
‘ bhadi h meaning auspicious or mouth (which latter 
is apt in view of the construction of the instrument) 
or * bha^iati meaning to speak or express- In as 
much as the term 4ruti came to connote the drone in 
comparatively recent times in Indian musicology, 
this text of the Matantara may be taken to be of some¬ 
what recent origin. 

The Abhinava Bharatasarasahgraha, in extract¬ 
ing from Matahga, has revealed the ancient origin 
of the widely prevalent wind instrument, mauri, 
(p, 45) sanskritised by Sarhga-deva into ‘madhukari.’ 
Matahga himself derives the description of this 


L 8, p. 433. 
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instrument from earlier authority. He however does 
net describe the instrument in detail and the threat 
in verse 332 (p. 46) is unlike him. The alternathc 
name ‘ madvari ’ probably marks a transition in the 
evolution of the purely vulgar ‘ mavari ’ (more faith¬ 
fully,‘mauri’) into the classical « madhukari h The 
use of the de^i term ‘javala’ (now called ‘jivala’) 
by Matahga is also of incidental interest. The con- 
tructional and proportional differences between this 
version and that of the Ratnakara point to the wide 
experimentation and usage which the instrument had 
acquired in ancient India. The name ‘ mauri ’ has 
been still retained for this instrument in Kannada 
in modern practice and has been employed by 
several Kannada poets such as RaghavihkaK* 
(c. 1250 A.G.), Sihgiraja® (c. 1600 A.G.), Govinda- 
vaidya=‘ (c. 1660 A.G.) etc. It may be remarked here 
that the nagasara (and nol nagnsmra or naias&ara 
as is commonly but mistakenly called) is a different 
instrument from the mauri. Sihgiraja for instance, 
mentions both these instruments in the same above 
stanza. Many a Kannada poet mentions the nagasara 
since very early times. Line 836 in this extraction 
appears to be an irrelevant interpolation* 

Similarly, Haripala’s suggestive onomatopociac 
syllables tit and ti for the kahala (p. 47) resulting in 
its popular name of ‘tittiri’ is noteworthy. This and 
th-e name ‘tutturi’, both of which are recognised by 

1. 14,5-11. 

2. 49,41-15. 

3. 19,9-60. 
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the Sahgita Ratnakara (p. 47, si-341 of the present 
wirk) are popular names for the instrument in 
Karnataka. Granthantara describes the oversized 
Kahala called Bhurga on pp- 48-49. I have not been 
’ able to find a parallel desr,rif)tion for it. It is said 
to be used on auspicious occasions like weddings, 
vedic rituals, birthdays, coronations, etc. Its origin 
is traced to Siva- 

Apart from the proportional differences in the 
parallel descriptions of the niarga and dc^i patahas 
of Sarnga-deva and Haripala (pp. 49--54) which are a 
feature of such textual descriptions and simply point 
to divergences and individual convenience in musical 
practice, the provincial name ‘ kaccha ’ for marga 
pataha probably signifies a Kannada origin of the 
term since the name gaccha ’ (also sometimes pro¬ 
nounced ‘ gaccu’) is emploved for pataksara phrases 
arising out of the pataha and synonymously substi¬ 
tuted for the instrument even today in North Ganara 
districts. Again, the use of the term bottatata (pro¬ 
bably, bottalaga in the exemplar) by Haripala on. 
p. 24 is worthy of note. This term is unsupported 
by the Bharatako^a reading^ which gives bollavani, 
probably hastily corrected to this standard equiva¬ 
lent term used in the Ratnakara. But that this 
variety of manual technique of the drum was in 
vogue in medieval musical practice under the name 
of boftalaga may be seen from the Kannada poet, 
Gandra^ekhara®. Practically all the patak§ara phrases 

1. 8,p 779. 

2. 82,p. 30. 
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illustrative of the corresponding instrumental exposi¬ 
tions are extracted from Haripala in the Abhinava 
Bharatasarasahgralia, with one or two minor excep¬ 
tions. Furthers it is interesting to note that in 
-‘ I 'iition to the addavuja (the de^i p^taha) described 
by both Sarhga-deva and Haripala. Nijaguna Siva- 
yogin mentions four more varieties of avaja, called 
kundapra {?-da) vaja, pattavaja, kudupavaja and 
gadani.^ 

Mummadi Cikka^)hupala has indulged in an 
abundance of extraction on the mrdahga and has 
thus indicated his musical leaning. He has extracted 
from Ratnakara, (p. 55), Haripala (p, 67), Matahga 
(p. 68), Matantara (p. 59) and Bharata (p. 60), Of 
these, the texts from Bharata, Matahga and Matan¬ 
tara provide an incomplete description of the drum. 
While Ratnakara is silent on the kind of wood to be 
employed for its constritcdon, Haripala prescribes 
the wood from the Aiifu-ta Catechu (khadira), pine 
(daru), or y ellow sandal \haricandana) grown on the 
banks of a lake or brook in a forest or mountain, and 
neither overseasoned or underseasoned. Matahga, 
on the other hand, prescribes red sandal (raktacan- 
dana), date, the -Acacia or even .the wood from the 
citron fanrily. Hardness and noncleavage, are, of 
course, th ^^^criteriu in the selection of the wood. 
Leaving an'de the constructional details (which are 
extracted {'ulh freun Sahgita Ratnakara and only 
casually from the rest) the terms bohana (or bohana 
according to the Ratnakara and bona in popular 

I, 58, p. 413. 
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original usage) and karani denoting the temporary 
aqueous paste of flour applied to the left-hand face 
and the more or less permanently fixed black paste 
applied to the right-hand face of the mrdanga 
respectively, may be noted as having a purely 
kannada origin and possessing a general contemporary 
connotation as well as the same denotation. 
Haripala even gives the size of the former. 

Even though Matahga admits a debt to Bharata 
in this part of the text on mrdanga (sL 430), this is 
not apparent in the dimensions, presiding deities or 
other details. The Matantara, on the other hand, 
is indebted to Bharata without acknowledging the 
fact. The origin of the instrument as described i > 
this latter source is of suiuc interest and may Sa 
found borrowed in some latu r works such as ih< 
Bharatakalpalatamaftjarih Ac.cording to this view. 
Lord Krsna, having slain the dcniiui Mura, used his 
skin for the percussive leather, his nerves for tlie 
thongs and his voice for the sound in the construction 
of the drum. The deities sanctifying its various com¬ 
posite parts as given by this source arc sorj.cwi at 
different from those given by otlicrs. Diflererit ver.duns 
of the mythological origin of this instrument are 
found in Bharata®, who derives his account on the 
authority of Svati, Narada and Puskara and in Sudha- 
kala^a^ In the description of a drummer p. 07 i she 
text of which is supported by the Bengcri Manu .- pt 

1. 7,p.225. 

2. 26, p. 409. (8, p. 505). 

3. 8, p. 505. 



kLlV ABHINAVA BHARATASARASANGRAMA 

(f. 108), Matanga rules that the playing of the drum 
should be adapted to special situations in dramatic 
representation, etc- incidentally, 

would be a better reading for the line 497-cd» as the 
drummer would be expected to be familiar more 
with seven primary rhythmic compositional patterns 
madraka^ etc., than with the three registers. The 
Granthantara gives a useful summary of the hand- 
poses required in playing of the drum in terms of the 
asamyuta hastas of dance (p. 69). Similarly, the 
practice of fixing circlets of small dance-bells to the 
wrists of the drummer mentioned therein may be 
found retained occasionally during dance recitals 
even today. Haripala describes (pp. 70-71) the actual 
hand-positions with respect to the origin of some 
basic mrdanga pataksaras. A systematic and critical 
study of such texts would be of considerable help to 
the practical exponent of the drum who, unfortu¬ 
nately yet stands in awe, or scoffs at, anything called 
sastra. 

The origin of the percussion instrument called 
^ doiu ’ attributed by Matantara (p. 86) to the demon 
king Ravana, who is said to have invented it for the 
benefit of his brother Kurnbhakarna, is amusingly 
apt in view of the din it makesl The actual con¬ 
structional details of the instrument are meagre in 

1. 58, si. 53 et seg. 

2. In fact, the Ramayana mentions that among. other aids, a 

large number of drums were loudly beaten to wake op 

this lusty sleeper. (35, VI-60.38, 42, 46, etc.) 
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this source, which has been identified with Svara- 
ragasudharasa of astavadhana Somanarya on the 
basis of a citation in the Bengeri Manuscript (f. 151). 
This may De due to the probable precedence of a 
fuller description ofianother instrument of the same 
species in the original source. 

Finally* in the three-fold division of dance- 
cymbals (natyapra^astatala) into suddha, sula and 
sankirna on the fiasis of size by an unidentified 
Granthantara (pp- 112-13) ( a feature not met with in 
other standard works), may be noted in passing. 
Similarly, the statement of Sarnga-deva that the 
musical instrument ^uktika is alternatively known as 
. kirikitta (the nomenclature being probably based on 
the ascribed pataksaras) and as being in popular 
vogue among the ^aivas (p. 116) is borne out by the 
fact that this instrument, called ‘girugate’, figures 
prominently in medieval Vira^aiva poetical works in 
Kannada such as the Gururaja Garitra (8-86) of 
Siddhanaflje^a, etc. 

B. Gitadhyaya 

The first uncommon source that claims our 
attention in the gitadhyaya is Sangitasara on the 
description of musical sound (p. 123). Its author is 
a little more elaborate in the treatment of the origin 
of sound than is to be found in other standard trea¬ 
tises, though its conclusions are essentially the same. 
The inclusion of svara in line 39-cd is superfluous 
(unless the author means vowels, thus indirectly 
signifying the formant phenomena in acoustics, which 
is improbable). He substitutes the terms 4iva for the 
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head and 4akti for the face. These terms appear to 
have a tantric tinge. 

The names of the Iwentytwo ^nitis of Indian 
music given by the same authority (p. J25) is, in my 
opinio^i, more than a mere coincidence or whimsical 
following of the unusual. I have discussed these 
elsewhere^ and there has been no substantial criticism 
offered to my exposition therein. It would suffice to 
state here that these names form a distinct strain in 
the plural systems of technical nomenclature iri Indian 
music, a detailed study of, which would be amply 
repaid* 

Sruti, as defined by Matantara on p. 126 is a 
novel concept and hints at a quantum nature of 
audible sound. According to it, sound appearing 
as a momentary spurt, and audible, is ^ruti. It thus 
implies that auditory sensation, like any other form 
of energy-perception, is a function of discrete impulses. 
Epistemologically, this accords well with the theory 
that all experience is momentary and that knowledge 
is an extended form of recall. It is a pity that such 
an interesting extraction should be so fragmentary. 

It is noteworthy that Haripala, as extracted on 
p. 129 deviates from the traditional definition of the 
assonant-con sonant-dissonant relationships in terms 
of 4ruti values, but lucidly explains the vadi as the 
most frequent, predominant note in the raga (and 
therefore the chief tracer of the specific aesthetic ex¬ 
pression of the raga), the vadi and sarhvadi as the cpn-' 
jugal {i.e*, interchangable) foci, bringing aesthetic 
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individuality of the raga into focus, and the vivadi as 
an antilogical note. However, his exemplification of 
the vivadi notes (si. 80 cd - 81 ab) is both inconsistent 
and unacceptable. 

The extract on*the origin of the musical notes and 
their attributes from Sangitasara (pp. 131-134) is of 
considerable interest, showing, as it does, an early 
deificatory tendency in Indian musicology. It may 
be remarked that though the Brhad~de^i (pp. 19-20) 
and Sangita-Ratnakara (vol. I, pp. 95-6j ascribe 
many attributes to a musical note, thus pointing to a 
weedy-growth in the current of musical theory since 
the earliest times, we do not find these acquiring a 
religious, ritual or idolatory significance. Jagadeka- 
malla, as cited by Ramakrishna Kavi, and who is 
one of the authorities of the Ratnakara, gives elabo¬ 
rate incantations for the musical notes^ These are 
not, however, yet supported by the manuscripts of 
Sangitacudamaj^i I have examined. This tendency 
has spread evexi to melodic forms such as the jati and 
the raga. Nanyadeva might be said to be the pro¬ 
genitor of this deificatory cult in Indian music which 
bloomed to a full maturity in medieval times. 
Though some of the attributes of the musical notes 
enumerated and described by our above authority, 
and by later works such as the Vadimattagajanku^a® 
and the Bharatakalpalatamafijarp are obviously over- 
done attempts at comprehensiveness and impressive- 

1. 8, pp. 89, 177, 298, 337, 346. 465 and 688. 

2. Ihid, pp. 89, 172, 298, 336, 345, 464 and 687 (?). 

3. 7, 58-77. 
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ness, it must be admitted that some of them, such as 
the associations with animal cries, times, colours etc., 
are no longer metascientific or metapsychological 
matters; this may be seen by the investigations of 
eminent Western psychologists *such as R6v6sz^ The 
actualisation of an aesthetic form through visual 
imagination is a sound psycho-aesthetic principle. 
Further ‘ unbiassed research alone can reveal the 
relevance or otherwise of the other attributes of a 
musical note. 

Next, it may be noted that Haripalas definition 
of a grama in terms of only jati, ^ruti and svara on 
p. 136 is a departure from the classical definition *• 

nw: ?rfn«r«T;® 

This exhibits a tendency to shift the conceptual signi¬ 
ficance of the grama from a purely theoretical to a 
functional role. Thus its use in the theoretical deriva¬ 
tion of sound registers and melodic patterns has been 
gradually replaced by its selection as a base for 
melodic classification of the jatis directly. The defi¬ 
nition of the grama by Granthantara (p. 139) reveals 
only the organisational function of the basic scale 
and is therefore inadequate. 

Haripala (p, 140) aligns himself with Sarfiga- 
deva Cp. 137) in defining the murchana as a regular 
sequence of the seven notes in ascent < 27 ^^ descent. 
The definitive difference of this view from that of 
Matanga may be noticed here. Matanga states® 


1. 16, pp. 123-27. 

2. 4B, p*.99. 

3. 9, p. 22. 
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that the murchan§ is a sequential ascent of the seven 
notes and rejects the equation by Vi^akhila of the 
murchana with the tana. He rests this differentiation 
presumably on the authority of Bharata. 

Yet another sy,stem of naming the murchanas 
may be observed on p. 141. So far as I know, the 
Sahgitasara is the only source which gives these 
names to the murchanas, which include those of the 
gandhara-grama. This inclusion is at best an attempt 
at preserving the fossils of an archaic theory. 

Though all our authorities on musical theory are 
unanimous on the four-fold classification of the 
melodic phrases (varna-alankara) into sthayi, arohi, 
avarohi and saficari, the actual number of these 
alankaras described is different in each case, though 
the post~Ratnakara treatises generally draw upon 
the Ratnakara for this subject. Thus, while Bharata 
describes thirtythrec alankarasS Dattila, whom Hari- 
pala follows generally on this subject, describes only 
thirteen*! and the Ratnakara describes sixty three 
(pp. 166-161). As Sarnga-deva himself says, these 
are only the more familiar ones; and, being of 
infinite varieties, cannot possibly be comprehensively 
catalogued in theory: 

^ {311-cd). 

A study of the evolution of the theory of the 
classified modal genera called the jatis from Bharata 
to Sarnga-deva would be both interesting and instruc¬ 
tive. Unfortunately, the jati is one of the least under¬ 
stood or explored subjects in Indian musical theory. 

1. Vide the foot-note on p. 165, 

2. 11, p. 10. 

17 
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But Space does not permit such an attempt here. As 
an unusual feature of the present work may be 
pointed out the over-elaborate detail offered by 
Haripala on the elements of the jati (p. 185): he adds 
khanda, ardhakhanda and kr4a. tlius totalling these 
elements to fifteen. According to him, the khand- 
jati employs four notes, the ardhakhainda three and 
the kda, only two. Euphemestically speaking, this 
sounds improbable. Though he has occationally 
given lucid, yet short definitions of the fifteen 
elements, he has rather oversimplified the elements 
such as the tara and mandra (494-ab, cd.) 

Regarding the parallel descriptions of the same 
raga, the compiler seems to have been guided mainly 
by a desire for convergence of opinion than otherwise. 
The descriptions of ragas by Haripala are more often 
similar-sometimes even identical—with those of the 
corresponding ragas in the Ratnakara, than divergent. 
This fact has been of some help in the, reconstruction 
of the Haripaliya text in the following pages. Cikka- 
bhupala is one of the very few authors who extract 
front the Svaramelakalanidhi. This may be due to 
the popular vogue of the ragas described in the 
latter work in the province of our author, or simply 
to the political eminence which Ramamatya enjoyed, 
though undoubtedly he is a standard author on 
music. 

The system of eight male ragas, each assigned to 
thre^ consort-ragas as described by the Sakalamata- 
saihgraha (p. 277) is a deviation from the six male 
rig^ described by other classical theorists such ^ 
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Catura DamodaraS Same^vara^, RagarnavaS Hanu- 
manS and the ten® and twentytwo® male ragas of 
Narada. Its grouping agrees discontinuously with 
that found in the Sangitamakaranda^ but its collative 
value is negligible as the latter text is both corrupt 
and conflated. 

The Sahgrahakara has collected diverse infor¬ 
mation on the ragas which justifiably occupies 
considerable space. The extraction from the * Sakala~ 
matasangraha ’ remains largely ainorphous. The 
assigning of periods of the day (and night) to various 
ragas (pp. 278-279) may be traced to Jagadekamalla, 
according to Ramakrishna KavR But this stands 
unconfirmed by my own examination of the available 
(incomplete) manuscripts of Sangitacu^SiDani. It 
would appear that the practice of singing ragas at 
prescribed times took its origin in the South and 
expanded to the north of the country, where it is 
still retained with rigorous adherence. Neither this 
male-female classification nor the mention of the 
omitted notes (pp. 277-281) admits of practical 
application as their physical structure is not specified 
with respect to definite notes; the ragas mentioned 
in this section do not correspond in laksana to the 
descriptions of their namesakes compiled by our 
author earlier. 

1- ,38, pp. 26-31. 

2. 10,p.6ff. 

3. 80,11, 53-56. 

4. 80.11,68-72. 

5. 8, pp. 405, 720. 
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WHiIc I^BripSlA classifies vocalists into only three 
types in place of the five described by the Ratnakara, 
he offers more detailed definitions of these than are 
found in the latter (p. 287-8). Similarly, while the 
RsdtnikfirE describes as many as tjvcntyfive modes of 
defective vocal rendering, (pp. 291-2) Haripala con¬ 
tents himself with only eight, (pp. 29*2-3). 

The division of musical notes into sacetana 
(organic) and acetana (inprganic) and mi^ra (mixed) 
on the basis of the mode of production according to 
the same author (p. 308) is interesting. Thus he 
nominates vocal—notes as sacetana, the lute-notes as 
acetana and the flute-notes as mi^ra. 

Section VI *. Original Sources 

The following is a brief discussion of the various 
origMiml sources, both primary and secondary, of 
Abhinava Bharatasarasangraha. These are listed 
separately in Appendices* 

, It should be stated at the very outset that this 
discussion suflfers from a few limitations In the 
lirst place, the material used for a. critical estimation 
here is impure. This is because of the remarkable 
absence of critical editions of the various texts, which 
is partly due to the scant reliable manuscript sources 
and their* negligible organisation and systematic 
study- Many valuable manuscripts are locked up in 
private libraries and are generally inaccessible to the 
interested scholar. Even those that have been 
published are of necessity based on meagre manus¬ 
cript material, except in the notable case of the 

Natya^astra, % musical portion of which is unfortu- 

nately yet th be released. To give an illustration, 
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even the able Adyar edition of the Sahgita Ratna- 
kara (43* 44. 45, 45-a) fails to detail the critical 
apparatus used, it is to be regretted that textual 
criticism is conspicuous by its rarity in Indian musico¬ 
logy. A second difficulty is the absence of reliable 
chronology. This may be traced to (a) scarcity of 
definitely dated works, (b) interdependence of indeter¬ 
minate chronologies, (c) occurence of works of spuri¬ 
ous antiquity yet awaiting isolation and (d) absence 
of the correlation of extraneous historical and cultural 
evidence. A first-hand estimation of the primary 
sources in a historical perspective is indeed a rare 
phenomenon in modern musicological studies in our 
country. It is high time that a systematic attempt 
were undertaken to thoroughly sift the historical and 
cultural evidences in the numerous undated musical 
and dance treatises to confer on them a chronological 
rigidity, if a significant history of our music is to be 
written. A final limitation imposed on the present 
study is brevity and its incidental nature- 

Bharata is generally admitted to be the earliest 
systematic writer on Indian niusic, though the treat¬ 
ment of this subject in the Natya Sastra (chapt'^rs 
28, 29 and 32) is only incidental. Though much has 
been written on the authorship and date of the Natya 
SastraS definite information yet remains -to be 

1. For example, (a) A. B. Kicth, 47, p. 13. (b) P. V. Kane, 16, 
p 45. (c) Manomohan Ghosh, 18, pp. 1-54 ; 28, Intro¬ 
duction, pp. Ixxxi—Ixxxvi; 4t, (second edition) Introduo 
tion, p. 23 (d) M. Survanarayana Sastri, 48, pp, 11-17. 
184-185, 200 q. V. ; (e) Haraprasada Sastri, 17: (f) M. 
Ramakrishna Kavi, 8 pp. 322, 430; (g) P. Srirama Appa 
Rao, 29, Introduction, pp. 4-6. 
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established, Though Manomohan Ghosh’ and a few 
others doubt whether Bharata was actually an indivi¬ 
dual, their arguments are not wholly convincing. In 
view of the manner of reference to Bharata who is 
reverentially referred to as the mun^i and bhagavan, 
by Matahga®, Sarhga~deva^ Simhabhupala^ and Kalli- 
natha® etc-, the above doubt does not appear to be 
valid. Bharata’s acknowledgement of Dattila as his 
preceptor® again contradicts such a view. In view 
of the wide currency and universal recognition which 
the work obtained, it is more likely that the term 
Bharata acquired the general connotation of actor in 
later times than the reverse. The literary evidence 
and the unity in planning and presentation of the 
text also suggest a single individual authorship. The 
assigning of the present Natya Sastra to Nandi’ is 
likewise based on too meagre manuscript evidence. 
The argument that reference in the Natya Sastra 
to Bharata in the nominative case casts doubt On the 
individuality of Bharata'* is also unconvincing in the 
face of numerous such auto-references by Matanga, 
Sarhga-deva, etc. The date of Bharata has been 
surmised from the 4th century B. G. by Ramakrishna 


1. 28, Introduction, p. Ixxi. 

2. 9. pp. 5, 11. 28, 29, 54, 57, 58, 59, 60. 67, 81, 82, 87, 96 etc. 

3. 48, pp. 36,46, 115, 276. 

4. 48, pp. 180, 185, etc- 

5. Ibid, pp. 72, 99, 108, 111 seq. 

6. 9 , p, 63. 

7. 28, Introduction, p. Ixxiii. 

8. 29, Introduction! p. 6. 
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Kavi^ to the 4th century A. G-by A. B. Kieth®. It 
must be admitted that most of the evidence adduced 
by the various scholars is either negative or ambigu¬ 
ously circumstantial. Ghosh, after elaborate discus¬ 
sion arrives at the -tentative date of 1st or 2nd century 
A-GA 

Ddttila is an equally ancient writer about whom 
much less is known. Since the available Dattilam 
is an admitted condensations a more elaborate work 
was also probably written by him, especially in view 
ofHaripala’s ascribing the description of the raga 
Velavuli to him (p. 235 of the present work), our 
author’s extraction on musical instruments {ibid p* 2) 
and Sarvananda’s quotation of Dattila in his Tika- 
sarvasva, a commentary on the Amarako^aS Simha- 
bhupala informs us that Dattila has been commented 
upon in a work called Prayogastambaka, and 
actually extracts a short passage from itS The 
determination of the chronology of Dattila is com* 
plicated by the fact that he is mentioned as Bharata’s 
son (probably meaning an exponent of the Bharata- 
tradition) in the Natya Sastfa (I, 26) and is also 
acknowledged as the latter’s teacher in Matahga’s 
quotation from BharataS A verbatim correspon¬ 
dence between the available, condensed form of 

1 . 8, p. iioT 

2. 47. p. 13. 

3. 28, Introduction, pp. Ixxxi—Ixxxvi. 

4. 11. pp. 1, 23, 24. 

5. Ibid Introduction, pp, 2—3. • • 

6. 43, p. 109. 

7. 9,p, 63. 
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Dattilam and the extractions by Matahga in the 
Brhad-de^i and Ksirasvami on the Amarako^a suggest 
that this short text is a verbatim abridgement of a 
bigger work, or, alternatively, that it had chased 
out its fuller cousin from currency. , 

Kohala : Several works, Kohala-matah Koha- 
liyah Kohala-rahasya^ Dattila-kohaliyam**, Abhinaya 
Sastram’ and Tala-laksana^ are ascribed to Kohala. 
In fact, Bharata promises that the rest of the science 
of dramaturgy will be revealed by Kohala'"'. Kalli- 
natha, while commenting on the dance-chapter of 
Sahgita Ratnakara, extracts long passages® from a 
work called Sahgita Meru, which he ascribes to 
Kohala. Besides this, many other authors —notably 
Matahga’—extract from his work. In view of the 
textual non-correspond ance among these works the 
clear demarcation in chronological strata which is 
at once evident from them, it is obvious that all 
these works are not composed by the same author. 
The phenomenon of a later author ascribing his 
work of questionable quality to an earlier and 
respected authority is not new to our literature. It 
is a pity that Sambasiva Sastri’s promise of the 
publication of Kohala’s work on music remains 
unfulfilled®. The earliest Kohala appears to be the 
one mentioned by Bharata and Dattila j it is also 
probable that Matahga extracts from him- In view 
of the mention of the much later names of Matahga, 

1. 8, p. J53. 5. 26, xxxvii—18 : 27, xxxvi—63, 

2. W. p. 238. 6. 46-a, pp. 105—124. 

3. 57. 7. 9. pp. 5, 12, 32. 39, 96: 

4. 6i, 8. 11, Introductiaa, p. 3. 
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Ksemaraja and Lauhitya Bbatta\ the Sangita Meru 
cannot be ascribed to the oiiginal Kohala. Nothing 
definite can be said regarding the other works, since 
they are too fragmentary. Apart from the above 
works, it is clear that a person or persons assuming 
the name of Kohala wrote on music, dance, drama¬ 
turgy and rhetoric. 1 hus, Matanga borrows passages 
from Kohala on gita®; Dattila® and Abhinavagupta* 
testify to Kohala’s authority in tala and prosody; 
Kallinatha° and Abhinavagupta*^ quote from Kohala’s 
work on dance. The latter also invokes Kohala on 
dramaturgy’- The present work also offers two 
secondary references to Kohala—on vadya (p. 2) and 
murchana (p. 140) by HaripSla. 

It is very difficult, if not impossible, to fix the 
date of the earliest Kohala in the present state of 
our knowledge. This is due to the interdependent 
chronologies of Bharata, Dattila, Kohala, Matanga 
and Sardula, all of whom very co-operatively but 
confusingly call .upon each other for, support and 
authority. Spurious works of later date and uniso¬ 
lated interpolations in the extant early works have 
not helped the situation. The best that can be said 
under the circumstances is that the earliest Kohala 
was probably a junior contemporary of Bharata. It 

1. 45-a, 123. ‘ 

2. 9, pp. 5, 12, 3^,39, 96. 

3. 11. p. 12. ' ‘ 

4. 2, pp. 133, 142, 144, 146, 151, 155, 407. 

5. Vide supra. 

6. 1, pp. 101, 264; 2, 26. 55; 3, p. 287. 

7. 1 , pp. 25, 171; 2 pp. 130,434, 452. 459. 
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cannot be stated with any degree of certainty which 
Kohula is extracted by Cikkabhiipala. 

Malanga, the author of Brhad~de^i, undoubtedly 
excels all other musical writers in lucidity, erudition 
and detail Unfortunately the available work is 
both incomplete and corrupt The portion on tala 
is fragmentary while the promised chapter^ on vadya 
yet awaits discovery. That he did write on musical 
instruments is seen by the fact that many a later author 
such as Sarhga■~deva^ and Kumbhakarna’’ is indebted 
to him for descriptions of musical instiuments* 
Raghav&n points out^ that Damodaraguptaj Abhi- 
navagupta and Jyayana refer to the vadyadhyaya of 
the Brhad“desi. The available portion of this treatise 
is very mutilated, but I have been able to recon¬ 
struct this text after collating it with the available 
sources and hope to be able to place the improved 
version before the public some day. The date of 
Matahga is again a matter of controversy. Ragha- 
van’s 'estiihate of the date as later than the 9th 
cehtury A. Cd is based on the unconvincing equation 
of Rudtata with the author of kavyalahkara. Though 
it is generally agreed that Matahga belongs to an 
early age, the reasons offered by Danielou'^ are not 
acceptable. In the first place, the frequently comple¬ 
mentary tenure of the prose passages in the Brhad- 
de^i clearly establishes the authorship of Matahga. 
The mention of Matahga by Kallinatha’s Kohala 
does not necessarily subtract from the anteriority of 

4. 40, p. 26. ' 

5. 81,^pp. 24^25. 


-• L 9, p. 154, 

2| 48, p. 476. 

5, 8, p, 454tf//#f 
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Matanga as we have seen above. Further, the men¬ 
tion of a Matanga in a nonmusical context by Rama- 
yana and Mahabhamta is hardly evidence for the date 
of the author of the ' Brhad-de^i, Ramakrishna kavi 
places Matanga conjecturally at about 600 A.C.^ 
Though no definite evidence is available to fix the date 
of the Brhad-de^i, the elaborate treatment of the jads 
and of the ragas in the framework of grama—and jati 
classification, and the nascent state of modal classifi- 
catory concepts suggest a date between the 6th and 
7th century A. G. for the work. 

Narad a; The problem of Narada is again 
complicated in our musical history by plural occurence. 
First, there is the vague, mythological figure of the 
mischievous sage who is associated with singing and 
vina-playing. We have also the historical figure of 
the Narada to whom is traced the descriptive informa¬ 
tion on the gandhara grama and who is referred to by 
Matanga® and Sarnga-deva®. Since Bharata mentions 
and describes only two gramas, this Narada presu¬ 
mably preceeded him, The de^ription of the gan¬ 
dhara grama and its murchanas presumably ascribed 
to Narada by Sangita Ratnakara'* tallies fairly with 
part of the Sarigita Makaranda text"' which disproves 
the alleged antiquity of the latter work, especially in 
view of the frequent reference to (an earlier) Narada. 
The text of the available Sangita Makaranda is a 
remarkable illustration of corruption, interpolation 


1. 8, p, 455. 

2. 9, pp. 17, 20. 21. 

3 . 48 , pp. 12,100. 


4. Ibidem, 

5. 89, 1, 54, 55,62. 
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and indiscriminate conflation. Its text occasionally 
coincides with that of Naradiya Siksa, frequently with 
that of Sangita Ratnakara and of Bharatarnava. The 
complete omission of the grama ragas, the mention of 
obviously medieval ragas, the concept of neuter ragas 
and a host of similar idiosyncracies definitely place 
the work in a post-Ratnakara period- A sieving of 
this available work for the original, authentic text 
would provide a highly instructive and interesting 
study. 

The author of Naradiya Siksa is certainly 
different from the authority cited by Matahga, since 
there is absolutely no correspondance in the two 
parallel descriptions. The Siksa is incorporated in 
Naradiya puranam^ which may be placed later than 
900 A.C- Evidence is not available to determine 
whether the Siksa gradually separated from the 
parent puranam and attained an independent status 
or whether it was absorbed into the purana which is 
a comprehensive compilation. Next, we have the 
author of Paficamasarasamhita ; this work is claimed 
to be dated at 1440 A.C.® But it is not clear whether 
the date refers to Salivahana Saka at all, especially 
in view of the inclusion of some ragas such as Koda, 
Subhaga, Kumarika, Vair§gi. Pahadi, Gayda (?) etc., 
which are of comparatively recent origin. Finally, 

. the author of Gatvarim^ac-chataraganirupanam (10) 
is unquestionably of recent times (probably in the 
I6th—17th century A.C.) as is indicated by his over- 

1. »», pp. 191-249. 
li, p. 191; p. 144. 
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elaborate classification of rasjas and mention of very 
late ragas such as Purvi, Nilambari, Maru, Navaroj, 
Vici, Suddhasaveri, Purnacandrika, Jayantasena, 
Mohana, Vegavahini, Srirafijani, Sarasvatimanohari, 
Ii^amanohari, etc.; etc.^ Some of these ragas are 
unquestionably of southern origin which came into 
being in the late 18th century, thus dragging the 
work to a very recent date. The non-antiquity of 
the work is further betrayed by the fact that some of 
its deificatory verses, such as on pp- 7, 9, 13, 22 etc., 
are unacknowledged extractions from Sahgitadar- 
panam** of Catura Haribhatta {alias Damodara), 
which is not earlier than c. 1620 A.G* It is indeed a 
pity that in their anxiety to confer wide currency 
and reverential following on their works by ascribing 
them to a great and ancient name, these authors 
have not left even their names to posterity to remem¬ 
ber. Haripala’s secondary citations of Narada on 
the descriptions of the ragas Saka (p. 216) and Naga- 
dhvani (p. 237) in the present work are not traceable 
to any of the above works. 

Ha ripala deva is the author of Sangita Sudha- 
kara. He was a ruler at Abhinavapura and a son of 
Bhima deva of the Western Ghalukyas®. His extensive 
work in five chapters, datable at about 1175 A-G. is 
unfortunately one of the least remembered treatises 
by later authors; this is possibly due to the troubled 
days which followed its composition in Gujerat due 
to foriegn invasions. 

1. 10, pp. 8 fF. 

1, 38, pp, 48,44, 38» 41 respsctivcly. 

8, latcodaction, p. v; M. 
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Sarnga deva, the author of Sahgita Ratnakara 
is too well known to need elaborate mention. He 
was the son of Sodhala deva of Vrsagana gotra and 
domiciled in Karnataka from three generations under 
the patronage of the Yadava rulers at Devagiri in 
South India. He was patronised by Sihghana^ 
(1217-1240 A C.). 

Sudhakala^a is the author of Sahgita-upanisat- 
sara. Mummadi Cikkabhupala’s abbreviation of this 
name into Sahgitasara has led to my mistaken ascrip¬ 
tion of this text to the sage Vidyaraiiya®. The 
identification of the verses on p. 1.S2 flf, of the present 
Sangraha was made possible by the Bharatako.4a‘* 
from which we learn Sudhakala^a’s date as c, 1-440 
A.G. Ramakrishna Kavi suggests that Sudbakala^a 
was a protege of Bhave^a of Mithila. As 1 have not 
come across the actual original work, verification of 
the remaining verses from this source has not been 
possible. 

Ramamaty a is the author of Svarameiakalarridhi. 
He was the son of Timmamatya"* and the maternal 
grandson of the great Kallinatha^ He was appointed 
the soveriegn of Kondavita and of Jelurisimmasana 
pattana by Ramaraya of Vijayanagar, who was his 
patron. He composed his work in the year 1550 
A.C.° __ 

iriarpTio. 

2. 61, p 31. 

3. 8, pp. 173, 298, 336, 345. 

4. 60, 7, 13. 

5. Ibid, p, 5, si. 27. 

6* Ibid. p. 37, colophon. 
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Matantara : Our author has not limited borrow¬ 
ing under this head to one work, but has drawn 
upon Bharatar^ava (pp. 38, 42)^ Svararagasudharasa, 
of Somanarya (p- 86)’^ and an unidentified source. 
Since the impressi tjipis of the Bharatarnava does not 
appear to be wholly reliable, nothing definite can 
be said regarding its date and authorship, except 
that, though the Bharatarnava is associated by 
traditional belief with the Nandike^vara of great 
antiquitv, the textual dissimilarities between the 
Abhinayadarpanam and Bharatarnava, the absence 
of anything specifically ancient in these texts, the 
non—occurancc in these works of the portions 
borrowed from Nandikeiivara in ancient works, the 
large corrcspondance of the verses between Hari- 
pala’s Sangita Sudhakara (dance-chapter) and Bhara- 
tarnava, and many other similar considerations force 
one to question the antiquity of Bharatarnava. 
Though Danielou® places Somanarya at about 16S0 
A.C., Cikkabhupala’s extraction makes this very 
unlikely. Ramakrishna Kavi assigns the date of 
1640'^ A.G. without specifying his reasons. This 
date, however, appears to be reasonable. 

Granthantara may also signify borrowing from 
plural sources. I have not been able to trace any 
one of the four passages from Granthantara found in 
the Sangraha, to the original source in spite of dili¬ 
gent search. Only approximations, but not literal 
congruence can be obtained for the verse on p. 137. 

1, Vide infra. 2. 31, p. 144. 

3. 8, Introduction, p. xxii and p. 318. 
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Sakalamata sangraha appears to have been a 
medieval compilation of important parallel extrac¬ 
tions from ancient, and probably immediately 
precedent, sources on musical theory. The portion 
extracted in the Sahgraha corresponds to a few verses 
in the Bharatako^a^ attributed to Jagadekamalla by 
Ramakrishna Kavi. 

Of the remaining secondary citations, Tumburu’s 
date is again anamolous. A passage ascribed to 
Gatura by the available Brhadde^’* is quoted by 
Kallinatha'* as from Tumburu. In view of the 
contiguous borrowing from Matahga by Kallinatha 
in this context and the general accuracy of these 
exractions, it may be supposed that the passage is 
from Tumburu *, either the Brhad-de^i text is corrupt 
or the term Gatura was current in Matahga’s time as 
an honorific synonym exclusive to Tumburu as the 
term Muni signified Bharata. If Kallinatha’s version 
is accepted} Tumburu becomes anterior to Matanga 
an^ji is probably posterior to Bharata who does not 
i^ntion him. In the above passage Tumburu classi¬ 
fies the singing voice on the basis of pitta, vata and 
kapha, the three fundamental postulates of Indian 
physiology. A second statement attributed to him is 
found in the present work (p. 140)- The variant 
offered therein has added to the confusion. Since 
the Sangraha-reading appears to be more reasonable, 
it would imply that the author of this passage was 

1. 8, pp. 405, 720. 

2* Pt 

3. «s,p.n. 
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posterior to Kohala. A third citation on the recaka- 
karana of dance by Abhinavagupta^ shows that 
Tumburu also wrote on dance. In the absence of 
evidence to the contrary, it is to be assumed that the 
author of these passages was the same single person. 

Yastika is referred to eight times by Matahga** 
and also by Sarhga-deva®, Ka^inatha^ and according 
to RaghavanS once by Nanya deva. From colophon 
on p. 133 of the Brhad-de^i, we learn that there 
existed a compendium called Sarvagama-samhita, the 
fourth chapter of which contained the description of 
ragas by Yastika in compliance with a request by 
Ka^yapa. If the Bhasalaksanam is a genuine part 
of the Brhad-de^i and not a later interpolation (such 
a doubt being made possible by the independent 
nature of the colophon), since the Sarvagama-samhita, 
which oflfered the secondary citation must have taken 
some time to stabilise itself in currency, Yastika. 
must have preceded Matanga by at least a century. 
The two secondary references to him by Sarhga-deva 
in the present work on pp. 195, 261, accord well with 
the corresponding texts in the Brhad-de^i (pp. 104, 
124), which is the former’s chief source of information 
On ragas. 

Durga^akti has been quoted four times on raga- 
laksana by Matanga®, and must have therefore 
preceded him. Sarhga-deva’s reference to hifti on 

pi 217 of the Sahgraha is very probably taken from 
the Brhadde^i (p. 99). 

1. I. p. l63. 2, 9, pp. 82. 105, 113, 117, 125, 1287lio'. 

3. 44, pp. 10-11. 4; 40,p. 25. 

5. 9, pp, 82, 94,99,101. 
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Ka^yapa is an early and popular authority on 
music who has been quoted by MatahgaS Nanya 
deva", Abhinavagupta*^ and Sarhga-deva^, and there¬ 
fore might be taken to be earlier than Matahga. It 
is not known whether he has written on the allied 
subject of dance also. Raghavan’s postulate of an 
elder (earlier) Kasyapa^ on the basis of Nanya deva’s 
reference to Brhat-Ka^yapa and the analogy of 
Brhad-de^i does not appear to be well founded. It 
is more likely that earlier and larger work gave rise 
to a verbatim abridgement or condensation as was 
probably the case with Dattila^ unless contradictory 
quotations from the same authority on the same topic 
or some such data are available for the differentia¬ 
tion. Sarhga-deva’s reference to Kasyapa in the 
Sahgraha (p. 217) appears to apply to the entire 
description of the raga and not to the application to 
the sentiments alone, as may be gathered from the 
Brhad-de^i (loc- 

Section VII: Editing and Collation 

The following technique has been adopted in 
editing the Abhinava Bharatasarasahgraha: 

Though the presentation of the actual text with 
variants and suggested emendations in parenthesis is 
the accepted mode of critical edition? it would have 
servec^ no useful purpose in this case since the 
manuscript is too full of errors, Every care has been 
exercised in preserving the original text as far as 

ir 0, pp, 87, 92, 94, 97, 99.103, 104. a7~Iqc, cit, .. 

2. Raghavan: 40,*pp 21-22, 5. Supra, 

a, p, 56 etc. 
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possible. The Sahgraha-reading is preferred in the 
main body of the work, even if its meaning is not so 
clear or appropriate as that offered in the collative 
source; in such cases, the latter is invariably pro¬ 
vided. Only obyious errors have been filtered off 
the text without comment, every other modification 
has been duly noted. Where the text is corrupt or 
lost and the collative source did not meet the require¬ 
ment adequately, conjectural emendations, based on 
both intrinsic and extrinsic probality have been 
offered, usually shown by a preceding interrogation 
or in the foot-notes. Variant readings offered by 
Simhabhupala and Kallinatha for the Sangita Ratna- 
kara text have been differentiated- Lacuna: and 
supplied ellipses have been scrupulously indicated. 
Missing caption-lines and colophon-lines have been 
conjecturally supplied inside brackets. 

As was remarked at the beginning of this Intro¬ 
duction, the edition of the present work, though 
based on meagre manuscript material, is adequately 
supported by collative sources. The works consulted 
to fix the text derived from each authority of the 
Sangraha are noted below : 

'1. Bharata : (i) The N§tya Sastra (Kavyamala 

and Ghowkhamba editions.) 

(ii) Bharatako^a. 

(iii) Brhad-de^i. 

(iv) Simhabhupala and KallinStha 

on Sangita Ratnakara. 

2. Dattila; Bharatakoia. 

8. Kohala; Do 

4. Narada; Do 
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5. Matanga : The Bengeri Manuscript. 

G. Haripala: (i) Sahgita Sudhakara (Ms.' A. 

843, Oriental Research Insti¬ 
tute, Mysore). 

(ii) Bharatako^a^. 

7. Sarhga deva : Sahgita Ratnakara (Calcutta, 
Anandashrama and Adyar editions). 

8. (Sudhakala^a) ; Sahgita (-upanisat-)sara *• 
Bharatako^a. 

9. Matantara; (i) The Bengeri Manuscript. 

(ii) Bharatako^a, 

(iii) Bharatarnava (Ms. 8809, 
Oriental Research Insti¬ 
tute, Mysore). 

10. Granthantara *. Nil. 

11. Ramamatya*. Svaramelakalanidhi (Anna- 
malai edition). 

Regarding the Bharati> a text, the Ghowkhamba 
edition of the Natya Sastra has been used up to 
p. 161 of the Sahgraha while the Kavyamala edition 
is' consulted for the rest. However, Appendix III 
removes this discrepancy and offers full collative 
data. One of the main features of the present work is the 
offer of a cogent, consistent and correct text of the musical 
chapters of the Katya Sastra for the first time. The other 
available versions are often incorrect, incomprehen¬ 
sible or incomplete. The Bharatako^a has been 
used in all the collation work, its accuracy and 
reliability having been verified to my satisfaction by 
comparison with as many original sources as could 
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It must be noted that the opening two verses of 
the Sahgraha are ascribed to Dattila-Kohaliyam by 
Velankara SastrP* but are actually borrowed from 
Sahgita Ratnakara. 

The Bengeri Manuscript is a remarkable palm- 
leaf codex containing fragments of Bharatarnava 
(chapters I, II, III, IV, VII), Natya Sastra, Abhi- 
nayadarpanam (or Sahgita Ratnakara), Svararaga- 
sudharasa of Astavadhana Somanarya (chaptes^on gita 
and vadya) and a very late work called Svaradipika 
composed under the joint authorship of Bharata and 
Narada (!). It contains a telugu commentary through¬ 
out and, on one occasion, a few lines of comment in 
Kannada. A very important feature of this work 
is the presentation of well over a hundred songs, 
datable at 16th century onwards; these include gitas, 
prabandhas and ^lokavarnas, every one of them 
being given in solfa-notation along with the name 
of the raga, tala and tala-graha to which it is set. 
The collection contains rare songs from Bhandaru 
Lakfminaraya^a Kavi, author of Sahgita Suryodaya 
and court-musician of Krishnadeva Raya of Vijaya- 
nagar and from Vyasa ray a the great saint of Karna*. 
taka. The manuscript contains several features of 
interest and I hope to describe it fully at a later date 
and publish it in the Varalakshmi Academy Publica¬ 
tion Series in the future. An exact copy of the 
manuscript was sent to our Board of Research 
for opinion, and later the manuscript itself was 
generously donated to the Academy^s library by Sri 


1. {37, p. 70. 



LXX 


ABHINAVA BHARATASARASANGRAHA 


H. G. Bengeri, musicologist) educationist and research 
scholar from Haveri- The manuscript is about 200 
years old and is very damaged* 

The Bengeri Manuscript offers six passages for 
collation with the present work (,pp. 38, 42, 46. 69> 
67, 86)*^ Of these, two are from Matahga. The 
first passage is contiguously placed in the manuscript 
with Somanarya’s work and from the concluding line 
therein 

and the fact that the telugu commentary identifies 
the mauri with nagasara, it is to be inferred that this 
passage is a secondary borrowing. The second 
passage is presumably from Bharatarnava. The first 
leaves of the manuscript are missing as also the name 
of the source. But other passages in this continuous 
text correspond to those in Bharatarnava. 

The remaining four passages are from Matantara. 
Of these, the extractions on pp. 38, 42 are from 
Bharatarnava and are supported by the manuscript 
of Bharatarnava from Mysore, except that ‘ bhanda- 
kuta ’ in the *hemistitch 311-d is replaced by 
* carmakuta The borrowing on p* 69 is also from 
Bharatarnava as suggested by collation with the 
Bengeri Manuscript, Bharatakalpalatamafijari^ and 
Rasikajanamanollasini® which last two works freely 
draw upon the Bharatarnava. The location of this 
text in the Bengeri Manuscript also allows it to be 

I. 88, folios 109, 109. 148, 142, 108, 151 respectively, 

2. 7.P.225. 

3. 88.a, p. 189. . : .* 
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derived from Somanarya’s work. The extraction on 
p. 86 is from Somanarya as is fully supported by the 
Bengeri Manuscript and a verbatim correspondance 
in the Bharatako^a.^. 

Regarding the’ Haripaliya portion of the Sah- 
graha, it may be said with confidence that its 
presentation here is the best so far available and its 
considerable bulk makes it a valuable contribution, 
especially as it does not find the light of day either 
independently or in the form of quotations. The 
Bharatako4a-readings have been frequently found 
useful. 

Though all the available editions of Sangita 
Ratnakara have been utilised in fixing the corres¬ 
ponding text of the Sangraha, only the Adyar edition 
is referred to in this Introduction and Text. In this 
connectioUi it must be noted that the lines 177-cd {p. 26) 
and JdO-ab, cd{p> 120) form part of neither the Sangraha 
nor of Sangita Ratnakara- These lines of Sangita 
Saramrta® of Tulaja have crept into the present 
edition by an oversight. 

Section VIII; Acknowledgements 

I am fully aware of the shortcomings of the 
edition. An index to technical terms and index to 
half-verses would have been highly desirable. In fact, 
these were made ready for the press but limitations in 
space and time prevented their inclusion in this 
volume. There are many minor errors of printing , 
(mainly of sandhi and samasa) but since these do not 

L 8. p; m ~ 

2 , 40, pp. 119,122. 
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affect the accuracy of the text considerably, an errata 
has not been appended to this work. It is hoped 
that these defects will be remedied in the next 
printing. 

Before closing this Introduction, it is my pleasant 
duty to record here my sense of appreciation and 
indebtedness to various sources of assistance. 

My thanks are due to Smt. S- Varalakshmi, 
Mother of the Academies, but for whose munificence, 
this publication, like its predecessors, could not have 
found the light of day. My thanks are also due to 
the Sangeet Natak Akadami, India, for their generous 
grant of Ks. lOCO towards the cost of publication of 
this work. I thank Sri H. Deveerappa, m.a-, Director 
of the Oriental jResearch Institute, Myso^re, and its 
other authorities for the uniform courtesy and help 
in providing facilities for my study of the various 
m anuscripts deposited at the Institute. I also thank 
my brother Vidwan R. Visweswaran, m.a., of 
Mysore Brothers for his assistance in passing the 
proofs and preparing the various appendices. Finally, 
I wish to acknowledge my appreciation of the 
courtesy and co-operation of the authorities of the 
Parimala Press, Mysore, and for the neat printing 
and get up of this work. 



ERRATA 


Page 

Line 

Read 

Preface 

• 

1 

7 

succeeding 

V # 

11 

.3 

theoretical 

iv 

12 

fine 

V 

last 

was organised and conducted 
by 

m • 

Vll 

20 

Mother of the Institution. 


Introduction 

xii 

11 

His literary 

xviii 

11 

composed three lines 

xix 

16 

11-6 

xix 

17 

138-5 

xxi 

4 

Past 

xxi 

23 

Section 

xxiii 

2 

systematic 

xxvii 

23 

author 

xxix 

9 

svamin 

xxxviii 

22 

shoulders as the 

xxxx 

23 

Line 335 ab 

xlv 

7 

omit in 

xlvi 

30-31 

conjugate 

xlviii 

11 

Haripala’s 

1 

6 

khanda 

1 

9 

occasionally 

Hi 

18 

Appendices I and II 

Ivi 

16 

works and the 

Ivii 

31 

2, pp. 26, etc. 

lx 

30 

17 th—18th century 

Ixxi 

23 

of the present edition 




TEXT 


ABHINAYA 

BH AR A T AS AR AS ANGR AH A 










do 

Oo 

do 

5* 


9 

V 

o/’ 

0 

os^ 

6 

tv* 


IV 

IV 

IV 

V 

V 

V 

luy 

IV 

w 

IV 

% 

• 

« 

• 

« 

• 

• 

« 

% 

♦ 

• 

« 

% 

♦ 

% 

ft 

ft 

ft 

ft 

ft 

« 

• 

« 

• 

« 

* 

• 

» 

« 

* 

ft 

ft 

« 

•• 

• 

ft 

t 

ft 

ft t 

ft 

ft 


§w)lllr 

cE 

tr 

fj2L 

rcv 

& 

tr 

dZ 






6o 


1 


y 

aJ^ 

y 

y 

oy^ 

V 

or 

or 


Oo 

©0 

so 

y 


(V 

rv^ 

rv" 


ex' 

ex' 

pr 

nv' 

nv 

nV 


(t^ 

Hk' 

IV 


IV 

fV 

M 

tr 

tv 

ho/ 

tv 

IV 

y 

ha/ 



f 

1 







lio' 




<5V 

or 

or 


ov 

m/* 

OV 

Ifty 

fV 

w 

IV 


nv 

f) 

<y 

0 

rv' 

Ov^ 


ov^ 

iV 

(V 

IV 

ha/ 

(U/ 

IV 

V 


IV* 

0V 

00 

00 

Oo 

fv" 

or 

fv" 

iV 

or 

IV 

tv 

IV 

IV 

IV 



dE 


!ir 




B? 


I 


i? 51 (tr 

IT 4= 

£ 

1 IP Sp- .hr 

il he/ I© If 

5 I e <S 

If I J 

luy 6^ Iw^ ^ 

6 tB g ^ 


<g 


RT 

BT 

ClE 


e 


If 


nr 


r 

liF 


H 





« « * < 

•••* *i 


Pf>^ 

ccy' 

Oo 

Oo 

jr 

OST 

oy' 

1 

9 

9 

V 

V 

O 

0^ 

00 

00 

00 

Oo 

00 

Oo 

Oo 

Oo 

Oo 

Oo 

Oo 


Oo 









cv* 



IV 

IV 

IV 


hV 


IV 

IV 

iv 


1 






fe 





IT 


tv 





tr 







00 







^ dK 

<E % 


— ^ w 

ur b 9 IT rt7 rr 


B" 

a? 

t© 

cfe 

'TS' 

JSr 


tJ/ 

B 

a?' 

I© tp< 
ixr S' 

^‘-- I© 


Itw 

a, 

tt; te9 


gf t 5 < 
g B 

^ t» 



V 

V 

c/ 

or 

<yr 

o 

o 

ts/- 

•n^ 

(V' 


(tV 

Cfy 

cr^ 

(tv 

ffy' 

00 

Oo 

00 

00 

Oo 

Oo 

#v 

tv 

M 

IV 

W 

K 

IV 

lu^ 

•r<k 

IV 

fie' 

t*" 

tv 






♦|i-—* 

rp nr 


hr 

tar 

tp 



ijp Iff 




dE 

s; 


w 


Iff 

aj' 

[J5; 

tliC 

f© 

i? 



E 

*Rr 

fe? 

.fpr 

& 


• • 




£E 

15 = 


u^i::».lb^?h 1:8 It •••• lEUDfeafelfe^ 






4 


05 ^ «> 9 </ 

tA.< uy a'f' w' 







o orv'(V'rv'(v»'Oo5"5* 
999999999 


EST 


w 

ds 

tx 


tr 

I ^‘. W 


I© 

ijp- 

£f K 

p, nr 

rs di 2 f 


cc IH? & 

\vr, tv 0|tr Oh.< 

fo ‘g^ s & 




I, E 

W ^ m 
W hr 



0 

O'* 

<tv 

Oo 

Oo 

3" 

9 

V 

qT 

o 

<>✓* 

(V' 

rv' 

<vv' 


5^ 

:r 


5“ 



5" 


y 

ar" 


vy 

uc^ 

vy 

<|A/ 

JV 

iio^ 

luy 

IV 

»v 

K*' 

ho^ 

1^ 

tr 

FT 

IV 

IV 

fr 

IV 

V 






^ ?tr hr 

k; 

IP re? 








5 


Oo 

Oo 

•r 


03^ 

03^ 

9 

V 

V 

0 

0 ^ 

Oo 

Oo 

5 - 

V 

V 

V 

V 

V 

V 

V 

V 

V 

<y" 

<y 

0 /’ 

0 

0 















IV 


IV 

IV 

IV 

IV 

IV 

IV 

FT 

fr 

fr 

FT 



# 

• 

» 

• 

« 

« 

• 

* * 

• 

« 

• 

** • 

* 

* 

* 

• 

• 

« 

« 

• 

m 

t 

« '* 

* 

* 

• 

• 

V 

* 

% 

n 

% 

• 

« 

• 

« 

• 

’ • 

• 

* 4 
• 

j m 
^ « 

tt 

m 

i • 

t 

• 

» 

• 

• 

. ft 
ft 




K? 


w 


\2) 




ttm#' 

cr 

I 9 

fijr 

w 




lie/ 




i? 


B" 

55* 

I© 

B. 


le 

BP 


m /tr 

IC/ lat-H* 

B B' 

^ SJr 

S' t© 

!f V 

tJl) 



IF 


hjr 

5 





(jsT US' 0 \) a/" o/' &' 

9 9 9 9 9 9 9 


tv' tr 


o 


«V^ 

cv* 

(Y' 


(W 

V 

V 

V 

V 

V 



IV 

IV 

IV 







g 


or 

0 

cs/* 

0/ 

OV 

ov' 

00 

3" 

5" 

3* 



S) 

9 

V 

Cs/* 

or 

rv" 


iV* 

cr 

rv' 

iV 

(V 


rv^ 

r»^ 

fV' 


CY' 

Os/* 

<s^ 

Os/* 

9>/“ 

Ov^ 

0S/^ 

o-^ 

Os/* 

ov 

Ov/ 

Ov>’ 

ov^ 

Ov^ 

cv* 

cv» 




IV 


B 

*fip 

IV 

tp 

luy 

I^Mr 

RP 

*B? 

fto' 

•S 

fr 

itp% 

Nh/ 

IV 

N/ 

IV 

iHI< 

(■% 

fr 

ITS 


» 

* 

« 

• 

« 

• 

• 

• 

« 

• 

• 

Jt 

• 

* 

• 

S 

« 

« 

« 

* 

• 

• 

• 

• 

• 

• 

« 

« 

• 

• 

« 

• 

* 

• 

J* 

•l 

•t 

• 

* 

* 

% 

« 

« 

• 

• 

• 

• 

• 

• 

P 

» 

• 

• 


* 

» 

• 

« 

• 



0^ 

ifif 

0 

Os/ 

ciT 

r/ 

(TV^ 

nV 

Oo 

Qo 

3* 

cer 

</ 

o 

CS^ 

OS/ 

OS/ 

Os/ 

ov 

Os/ 

Ov* 

Os/ 

Os/ 

Os/ 

OV 

OS/ 

OS/* 

OV^ 

■ 

os/ 

Os/ 

Os/ 

•V 

ms/* 

os/ 

Os/ 

Os/ 

Os/ 

as/* 

Os/ 

h/ 

o 

Os/* 

IV 

ftc 

(uy 


IV 

IV 

IV 

IV 

IV 

PT 

IV 






7 


5* 

0 

V 

V 

or 

o 



00 

00 

Oo 

00 

Oo 

r 

r 


CS/* 

€>>/• 


o*/* 

m%/* 

•s/" 

o*/* 



ST 


t—' 

W 

hr' 

ST 

lu^ 

I*' 


w 



rv^ 

cn< 

00 

jr 

var 

IV^ 

r 

iT 

5* 

y 


y 


Oi/' 

Ok/* 

«v* 


Ok^ 

Ok/* 


ET 

w 


nr 

w 

hr' 

Sr 



o 

Ow^ 


(V^ 

Oo 

y 

ty 


OV' 


nv 

(t>/ 

{O' 

inr 


Ov^ 

o^ 

Os/* 

CK/* 

cs/* 

Os/* 

1^ 



►— 

tP 

H/ 

fr 

W 




9 

2) 

«y" 

o 

o 

Os/* 


rtv* 

OfV^ 


00 

Oo 

00 

00 

Ov^ 




<9\^ 

Os/" 

ov^ 

1^ 

iv' 

5P 

my 


RP 

tv- 













8 


V 

(V' 

9 

\) 

9 

9 

V 

o 


iV 

(y* 

0 

wy 

9 

9 

9 

9 

V 

V 

V 

Oi^* 


iY 

(V 

1 

(V 


fV' 


(V 

n' 

fuv' 

m<%. 

>» 

O 

V 

os' 





1%^ 

M 



<»" B 

/ tv* 








i I 

^ P <TE 

11 

tu mnw ll> 

fc? II? * 



ST 

. I-E 


P£ .!- 
[& S? 
W mr 
ft? b^ 


!£ § S 

.fc- E 

tD ^ ta- 

^ IT sr 

t g: IT 

11 

H/ m? IP R? 


<|E 


H>^ 


O 


h/% 

I 

»7 


tP^ 


# 


its* 

W 

* 1 —» 
5* 

»w» 

R 


■ V 

Itr 

r 


bt » 

W' 

4E 


® E 

w g, 

KT BT 

W 


usr 

V 

or 

rv' 

n/ 

(On/* 


OJ' 

V 

V 

</• 

0 

n/ 


«y 

uy 

ay 

ay 

9 

9 

V 

V 

V 

V 

V 

o 


<y" 


<y 

On/* 

On/* 

On/* 

On/- 

€%^ 

Ow/* 

On/* 

OV^ 

cv* 

On/* 

On/* 

OV^ 


IN^ 

(On/* 

hot' 

h^ 

5r 

liy 


ho/ 

ito' 


h*'' 

!%✓ 

ST 


Hh/ 

11^ 

Ne* 


ter 

/IT 

ih 


1^ 

t*^ 


ir 

(E 


to ' 

« lA- w K 
R? & S g 

W w \r 



(B 

E 




Tf 

3 


K> !® K? 

I I JS^ 

i? & 1^ ^ ip 


tr 







9 


9 

V 


Cv/* 


O’* 

cy" 

vy" 

o 

0 

fV^ 

<v 

fV" 

fW' 

nv^ 


hi/ 

to 


H/ 



5^ 

9 

9 

0 

o 

o 

o 

o 


oV 

av" 

oV 

flV 


1%^ 


h^ 

(Ifl^ 

h^ 


(W^ 

00 

U5^ 

9 

V 


cv^ 

cv^ 

Oi/* 

Ov^ 

(W 

CtV 

nv* 

(OT 

orv' 

h^ 

h»/ 

h^ 


N’' 


h> a?- t 

K> g- 

1^ 

H <£ g 

gig 



1-^ 






III 

^ s? 

I© I© Sr 

!i- 

^ 5 


ft/ 

cy 

1^ 

g 

*• E £~ 

te? tr ^ 

nr h?* CE 

E I. ^ 

a; w tj^ P7 




ST 





5"wr'9<y*o^o orv’(v'o(v'0o 5"u5'wr' 
\)'V\)VVo^o^</c/</'0^o/"</ </ 

IlftiJv'to »»'|uyhK'l>^l»^jl»'lv|W('l*'hr't<^(liy 













10 




aj«r ^l^4^)gqPl^MU|H^a< ^PISUH 
sisuf srRTsr?2?T li 

?I5n^ ^Tl^:^g=s?l%:— 

aTta =5i5R^ sHFif^ I 

?Rr 'j^N g^trfe s R ^ II ni 

jM ^ sHra; i 

^ fra ^ iftRifgf^ JTfnj. IR il 
sraiis 3 ^ I 

'i^’tf^wifSr^tRiR;!^ Jiff fisi^ra; il ^ ll 

ICTTW^ 

ffa ^ fra =q I 

=^3^ 3 311^ ff^pirP^ II a II 

fta fp#rra %4 sra:]^ i 

ff^ fIRSfg i^: ^511^ II 'A 11 

-t', .-C\ 

m =^«if iftt fra ftfiai w: i 

fi^r 3f^ fifp^ IR II 

srqji[ I 


^ ?n^PTT ^ ! 


2 



w q^’qj qr^q ^ i 
=q. qq %q qfro qqq ^ it <: ii 

qj^TR 3^T q^qr qr^f or^ i 

sjfTO qq^q ^q =q qqr ii '^. ii 

^ ^f|v} ^ JRRf^cPJ, 1 

?fn^»ra 

qr^ot qrpqsp %cr ^^ ^ ^(irq ^m^ li ^ o n 
q;q fqq? qRq^ qrw 1 

(qqT?q\')' 

||qrTqf q qrqrqr q^^ qrqRqqj m\ M ? ll 
qqq !Jt% feftq qq^q q i 
g?ftq if^ ^ q^q q^q q ii u ii 
q5flf%«T 3^T¥TTq ^rq^ qq^ifeq; i 

qq #rrfe^ q|% q^jrqrqqj^ ll ^ 'i ii 
qq ^qRqq^qMqPR^q qw^qq^ i 
fqtqqtql^f^ qrqrft q qqpq^q^ 

STTO ^qrf^rwi; i 

K 5r2?«r^ ! 


II II 



n II 


^str ^ 

sw sfw ars ^ a i 
aw 53^(51 =5 qrsiTt aa^pia ala; ii ii 
frl ttai^^^Tift^aiwr aa:qt 
ft?!n jfi'aaRRa^ ii 


arr^ aa%: II 


aa #tr fgar ar a «rkl<?«(llaara; i 



aa #5rrl|aa 
a^ ^ Itorra aatwft ila^: i 
stfear ^a^larrat amigflFa^ afft; ' 
aiT5^ a faaPaw l 
f|q€r a aa; aiwaalRigr 
aRsrftli: iw^ft a ftam aftarw l 
M:WwR2Tf^r«r 



ara 

aar: W; arflaa a af^aft i 
wcsrguiRsal a ^sr asaa; w, 
aifraasf aw gfw flat aar; i 

qztt a^ssrra pm aasi aE; 


11 ^^3 11 

II ?<; II 
11 ?«. II 
II R° II 

II =1? II 

II RR II 


^ ‘ ^ g[?^ JT?«r^T^ 

‘ g#'^ ’ ^ I ' 

I TTi^im f‘ 



4 


^ fff fsrr m \ 

I 

cTT^SSI ^ gs^^faj^r I 

w^j w #ro[fm€«rr II R'a II 
Rt^T: 1 

<t<!^'T^r?rFT SRk^^ II 

_» l*^ .» . . 

^q[j Ktlgfi^Tf || :(P^ \\ 

**N<^ /*S 4 .» *■ *\ 

ira ^ ^ ^ I 

Ilfeiir Jftaw^lf aslSIrl'Ell II II 

«---.. » r.- l■ ^l" ^. u ) ^ i->ii ^'L . - r r- tT-..rv * 

'Ki ^T^3[?^SHT3R^ 1 

» r-^n ^ ^ - num A n t^ rrn -inr '^X l r r m » r ' * _-. fe i 

f5|tc(55?Ttt fr^RI^’TWT? II 
m 5n^r ii ii 

#s!niif Jirarara^^ a«iT ii r®. ii 

>1^ I 

3^ ?ra^ ^ fiTi% ^rft19i II \o II 

^ ^^^^i:5fJTf3rTRr: I 

® JTlti^EWt STSj?*?^ I 



(2) 


6 


’ipraf II II 

«;di'a<*ii4'fcKlPi ^nnf ’m^spr =sr i 

5;^5Rj5q^ ^ II II 

qrapf3^i^ rraitr ^ II II 

aprap[f|^«r Ri^sir: wpw: i 

iW 131 aw qRt^'aaiTO: II ^s II 

qiiEPwmrR spraparospipi, i 

iIi|«.|V-i ^ ai^%[p];ilT^few ^ II II 

gntra; ^tqfar a^ asr^w" ^ ^s^topj, i 

^ qfsafrfiaa’^ II \% II 

^ ■a g ui r -^NK ^mw’rapl. l 
EOTt«r gotppT arar'an^ aappra; il I'd ll 

amq;—??«f a?;jpi^ar nlwpn 

?ratxETRT fisw^ ll 

ar^n^ an>rtt<^ai?aT^ atwra hWw 

^FTRT II 

3ifgq^[|^ ptr^ gKarfgsg i 

ftafe: a^sa ?# amrnaft^ ll %<: ii 


1 

2 


^I?PW^SI«T^TR:; I 



3 isr w— 


gfxT: ^ 

3^5 gW I 

«T«ifs55M#3nt asir 


^fts^ig^TH i^spra l 

%arWf^ 



* ♦ 0 \. >, 

3ig55Tf^(W^ ^ f^Tctrf^ 




# ^ ^ ^ 1 

3ii^ 1^ fit«iit?:»rf sw^sTORt, 

=a3igiA^i =R ftfeai ^:' 1 

rs ♦ . <!: _ 

Hfl*J®I JRIPRtRRJlRRra: Ifl: 
51farSS^5^%5Tr gatf I 

,-. ; s ,, , _, . « ,, , t ., f^ , . . - 

1^ 


11 11 

11 Vo II 

11 v^ 11 

11 VR II 

II v^ II 

II vv II 

II VH II 

II n 11 


II vvs II 



7 


tear l 



« 


TOfpsqfluilt iTO 5li^ 3Ta: I 


_ ’JK__ 

la^nwprr ar^rrsaig^jar jraFpsprr i 
sqgsiwtr g^ s®af%s <j^ 

ite asiR;a aifites^ l 

ajja^sRte rpspir 


II 8<; II 


II II 

II Ho II 

II H? II 

II HR II 

II H^ II 

II H's II 


a aa5?sw'‘test a?5fte^ i 

aaM ^la%S5a^ || h<j II 

dM?iM|ar a^: 4‘«i'i>«a 5rte i 

Ra 4*a^:ara ^ a^te«r^ ii hh il 



8 


33S5T 3Ftq#S^ STSStRlf ?Sf ERf I 
^^311331 3J5ff f^r qf3?ig 



3^ €3 33; 1 

IWt 33f%RRr 3^ 3I?5%|fT[§ 
3?5ftqf3^3tR3; 5fkT 3K3t 1 

W =3 3r 
ftl3T ^3 31 I 
^Pl8(fi^3tRr SR^rrwst^i^ 

gi3r 3gotr i 

#it n^R^wj; I 
st^(c)W'5#ii3f 33r ?ft 5rrmof[|^r 
3133; 3l3OTt33fl^ 1 
33# Ragw^ral; 333 ; 


II 5,0 11 

II II 

II S;=l II 

II II 
II ^V II 

II II 
il ^ 5 . II 
II II 


, ,..fs , .. ..... M- mrrmru m-rt . I I 

.n u. --r- f - r fN ..r^ rr -, rt 3 . -n i|-■■ .-i T.-u^t^ft- rr ^TV I I 


^ir#rpTT: I ^ 

—— fs rs r r\ r> <-v •*>■ *\ . . 

f: 



II II 


81^ 



Jm ■ ■ ■ .. .f\- 

T ?rwH 




(• 5 ) 


9 



fes II II 





afw ^d^fcir 3i#t[ft f^«TN^ I 



^a iraFf gjfJr gisaRf siftg^r^g; 


II 'S? II 
II II 

II II 

II oy II 


g^sjjfg g*s!#qft igsRs^ | 
grng^virgi^g' ^qig, II <3^ ii 

3*®fPirTO^ RPt llff IK fg%r^ 1 

#ir II's^ II 

"irg^ I 

m T^gr^ m^ qr i fi^gT il 

?®?g5FPpP=^ 5fHi groi#; II V3V3 II 



10 


i^ifg: wft^r if^: ii o<; n 
n^3«npft twin, ^ 1 

t 

^rfHugaag: ll ll 


af?WTO5T|Jtr 5Sf^ JT5g«^: I 
qrf^=^PrfeTO=tR(. 1^ W55 #iR; 



gw: I 


?I^§3’Fft #rT ira: 



11 <io 11 

11 CK 11 


^?WI5Fi'<t^^i''>IRT5(5rai*t: II 


?r«TMT ^ 

II <R. II 

^ Wf} flKtpf jRtcI: 1 


# ^%RT 

II C\ 11 


II <:v 11 

3 a[®0W[ 

II <iH 11 



11 






wpn dNsft^r 1 



m i %ft^TTOTd; I 

qrmdf ^ d%l^^=d 

Isi^fdr I 

r: ^ d-.qi^ 


dW^^r^gd^: I 



3W Tr5imfTU?rh:«iT%T: il 

t 

(ffSw 'Hl5t>'«i('ift«r ?nw isr =*!#«(? i) 

fefr «(5i<:|^ f^^Twr^: 
ef3i%gr gOTT**iti, i 

^Nfr I 




II <i^ II 

II •C'S 11 

11 <i<; 11 

II <:«. II 

II <5.0 II 

II '5.? II 
II 'S.R II 





II 

«Riirr w ^■Ft?:#ssrr ii ii 

?I^tf%sr 'R^Trj’WTf^r I 

5F5(t ?ri%iiwr to n o,y n 

wror i 

|fir f^TO: ffTOI#Tt^: TO1:TO^: I 

TOT ftroiTOTOrnTT: TOTO% II 

II 

5tra: qrasr i 

TOTTO^rafe# II °.^ II 

TOTOT KIWTOIiSTO, I 

<afei’Si1^ ll ll 

^sst %gRTO«# TO%>^d. 1 

tJWWW U «,'3 II 

TOR: S^sqr; { 

TO>a^ «^sjft^4i%tcl|gr II «,<: ll 

I ' ‘ ^ 

r t ’ i , 

^RItTO?I#rft TOt^ I 


1 



( 4 ) 


13 


Pt5 3)1^ II 


^FcT: 



..- rs rs 

3t«Rir5M: 


II «.«. II 


?rra: II ? II 
^;%^33Jnra: 


>TT?r: IR II 
TO: I 

■ ?f?t II \ It 
strag^ gsrTOlt 
f?3i^: II » 11 

I ‘ 


If H 11 


•■' R 1 

WfltwTOw^ aTOp 5 5ig:. 

* " ^ / ' V 

, A . i i ^ . -r i’^ 

^Tm f^^{ 


W#?t: =:^lS^ 5 gr 55 PJ. 1 - i 


II ?oo II 



14 


ffit WJ II ^ II 

’T'i 5 wr'iri 5 t^r**if 5 Nf^atsar 11 n 

ffa ?rNaj 11. vs 11 

r* 

al^qr^SOTrarspsiir: afeamr 1 

SfR feamras II ?<>« ll 

f y-n-CT-n n- 11 ^ kk 

fra r'«3ft: ll <; ll 
wT|a aMa: agf^^# 1 
ffir II«. II 

ffa aa 11 

aia amf^asamg^B^ ll 
^•. ^fitar aa qrSairaanara' H ? “'a ll 
ffa^ji^: II ?o II 
Siwiaaar asfta# <nt^at aa: 1 . 

• .ffa faftra-ii ?? 11 
ffa attff^TaiTga Ji 

J. o' »' ' 

aa a tar f^ aaig a ra af^a ar'mi’ai ^arfa I 

(a^)%r?rgMr<l^®' ' 

wn^r ^ \ 



Id 


’ ?S 11. u 


.... -. II 

»i«OT^53ir siil!^ I 

^ H: II W II 

(3?^)3tT ^*g4tsirar«tT% w i:#: i 

«n^ f^; f^^55i%%fei^sir I 

1 

ffir-f^: 11 ?» II 
=5OTf%: ^ Wl|^: ' ’ I 

^ 1^: 1 
II \'^ II 

^fPT: SB# 3f5^fl»3; .. I 

, . , r'_ ..1_.',.|S . jo' ' , ' ' ' 

sfsr fnwn Eiipaw%ytH i 
<> '-tfit II 




V^J V ’i 


-——___ -- -■ ■ . ♦. r- i\ % rN ■ o 

ffii II ^>3 11 

P ■ IL r I Tl l /.fH T' II UI. J TIKtTr I 

^RWT ^TWiT ^ I 

VS> 

,, SB#, 5 # ^ft; 


>?R«prti 


ttf’.'' 


?oV 3 11 


?o<i II 


\o% II 


u° II 


II 


II II 



16 


ffir. II II 

VO 

II II 

3ts#^W a?sfmr«Tf^?^ I 
^9fr^ |a w?im Jipprar 

ffit II Ro II 

5%jit ?Fi; 3;5ff 5?(fl^R:3fi; i 

^ 5RIW: II II 

3i§^sfSr#!it I 

NO 

if^ 9rl^; II II 

fs_'^ n 4 O_’ ' * ' ” 

: I 

srarr^E: II II 

, ' ' I 

VO ^ 

'ff^IglSTO^: g;sjii': ?!fT^?;^:^R;,'|:-'i 


II II 


II II ' 


II H'A II 


II ??5> II 


’ II {{'SI II 



( 5 ) 


17 


ffif II R8 II 

II 

3Tsr ffinT^^%i>fronf^5^T il 

tr sisni rtR^ ^f^TJii^tjs^nqKTs li 

5J?riRTS^»fl^ . II U-i II 

5ira: qrasi#?3: ^rwair#^; i 
^n?2f: qaiii^*{<il5ra II ^^'s. II 

^P#rRiT5^^R[: « =? JfSW II ?Ro II 

TO; %^?nir 52TOJIT I 

^TO%TO15«t: II II 

?ife5^^##S5[ JT«WnTOf35|i; II ? =1=1 II 

3jjfF5ftjtr !i5mferirTO i 

(f3S^)’5=n (^)’5fe5r:?pflte: II II 

Jift f ^ 

^i^f: i 

li ii 

. . . . . .. ,, , ,, ,,,*.,.,.,^, , ..-^,..l.,,.^-,,.-,,,,^.,..^ , ,,,^ -- -- --^. .— .. . . 

^ > 7 ^: I 

s^Tmi^TsgpFf^tcTT; Sqiqi^PT: 5Wt^??rRT ^zn^ 

srfSrar: I 




18 








^ =^lpfep# I 





mm ^ 



srf^r ^'ol:^^\ srrir srr^sfirf^i^^ i 
W m ^ Si# JT#^; 


-_v4. -t4^,^.i -..., ^-n, , - , ■ ■ ■■ ,■ ,.. ,, r ■- rf>rr i.i,- Hf^ i „ 

^nt: i 

t5RFwr 


an^oTR^ q5gqp)r( gtW 


sif# Jl^MTcff te: I 

'O 

3 ^ 3 ^: 5 ^% I 

g^ sftgr 5p#t =^ 

} f ‘ ' 

WiTBPrt <tfira: I 


II II 

II U5. II 

II II 

II u<: II 

II II 

II {\o II 

II II 

II II 

II II 

H II 


19 


qft#! 1 

qr^ jr§?T wi li ii 


NO 

aw i^aiwi f'wiwt 

Siw'w ’pww^r: I 


II ?^5. II 


aiwnfji II 


wr ap; ?n#w)|^’a ii 

asftw fgar ala: ll ?^vs ii 

a^rt aa^ i?l^ a^ i 

siraiftaaft ^Nr# ^(^sa aa®; ll ii 

tt 

a?3 iiwT (? 3ftaar)g!fe ^>laar i 

ifa ilfir^ara^^irq. ll 

w WRapf^w ii 


?wRm!^T3?i 


11 U 


^sjsnsRT^ #im: I 









II 


35^ ’^RT %f^ ^ P’i. I 


^ irfea ssT^iT HR'fiwaq. 1 

a[5tfir«T ifraiHi II 

JRT 3pR!tr 

5IRSr R R(rs35?t I# R%^: I 

"saRr: II \ II 

R3i^ ’JpRI ^ ^ ^ 

(» 

• 3%s ^ ’5Rt ^ §XfSR: I 
ffit ^HT II R II 
^•- WK'-W# 

3CTT^ W RR ^IRIf: %J?f PT: I 
^ %f3t 'll ^ II 
?i|: ^5# ira^, 


?V0 II 

II 

I ?«^ II 

I II 

M«» tt-' 

II ?«'^ II 



( 6 ) 


■31 


ga 5^: ^.5^: t 

# II « II 

TOctHg^ ^ 

f^onsi ^ I 

II II 

q;# <aft# 5^ f??: 

atR %^rar 3|<j sr^ g<^r: t 
■ |fR[ n ^ II 
^f«ir g^iT isar: ^gfer: ^ aa; 
*af^ aa aani^sr^ i 



#Et 


■ailif ga as?iif^ ii 






H II 


tl ?»'3 II 


II ?8<i II 


II m II 


11; ^ H 



II II 


# II ?o II 

%f^ I 

^ w— 


5i?5ft ^ 5fHR; ^ q5r 
a?® arwfi^Hrstr !3ig;.| 

3n%tei "ifei %a4%i€ 

* 

i 

a aar i 

'N IK. 

g^stpr awa: aRnraa a^a 

■'silIrRa ^^?na araaiaf i 
siaN^^ f^:ang: ^i®irfaRrpr 


II II 

II II 

11 11 

II II 

ir ?aa II 





I 



aaarPi ^w®oil 



II ?a« (1 



23 


WIT 1%^ 3Rar 


*i«#fra%?!rni 5ra: 


3ifsi5% =5 I 

3rai ^ 


Fn?w #qT<t^igd’^wwa: I 
3iviq;3ff|i: ^q^Sro^W 




(awr ^^r»nj,ii) 

I ■' 

tt 

TO%r ^ (Jgisqft'bi i ' 

5i%; 



R-kwwsI^ »tM "ft I 



^tMgr jmrftgr 


'll 

<iq5i3R!?ajR5 fe 5i?ia^tfeir: 


11 ?v II 

II 1 '^% II 

II ?5,° II 

II II 

11 HR II 
II HR II 

II tR8 II 

. 

II H^ II 


^^«|i|ViJlwr: 5RqT; «igwiSiq>i: I' 



S4 

af^^: w, II II 

«i5M?iq^ra«t ai^g^ 'tsftspj; i ‘ 

ffif II 

3TSI II 

(grating forarg qfi =an3Pi(, II \ II 

% atR fiRlaRaiT: ar# aar: ll ?5.<i ll 

?fa aTp5^ II 

3nr ii 

(I^R witR-^ ESR^)qHi^ araa: I 

ags^ ^ f^^R: =i^ar |l: ii ll 

fflar^t II 

iC 

3Ta ff%^?pif qB«al II 
if^^oiaaRM^ saa^l^i^ai i 

» j 


^ q%?r: I 



2S 


(am ii) 

'ft?!! =? f^: fW: II ?'3o II 

• ^ '*v 

?Rr I'^W: II 

arwi i^T ’rfe !iIT 3^51!% II 

sroref I 

?ittt #g|Traf ggg; iTt3=ssT^ ^if^ wru, II II 

Krtnfl ffnifaanrsif ^riii i 

(#q ^ii^ra TO)“ stmi^^a^pna; ll ii 

Jiii^ M ^riwF54 ^mpOTj, i 

SHFra ?litTcft?IFI, 515#!?: II II 

3i«r »ft^iTgn!rr?Tl%?r: ii 

(TO)” f^^»l, I 

iftergn ll ii 

am ll 


^f%?wgrm 5'n^?T^ ii 

*ft5isr«fR?n ^i?r?pi^ mi ti ” 

^ ^ fc«n%TT *n^ n 



26 



II II 

iIF[RtFfel^,^I¥?I’^roifet 1 

II ^vsS. II 

f^t5q5T%?r ^tf^rTCRT^ 
j-gs^i ffit HPt fef^gf: II 

fRr 5Tf$^rT^ W 

m II 


aTRSTtF?!^ ^ItBR 

II ^'3'3 II 

;Rg(^'^iiI^^[fSRFR: 1 
sif# 

11 ?\!)<: 11 

auf^^^riRPOT^ 3sir 

VifI) * ^ 

II ?'S«. II 

g?§ 1 

i^j^iipraRiit isrfTT =5 Ridfei’j: 

11 H<= II 

Sl^>i%l^ ^ 1 

^ >#111 SR^nf® 

II 



i 

sfsiw^ ii n 

®r^F5r ^1“ j?TT^ mj ^r i 

?iTft%^4 OT 11 11 


^m\%: 



1 

11 11 


m(iw4! 3T^ mm i 
^X ^5: 


11 11 


mn i 

3*4 51^ TOr|%*T w =q' II 11 


l^mmsr irsOTTi^l; i 
^I^PWT^TOT ^T sri^fl?^ mm. 

^J ^ ^ I 

3[%(Rqr^SRqRt ' 


^3^ %f^Hr%q^ ^5Fw ^3: I 
i^r ^iJs^TT ^i^r?|f^ 


wr: 5r3T: q^T^: I 


3^^?5qr§| ^^: 5?TT?W^^^4t ^q: 

^'*'< til 


21 . 


II ?<i'3 II 

11 II 

II \C% II 
II ?«.<= II 


“ fe>5W s =H'^HId<^ l > l ‘ ft«R?I55l ’ ?ft TO^j I 
’ nnswit ifim: I 



28 


^Rl|oTR?t|oT 11 

11 i%\ 11 

f5[JTT^TM 1 

^....^]^^ m 11 i%\ 11 


^ ^©:it m i 

'sr^Tf W if^ ^rfe^cRT 


,_ - nTTr'-U- ..J.-A- 1L.'1 j^ r ’^l-W' iniiTT- T " T V I C^.iir -l - i ■ ■ 1 





' \ 

##1: ^J=5ftf4 1 




^i#i m ^q^qr^fw, 
qi^ q^i#TTq^ 5qs^^q%q^^ 


11 11 

11 11 

11 II 

11 II 

II ?^<: II 
II 11 


1 M ' Tfk-m iitA i ii .ir j ii -'-T ^-^ j jLi L- j- j-n rj i' - jirk t rrw :m i £(^ I 


29 


^ fiRfel:EFr§: ^ ^ I 


^S?t^TO5t 



II ^00 II 


irar^^ 

^gifa^ cpg aarr II Ro^l 

3?^ ftwitg® ®tRr^r?fe^f^ci’j. ll ror ll 

qf?^ ^ 5 OT ii 5 R^ I 

3I3I1 ?iia?i??^ (?) iRo^ ll 

<i?liqa<H?i’*i Jrar II Ro9 H 

^s#n^ 5.5tlsEfl; I 

i5jRt%ftOTI II =1°'^ II 

qirai^ §33r sTur I)<iwqi^ sft: i 

3^1 gf^ qp^ei^ 11 II 

55^01^: ^«ri5]M irar I 

^ i g Tfqgt ?:^i|; ll 
9T«r ll 


fiwt^ Hfft %f^ #aaT 


U ^OV3 11 



30 


fs * ♦ ■», 


q^rw^: qfkrd =q i 

ms^ sqrqi ' 


;q; I 


ns^ ^5(aT lift #R;r fear i 





^ftqqRiTjft ?T§:r ^?rT ^rterwfr l 

f%ST qf^rr#fsw?;^^T 


I 

i^cfro % #rqr% 


m ^TTf<q5T^r4Tf i 

Rrq^d^ i%T%i^5i%^i:q^f^%cnRr[ 


TC ==t i#i^s^-a^ 



*o 


II II 

II ^o®, II 

II R?° II 

II R?? II 

II RU II 

II =1?^ II 

II II 

II =1?^ II 

II R?5> II 


^ “ qn^5^t^‘. ” # mm 1 fe^^rfq ^ ^ 

qii^^4y?r: I 




31 


=^1 ^5|^ra[. 

^ sfror^pg; ( 

^r f^m% 

^ ^fTRl ^^Tllf ^Tff I 


^rf^r WWW^TT^T ^^qft \ 





^ ¥i% 3 ; I 

%^^^ ti^F^TOW^ 
'|%s!r Q[r^ I 

s:> 

T^ j^r«r ^TfT^ f^Rwr 


?r[T ^if^r 




•**TTT l" l " '^ " ir < n ^i< f *t X «'il|ii " 1 H P l t»k ^ lii |" »«ii #W ll (**\ 'l /^^ ^l|■^ III iMpi yi Mii H ii « 

RT^WrRi<^Q^>il'Ht4 I 

cia^r^t 5!%^i ?^?5!R% 


II II 

11 R?<: II 

II II 

II =1^0 II 

II II 

II II 

II 11 

II RR« II 

II ^=1*^ II 

II W II 



32 


ftsi^r ii =i=i'3 ii 

'a 3^ 3#5w; i 

3Pi^#tia i?fft si^ ■ II II 

ffa li 

ftrefft irmr dkr aRS i 

stsqaa T^#ar a^aasTR; ga: ll W II* 

OTF ^F I 

qF^Ff^F^FJFFf: ^^^gOTFOTSFl^ II H 

f%gF^f^: ^F':^: I 

gT;^F?WF^ 5r4t3TFa; II \\\ II 

WFEF^ I 

MS 

^ WM.gWf II II 

sftw aar aaisjiTifar l 

^ TO II II 

'W ^STC^TOF ^ ??F^FlwF I 

5fR5^ ^m\ II II 


* fittT?Tf^5T «iarfBq[^ I 




(8) 


33 




^ 51^ =2R5#5% 1 

3p^T^^ WWS^R^f^ 1 


it #rTT^=l^: I 

q«rr^ i^ 

Ipft^r 3?i: I 

i^«r^ irrsJTi^ 

« 

^1^ #[T ^ 


iT^fe%?T fiTOT: I 


W^J f$OT: 

« 

.’ia'iRr%?i^5rR; srs^k i 

«4n%? Milt 



Mr: sniTO: I 


>^4 j^wrftft'itpn': s^nit ?ti4tfepi 


II II 

II II 

II II 

II II 

II =1^^ II 

II RVO II 

II II 

II RSR II 

II II 


' 5ft.MI*fWJi<il'HI<l*wi *» ^5^ < 



34 


II =l»» II 

^SfS[|%iTl1Sr: TOR( I 

ait ijatf ?PI*('^rPre'i4«»i, II ^8^ 11 

tja i^Nt<araT: ar^ iRa?, ii 

?fir 

amq.:—HthwiraTa^ sfgs^t: i Ararat 

• ft 

#'n'*araa:^ ii 


aar aar sa^^'t a^a; l 

aar aar fitarasa aa #BfgaRa: 


aiaf saataat#! a^ftamri^t i 
ail^tl^aaarf^ 


at #araraa ^ aaaa:ff^^t(^a5t. i 
aiaaRra?a%: #^arFat^f^ 

aan^r araaaaaiaatspai, i 
# #»n>aw*a;«i<t>«H, II 
aw ^fatai^i^rngw^ ii 



II R8^3 I) 

11 ^8d II 

II II 


II ^^0 II 



35 


#i^r3[?m%: I 

• % r\* _ 

5[M^ Wl^ 5PTT: 

^m: 

^OTFipRsr 


II II 


II W II 


It 


II II 

[ft gaf^rai?^q'«5i|: II, 

aw ^ima 'f ft^qfti 

icqiq aw^WT iftqT#qr 
^m^q^^i n q wg ^pqrft ft>wft ii 



^ rs - ♦ » 


11 II 


^?r: 




^s|^ i^ir \ 

^snf^ S^RTRFd^ 

5fR^si5i?rTO% m^: \ 


11 II 

II II 


II II 



36 


t: •r'^TRfg;, >trwi§’n(, i 

qdomspftfei: 

xs 

rN rv. » “N •% ,. ,;*N, -rr r.- r> - i - ■ ■ . 

RK=^6r; 

g’n^RTiDt ^ai13i i 

5!5rr^5!Tft I 

_ _ ,♦.. ... 

?itrs#r i 

?rS(I^ fW ^R^SOT, 

%qf gRRag^^' i 


sra^ wtl^ ipftWJt: I 
gm %Rr 5Ri§ wi3:aqwi^5iTO: ‘ 


%#ti >R^n^rai# i 


II v^<: II 

II w II 

II ^5.0 II 

II II 

II II 

II II 

II II 

II II 


3RI WKaNWj aWSf fiRgtq^ II 
qiT^ §w gRt m fa: 


n II 



S7 


1%?^ I 

^rr 

[^Tterf wj^ 


W^fFTrifet^r ftsT^: qft^rfe: I 

NO No 

i|?rs%^r|i^af |i% ^rfsrar:’OT: 

3!rf»r: ^»qjiT5irfi 

1 JisTOt^ ’Jjf: qssrrf^gf 5jg 


s^lTEg^lfef^: ^napm»tT; I 
nrfsn%s*t f^ar 3 i%tbt|^ ^ 







i%qr?*IRKaH^4 SfHaroW^ 1 



^iST: ^5nfstgrf^<r; i 



II ^^'3 II 

II II 

II =l^«. II 

il II 

11 II 

II II 

II II 

'll II 

II II 


* «T^ #?P^ ap|5 srpt^ • 



38 


fl|g fJr: i 

G r> 

ffir II 

SK5rrs5!f^^ 3i^;aTi^ag, II ^V5)\4) 11 

5f*RSgtlf%tP^ I 

PilSiR II \^<. II 

^si%rar ^rofi fiiftil*!; i 

H 11 

fflr#^?r^w?[,ll 
^ jmU 

3|,|5 ^ "J^IrliftRR^^a: II ^<io II 

s^^rwRw: piRR i^mar i 


A.5^c? II 



Trr|iitr i 

^FrfSTOT^T I 

=^Tp ^FI^FTT^P^ I 


Jlt =^ I 

ffir ^K^5?rT: II 



^ TO 

d^r: TORf: I 

3?TRT5Trf&: ^sjt 


^ eB% JTT8T g g n^l %I ^^l> » I 


'I' W ak 2 f ^ 


II RC=l II 

II X'il II 

II II 

II =l<:^ II 

II \<:\ II 


11 Rlivs II 



40 





.... r\n -X v ,- ?V -r^ 

ajfar aR5^ptw»jjrwffim 


iitiansRtJlSTt^ srgctr 

*1^ ^Kwrai: I 


II Rc<: II 

II R<;«. II 


Itrf II 

m 'S?'-Rt^T 


ETfC^T 

II II 

3iTf^ ftjRsasr aRrgw4 3«tr i 


ft?simft flT^ flmHrlT 

II \^{ II 

Sr^fTT: ft^r: '5?^ 1 


?r5r ^53[3i5tc^^i^?5r 

II =1".^ II 


.^dwra<=lTO s}ri3lN^i(ep3rq^ I 

aKW4«n^ ^tJRIT II II 

3pft goil^fer g»IT: ^;WW«PtT: I 

^55^ Jn55Wf?: fi?W3Ra fWft ’ , ll, =^**.» II 



41 


^ ^irmpT 5r^’^5%:— 

3Rq: ?Po?s^STft ^rstr 


II II 

II II 

II II 

II II 


301%^ ^ a^RBT^ II II 

Jist#iT ^t3r#tr ipfIfsrfJr; 1 • 

^of^ij^ar II ^00’ II 

s#55^K ?t^r 1^ 1 

ff3 tgrEl^^: II 

^ , r\ . _^ ^ ^. ^ .r- y _ ii n li 

^ II II 

^ tc«5tf^ 

* wiW^ srai^' 



42 


11 

. T l l j H ' [Tni J j -. ■■ « . Lnr^nmr imij'-l- -Tx.l wr T flrf «iK«m2U 

3Tf?ir g’siit'Tr4g?rf?oifl(T?ra: ii ii 

# 3SfF?f5[TTpTf I 

JT43W ?sir1?m 5ffi^ II II 

f5fft^s«r ^rf^ jwr i 
5isn Rt^ 5^: II ^ov II 

ffir ^'tTTnfT??T«I^R: II 

^u^itTf^ssar ?[FiT®ii Riopwra; i 

WRgfRT II ^0^11 

»R-f»#%'>r ^ I 

3r«T J,:— 

>??: l^«R^t?tS>a?g2tTfe: II ^<=5, II 

sfR^: l?t I 
ffit 

3I«I — 

Rwuft =m ■ ■ It '^‘<3II 



43- 



II ^o4 II 

• 

II II 


11 ^?o II 

i^r =g%^ 5#i s%^ 1 

gsgraiil^^ =g 

II II 

ifragt *[ro^^RTgg^fS?t 1 


ffit ^f^?T^wq;ll 



iT^ %?i!S?i5r: 9imi»<!544r4a; iu?=^li 

sailsr i 


ffit qw55im^ii 

anr 


^^sfsfeir if^T ii^ flrar i 



H \l\ II 

,M, II 



44 


W‘ I 

ffw ’TTfer^T^^J^ II 

r 

^«I — 

OTgqri^^’TT gg^sRWP^ar i 

ffit 1^# II 

snr JTI^Twot ?r>:’I^;— 

^as^rr 3:r# ^ ^n^^issif f^stiWl i 

3mi%?J?|?5T ^ g*tT 

m^ wr: I 

g?sRJHr?3R5#t 

iTOPpaifSi I 

ia^^sra JF[''%^t(rm€i^’3; 

a;ss(^ 3 aiHwr i 
f^stRom !|5Rsij5r sirfe^r =^ 3 ?^ 

g|s#gter ^»it^t gi^wissw 1 
^;sws% wwff ^\ 


* SJFTOJI^ ?% Wn*f5^BHS!ITO'- I 
® Twwi'fe jT^wfJis g?#Rt rarapra; I 

wpsfteniifiW »i)SP5lRt aprpBj; I 


II II 

II II 

II II 

II II 

II II 

II Hi 

5 ' 

II II : 




( 10 ) 


45 


UlRf 

R:^iij^oTr 

m sr^r^TW i 


^ ^TT m\ I 

« 


®rr?i?^^%: ^ mj i 

^m\ qf^qjT 

-r-rrrnr^^i,.^. rr ^f>r..1 i iL i . r i . i I 

#Fr?l I 


’T^r ^ ^ c(fe0TT?^d^0T ^ I 

TOlpf^i5^ Tr?[t5i%Jir 


11 II 

I 

II II 

II II 

II II 

II II 

II II 

II \\<: II 

II II 

II II 


’ ?5tnRtTOTS«fHi«rftr5 w#=t wsft, B9(fl% ■a saagan i 




46 




'ftflar srais^Tri^ irwj; l 

>#tf%3r Horc^jf 55^?r 

C\ 



II II 

II II 

II II 

II II 


'issrJisinwFtiRr: >i5ir: i 

^ ^Sf’Tw :— 

grtRT ^TSTrft ^SJ^ if^5RI II II 

llWlPlcir'^ 5tT^ II II 



.-fN_fi.*\- 


55sj<ir s#ira^ 


SfffSHHrwfi steiRi, 


II II 

II \\<^ II 



47 


H (fif) 

5r3[M^: srqjr^s^ =^3^1: 


q?IT— 

^1% I I ^ ! f^f^ I 

ffir 

f%sr m\ i 


2TO 



^]^ %: 1 


ffir II 





# l^T 11 




53f^r?ifi^«r flW^TfJ 


II II 

II \^0 (I 


II \ II 


11 II 


II \n II 

n II 



48 


^ JTtqR!%g R I 

# II 

*\ 

f^4#5^ra5ir^: 5?rfw?R5rr|5’3; 

HTO ’?I3 ra’?aar«ir rraipii; i 
’jyRisnm^ i^JitiKf^ sCTFi^ 

psmrw^ %3W ’#5 1 

__^ 4 r\ • fV 

’RTORT ^5(1^ g’fl: 

15^ I 

^ «it W t^a; wOTR aKRR; 

2irfm?R5?mq: II 

aT«T IpsiFad^ >J^55Sr>T : 

Ptft^R?RPi3 arfl^ Pn%5(. i 
5^j3®Ri^nj ?5raR5ttiRfa^ 

3Ri 5R5raR^ gwfsftOT^ I 
3mr|5 fESRPT stiaft 


II II 

II II 

II ^v's II 

II ^»<i II 

II II 

II ^>^0 II 


II II 



( 11 ) 


49 


jJStgjRt, I 

5ir^ jbrbr 'q II II 

fell =5 I 

JIT^ %ff[; II II 

3IIf?JT JTfer^ I 

3TTr«tf 'ffel ^ II II 

II 

ffar fffefi?R^'T II 

3f«irT33; 

H^Tli R^l :— 

’lafe *il5i; 1 

qilWm SSJof gR^E!^ II \'^'^ II 

aR Rta: 'iftil:. 3^; I 

areiSf# rrsjfer: 3*1^ Ifra: II ^^5. II 

sb 

«pjR ?I^I^R5rfesfe; I , ■ " 

^IIP3 5Rtfewtw#il scfipit g^ II II 

3ir*Rf ^ ^ ^'tess^ I 

MW i Ri i l # 5R^ jraRi^profesrt, li li 

g?iTs^[og5r^ W ^sraiR. I 

?IfR?9Tffe 


II ^^'5. II 



50 


% I^TT^^rr ii ii 

^Tfqrt^rfn i 

qsl II II 

SIHRJITO ^1^ ^ 1 

II II 

3[%jnwr ^ 'ifei:f^5[rSR53^ I 

^Sgj^fjJQTjfe II W\ II 

^ ^h; gcfiH, i 

Wm II II 

^rTt'fe^HT Trrserf il ll 

II It 

^ =51^13^01 TOt 5FrT^f^^: I 

1# 

3)t«I^#[(3fW!!m^ :— 

?ii^slt II 11 II 

3IP5R ^I3t 'W iwflKaa^w 


II \\C II 



51 


cPfr 3 ^ I 

R??MS2T ^ 


ft^S!i g4l<%Tlif( TttJWlrssW: I 

^ <r 

3^: 3lWl(?)*?tT3^SR5rf^ri^: g?l: 
JiarH: TO»tFl=l RiCl-iWWf I 


(ffir II) 
(3T«rra3®ft: —) 

WIST Z?rajff 


to cjoff: igtot; toft5r: I 





fgitotr i 






5r^r: I 


stsR^rms: 

'O 



ig; 


^foT: a;r^ 3f5ast aaaf'aito: l 
wrotoa toroj^to: 


tojir aitf awf# 15:1 
aT3% ar?!^ 


^ irnj^i^rt 'T%ffs 1 


II II 

II ^V3o II 


II II 

II II 

II II 

II II 

II II 

II II 




<npraw^ii 

aa <T?!E55a^ :— 


qjf: 

II II 

^mw^^: qfroniTs^ m^: I 

sc 


n 

11 ^^3-^ 11 


11 II 

tw55rr^ ^rsTT^i^ ^'4r 

II 11 

?3a=3rS|i^3^ 1 

11 11 

wr: '5fq^3r: ^gw araf^gor: i 
fl%: #5^ f3iai^pitH3; 

. 11 11 

31R^^ WraifSl '^s^qiT 1 

^TO^t4 5P’. ^St5i4m; 

1 

II II 

«f)^i4,r^K4’4;4 i 

q3S#3 3Kf|^ ' ' 

li ^<:v II 



(12) 


63 


6stT I 

5#ia?5W<’j; II ll 

^^:?«n53RTOT :— 

m ^r3^rf?r«ni: li \<:% ll 


sirwr ^^rpr^^Tsarsfeepira: 



I 5^3 fta^ 


II II 




^SI3^^35R^ 





’n f 3T5?wS?Pi, i 

3T3;|ir«t 3R3>: I 

sifssr =3g«fr3 fe5r 5 



^■m f% ^33f|^ra; l 


^35sng^ 3ni?![ 3W5?af%3i ^ 


II l<c<: II 

II %'i'K II 

II ^«.o II 

II \%\ II 

II II 


^‘^ssnj^t’fsi5r5ft'ft#ti|?.intsf!rt ‘ gosiga ’ ffii ns: I 
“ ‘ <lftsPri ’ ?i3 ™I«^'Lffa»RWEt5tWTO! 1 



64 


• - =5t 3STr 3J1W# II ^'5,^ II 

rvf* 

3^; qsigilFr«!i: .^ISEIRI 5!f5: ^T:- II II 

^«n — I I 3l^'fe<iT I ri^ I afa I 

f 

aK'bfelR'Jw I 

ar^ara^ li ii 

s'aatafoi'P'^a “a H'Sw; i 

%a3?Fsi^aa *^>TOaR'qj; II ^<s.^ || 

^sati^r^ 5!^a5^tftarra:q^3 l 

fRf fRi'mft#® '5a?«rriai?5^ot ii 

ar?#?!: sfgr^Rr f^awr; sjgs^r: ii 
ar«I ^3far^ :— 

"ES^a ffsrai: wgR, psfar ll ii 

araFT =awaift ii ^«.<; ii 

^=a: 'Esaia^: ii ii 



5S 






___ 





=^^nft # ^ % STFOT^: \ 

, . A* . , ,- * , ,,. ,. .„ .f N. 



^T^€^:]WT 





r^ "N •s •s 'N rN rv r"^ ^ • 

jm^ ^isTcf ^A 1 

, , ,^ C -;:^r . .r-. ■ ■ . - ,. r r . l r ■ 








il »,po# U 

II 2«)o^ il 

II «6o?3 (I 

II VooTT II 

(I ^ol 11 

11 ^o:( II 


^01^ 51^1 





tl 11 

.11 5?oV II 



66 


’jjWsi't *Rii5i Rsowrra i 

%5oti^;i l^nsr^ ^i%5pa; i, 

^ SRSEI^iqRHWflff ^ «#: 

m:^i=fr5r ^ spwr \ 

;c^=5Fa[?J^ mj ^Tft^rs^. mi 

w«r ^f^r2| f^fm'^^fer:. 

, . ^ ^ ___ 

^ W: 

^ rra^TR??; 'OT %w: ^jsid^ur! 

WTKw:. 1 

sziTTO^: 

^ ^ 1% m' \ 

......S5?3[er 

'^'r ^ T-n.i. . . . rrr,,,r,M - -- , :. i.P- 

,.' ‘ »^ ’ jfit <«|.*H^J^M.B! I 
* ‘ ^ ’ ^ ^a i ^i »i .g w=^ US! I 


1). S O^ III 

H: s®^ ll 

111 8 t» 

Ni 8o<; II 

II 8®8. Ill 
II 8 ? 0 III 
II 8?? II, 
II 8H II 
II 8 n. Hi 
II 8^8 III 



( 13 ) 


67 


ftsiPT 'IT?J3«|;fe(R5’lif^ I 

NO 

^ ^ 1^ 

^F^rI^RF^: ^eRRTS#: 

?iTf^'#^rql: i 

g[R wm 

m\ 1 

JT^JR 

Tl^ii%^RRrr^ I 

I (^dte4*q^: I 

qfsRT 5F^ 

SF^'^OT 


^ ‘ ^fesr ’ ^ ^^i$<5fJ^^5|rST«tRJ: i 


® ‘ssroiwr’ 



\ 


n »?K II 

II II 

II a?^3ll 

II 8?C II 

II »?«> II 

II 8RO II 

II II 

II 8^^ II 


58 


5^# MT^ I 

^qt q^oft^T^F 





f^ssj^r 


f^'^oT 2r^Tff^5=rr i 

f: qftfg 


rfg;^ f=r: ( 

mm i 

\0 

«Er^3i^ ^%5r 


^ ^?ra ^ ^!TTf?T3^fePr: I 


^ ^ fRTfe ^T?lf ^ \ 

irt^PFi 5T#F 


fto^ ^5Rtr ?Fn=3: =^r#Ji: ^m^r: i 


II n\ II 

II II 

II n^ II 

II II 

II II 

II II 

II v^«^. II 

II II 

II n\ II 



69 


strwifr I 


3^ g?Tit f^r *tirar%^3: i 

f 5raR 

Rq^ ^OFT ^ 1 

w-^sr 3^ 33rs#r 5(^s33g; 

gpr^ 3FTKPI 31^ ift; I 
f?3r3t 33r ^ 3331 3P^«MR: 

3F^ WTS? 1^ 3Rto: i 
gi(3I3T3r)^3T: ^l^SSTTsfe^SS^JIFiR; 



WTWt€^'#3; I 



dte#a3 !?;<TR# %3 sisCii3g. i 
stjgtf5!3I?t3 33; WRigfSg 

^ ?fF3S33 ^ 3T33|R53t553, 1 
33%3%«tTR 5l<^ll|55:i55g 

^awRUdrt ^^13513^3313^ I 
^fSferar 3fe3't5t 355^3 331133. 


II II 

II II 

II a?« II 

II a^'A II 

II a^^ II 

II a^vs II 

II a^<: II 

II a II 

II aao II 



60 







’7K^ST^5r^T I 

, , -N - f\ . . , . r, - r . , . - r'v r. T*^- , -r r 

TOW 


^ %^r 

m. qt mm\^ ^T^toFi 

m\ f?0^f^m^T(0 i 

m\ %E^^qr ^ ^mi 

2f5rfrt2(55(^ctTT: i 

ntf^Tf fS^qr sr^^r 
^m^4^F5«r ^ I 

, i ii ?^ - - » ■ I I i-i -i ur. - j f^i ->i-r u ti- j ] -'*T \ i 1-1-i-m "r'j-. t,.^''T '.i ffl 


II II 

II II 

II II 

ll.vyy II 

II vvH II 

II II 

II II 

II II 


?Spq^ I 



( 14 ) 


61 


f?ft sw^i^ir ’7^r|^ m'i 

II II 

m ^ 1 

^r^ ^ 7|f^ m i 

II V^O II 

^ 5=I^?2Tf%p[^§TF 1 

m ^TOT 1^: 

11 II 

'•’Zt 



ffir II 


3-^ srffeT^oTr=Ritfir ^J fir^^F^: 

II 'i'^^ II 

j^F^^r^r^r^if i 

’^'^1 qrsF: qrz^Tri^T: 

II II 

FFf^?Frft^ jfif ^r^r?Trf^ 

II V^V II 

s^r m sRtf i 

5Ti5r^ 

II II 

jT%qt^r?[ot ^ofr^^^rsr qp?^ i 

^m\ ^jmf^i qF?i5;r 

II II 

%^j %f^ jftt^FtSral 1 

♦y 

9^t2F’?TO^^F^F qp^ 

II y'^'s II 



II V'aC II 


5?oi?rFST^5;Rr^ ll li 

-Xl. T T. r T -i- , , S--r ■r-ui r r-i i.TrrrTT tt 

ft^T tl 

3T^ ;- 


5RTO =^4 1 



II S^5^c II 

f:§:^ 1 q^M =q5^r i 



II vf-,? II 



toT'X^ qmt^T 

II VS^ 11 

qmrqqf mi Mt^rdfortt^cT^. i 



,3tg: it ER^sTrlJt 11 «£5 II 

51 sr^isa =5^ 51 =^ I 

Jim’S, I 

m II 


II ve^v 11 



II II 


3m 

strata sfi'f ^ ^ir ^%5i i 

II 

3T«i itTf f^^sr>r ?T«rT:— 


TTT^f^?^ srK^t S^ 

11 II 

?T^: 1 

5rr# WJ^:. qSTt(to?r: 

11 11 

^qsr7TTv:rif i 

^^q^cPiq^rr qK^'sj: ^iss^orr: 

11 II 

^ ?TR, 51## 3qT‘4!qq^¥rq^57: 1 

^ q;r5 sr# 

11 vs,^ 11 

ter '•-qf^: i 

% §: f ^ ^ ter# f Sts^ i 

II 11 

qt-gcfif i:5RTrcr^?iTrr=#<f \ 

§:f??r^3P ?Wf: 

II tl 

^^rt® 3^Tq^q q«rrcr i 

s^^'r^tcoT 3[^qr qr^%g[rqTFrr?i!WC 

li !1 

‘ ’te ??[n5P^?5JP'«Tqi5; 1 

‘ ’i5*% T»r!?pnjwjFKrqri«r ! 

»‘ t 




64 


aar g^Trs^r 

11 Si^\ 11 

1^ %r ^ ^[ci 

11 V'^V II 

3T]^f&sr^ 

11 II 

^ mm cT^'^ri^ 1 

11 '^Vi,P, II 

=^g?3T5^STft«r?5l0^%?T 1 

cfT^fT jT^^rrsfr 

II II 

^r %& 1 

?srw ^7rrr^sOT^fe% 

II v^<: II 

^rw^^sn^^m^RT^Traf: i 

3T?^^f ^Tf 

II Vvi>«5, 11 

BSift^gESt fspf^w# g^a, 1 
?f stg^ojirisf; sm^t ara^ am 

II V<io 11 


SIT ^ sit isis t ‘ > 

sitsit«it^i^^^^*i 





^ g^.te2 I I 1^ 

W^T ^STf 1^ fert II 

jr^aftc[^^rTO i 

wi wi flS^rt ii n 

firf^fil:ft:iftf^ftfeia-2p3:i%sspi[| 

\ 2*T0T nomft I ^ ^ <5ts: ^ » 

^ ^ f5t^ ijTr I \ i i ^ ?ti f irfi: ^ ^Rif w ^ 

ff^ ^Tg 

fcTT f^fl^ wM n 

II 

II 

fqt^T l^f^ I 

srf ftfitftPip: II II 

^f: TTT^ ^T^: ^ I 

5rr5[f^W5^-iH^^j=[T5^T II II 

1 SRT tri2T8?C^Tf; '<^1 l<*<45[j!55l'«?I 



66 


fRt II 

, , ,. r v, .-. .. 

ffw 11 



II 'iC'^ II 

iftaarfei^wtra: i^s;as?sar a: l 

II V€\ II 

... A >t-ir;?v-r,.-,TV r..- ■■ . A . 

TO?fS^ 1 

?fa II 

gafta: srtei^# 

II v<:^ 11 

ftw HPlg^F II 

3Pf #fTT3^J ’— 

T^qrrr^rr^ ?t4 

11 «<;i 11 

^ Tf^ \ 

II vc% II 

L T.r.'^^.j r-.A -r^-rr .■.-.T.'V rrfi T.Tlt^A 1 

f^rOT^’=^^ ^ ^ TO^FitssR 1 
?i3f^ s53t*!Ti^aifm^a ar 

II ««.o II 

H:?n^r ara to TOigpr ta^: i 

II VM 11 


?Rt II 

^ »f*f f 



3TI!I ’Tm :— 



11 II 

mil- i 

II II 

3T?fT^Rm^Rfr (0 mj t 

g^....|«i7ftsT 3%T? (0 

II II 

51^?2[HT 1 

^frm?ir(^5r5%3 ftir 3 ?Trte: 

11 II 

#srr 

II 11 

q^^-irafs^r i 

II II 

criWT^^ 3^77^ 

II II 

3TS|crrHf[|RTg^' JTlijJtf,! 1 



31 * 1 :— 

SRI a--! sra^ri^r ^tK^npg asfmrq, II »<*.'*. ii 





68 


to'^ROlRf^^: 3q5r[fi?r^: 

wfttar >11?:^: iRt^sr ^{^r% ^tsstH, i 

EfRSE: ^S: 

a#'WHJITOsrg4iifg«?’T: I 

^4-j(^5[rot: Tft^^ rifaT^t: 1 

JiTRlssi OTSEI®^: isSRWlf9«3: I 

Piarar Pigot; l 

^ ?t 5r5I?!ll 

EotI ^T®I%J'^ 

ara m ?(##ET3«RTfi i 

tN> Jrastrjmitt, mrg^ar 

^gisrait ftw' Spw ?raT“ fasu l 

i5T^ 

^ “ m, »TR^q^ip«rqi3;r \ 


I ^oo II 
I II 

1 II 

I II 
I HoV II 

I II 

II 'AoS II 
II ^0^ II 

II II 



( 16 ) 


09 




?iF3:%gt ir^TR^ra^ ll ^o«$, n 

5fK^g[Rr^R^: i 

II ^\o II 

^r !5[t%5tr[ 3Tn^f i 

TOTOrR; 11 II 

^M\m: i 

r%r^ to ii ii 

qR5J^r §5[TOf ’^TOmR^U: II 11 

11 11 

3f ^«r ^fes(5j I 

CTr sfRJOTT: 11 II 


^Rf jp?n?TOTHr n 


iw sr^T feftf^r i 


11 11 



71 ) 


ifH II 

<#Tr :— 

g'Wf 

^ ar I 

?ra I 

m fwstTi#: ?tr TO qft#afl(r i 
fffr ^ratr i 
?:^a RTOffiwr 

f^f^'55T I 

g^: iHra^TO I 

if^ ^<15: I 

«t«r irftqT^^HfiT : 

STO: ^T: q^Saf: 

lanED^a sag to i 

S TO ?ii5?r TOi 


II II 

II II 

II II 

11 11 

II II 


g faa iTOir toiw; 


II II 



(17) 


71 


^r I 

3Tj^'^ 5^^?r srmcOT #[^: i 
f#( I 

f^zm ^!(^^ ^ 

^Fi^ wji^^ 5515^ 5:?[5Rrft'Hr: 

3rs[T ^ 3?l: 3??: 1 

fJH ro^ 

cri%%5r 1 

gSTT 

i?r?iKTO5^?[ I 

%r3T^^2T: I 

?T^«rT sif q: qr^qi: 3^: 

&sf^ 5R\q^T^3 ?ssqr: 57%Iif%: ( 

ffit II 


II tt 

II HR8 II 
II W It 

II ^=1^ II 

II HR'S II 

II HR.i II 

II >^RR II 

II <^^0 II 

II II 

H H^R II 





aT«I T^^ITqjdw »nf^^3'>T^T :■ 

— 

3a;®:jiTg^HEf^ot^r 1 


itfar i5.»i55;raEt’j, 

11 II 

si^stR «rJi3r^ 3'3^riti| l 


^ft5^if^wr5ff%lfg3i 3«ir 

II 'A^V II 

?ri^aB55!(g3 a^ir 1 


gotr «?r^'r5?T: 

II 'A^'A II 


, fffr II 

STT'?!^ fitKtRM II II 

•frlfif^sF^^orq^ 11 

JIT ?«raP«iar ^ssrft^r^^git 3^: 1 

?t?rTf^ 5^ 11 'a^'s 11 

Jiair^ 5 tR 5 rrf^ 1 

.TJ I .^--.i -I-I. ^ -. VMi ' .rif rN ,.. ■ , T' t I 

??i: f qtsFW ^ m: I 


II '^^<8 .11 



73 


sR^qi5^^ ^'r^ 

II <^8o II 

3^f^5RTft^Rr ^r rM i 

II 11 

T^wr^'F i 

^ratfigfSraf ^?f5mrN5#taw 

II '^•e\ II 

fes 3j^st3slT^ 1 

ffsBT w lEt; Rt^r a*!ir«r ??;‘?c(f|^ 

II II 

^ qrf&HT i 

qf|5|>r ti^r ^J^ 

II 'AVS II 

^sf 5IRR; isg- 5n#?¥t #aar: i 
^RT simRti: 

II '^S'^ II 

3T^p|^^r|#r ?t|^r 1 JTJfrRrRr: i 
srriRjff ot 

II ^»5, II 


f^s|^g3ik^T i 

II ^vv9 II 

mn ?Tr i 

=^2?rr|is 5|# 

^ % * VO 


)l HSi H 



74 


' o 

^?rfe?f®str 5P5ftH^SJi§?R, I 
^r: =5§|5!rfJr?fNa^ 

^S%^Fa^ f^TORcfi: '@1^ 1 
5I«tf Sr«Tf ftft^BPfJlT ^ 

^^OTr|; 5rp?ral: i 

*B=5®2ir ^5psi^ 3f Wf 5IT ^ 

w =?ppir I 

strspww* g srri^ 

EtR: qrjf^ t(3’3^ I 
ffg 8f:^jm?T5i«r>i^ li 

jT* ,. r^■. * 

^9j( ^’‘4T : 

JT^Et'ft ‘ 

=^!?nf3ig# ^^fsraifsr rrar i 
'tftwrpir 

?Rf^w ?!ng, s% =Ei^ si^^ i 
^ ^sRSE^rra gfiT^rfoi =^5r 

' 'Sf^I»»T’ ftift ^I^P^HS^TR: I 
' Jn^^rat ^I'^'zs: I 


II ^8»^ II 

II H^o II 

II II 

II II 

II II 

II 'A'^v II. 

il II 

II II 



( 18 ) 


76 


1 

2u^^5rrs[^Tr: II n 

^F#^o^iTsrrfq ^rr I 

sfr^^|v:r4 II 'Ah<; n 

?F«Ti%^r: i 

^iz 1 ■^f?:%3:?i5 n w 

5fir fftTrahrtrB ii 

aT«f :— 

eh: gq^ar iTfl^; II ^^<i. || 

qri9i«qf qra^ ^stfe:H% er; i 

qifer qf3Ei4 ^ ^ Jtar: II ii 

ffir w?Ri^T®r^ii 

3T«T w?m55^pir^ :— 

II II 

II II 


1 ^ ^?^J3^f*?srqnr: ‘ 


s^TF^r^: W# I 

^F^TF ^^F.f^#5r^F 

slte^F ^F^FF^ ^ I 

3TfRW|^ =^li 

I 



76 





fN 


3r«T : - 

^€14: lR^ g 

'siO 

gRSrrf 55% TO ^5I55?f5^ I 
(^t Si% OT «Hlft ^=S#I ^sqg;^ 

a»ii 5E^w«?i 5B5Rig^) “ I 

f%tT5f ^ns 51t^^ 

JR5(T^ 5^: StrR; ^jj^F I 

^uiIh fi^Ji g 5!f%5t I 
^Ri^Ti^af 3W# 3rg 

\ 

II 

«I«l ?15Tqm5I?r% 55^^ : 

TORrar swr gpgqg i 

• ^5nf3 a^qr ^r af amrfSiar 

^ ‘«TT^ t«sri2i^55iF>-?crB: i 

® WT n^ssrw irT^w; I 


H II 

II 'a5,» II 

II '\V-\ II 

II ^£!\ II 

• II 'A^'3 II 

II 'as^<; II 


II II 



77 


5 :sr: qrs^; i 


i^aRcWI^: ^qwai; f^c|i^ | 


g^^srw® ft<j|t 

^ 'O 



3% 3% =^5R3frHi^r: i 


5ftfot (?) 5r@mat i 

3?tr: qRi^r’Jifi: 


g ^i3[33i 

f3:5rf5im^ i^r ot 



3 P^s?!iT sirept str|: ^<7 g I 

f3^ 5WJr g^jJtr; rItbt^ i 
arara 3J3: STT^^taf 

®tf^3r 3ajttT3rsqflt3r TPftjRft I 

3T«I JrafI#: — 


II Hvso II 

II II 

II ^\3R II 

II HvsB II 

II ^V3V 11 

II II 

II Hvs^ II 

11 11 


^ m ¥nT^T^ I 

^WI«TW:, ^T. 'i'l'i^— 



78 


psrrs%i7 =? 

,,,.,, '■s.... .,., . ,.P. ,, , 

qqro^^otr i 

g stR^ l 

1 irm?'^ I 

f*>^ ♦ ,. 

II 

>r?l5n^=I ?Tf%sfR5?T'>f :— 

Pft qrapr ^ ti^ii^ mR5C; 

ai55g^il^w^3 WEFpqirRg l 

=qp: >1^ 

: qrri^qTWT%^ =q i 
ssrqRRq qi^: 

^ II 

^rRT^dri; 

, plqFt5!tCFiT fi«r qRp; I 
2(WT: ^ ^|5tiq ^qR5^ ^ar 


II S'3<i li 

II ^'35 11 

II ^<;o II 

II '\<{ II 

II 'ACR II 

II II 

II ^<:v II 

II 'i<;''i II 



( 19 ) 


79 





11 11 


II '^<:v9 II 

^*. 1 
^5RR2IT 5% =^ 

II ll 

qj# 1 

f i^r R p#^^oir |f 

II 11 

^toTppqr ?i5[?nTRPRT i 



^«r :— 

smrst^^rpTii li 
^ m\ I 

■^o^ II II 

^T =^5?pr I 

^i^r Firii^r ii ii 


II \%\ ll 



II II 


ao 

amifla ?it l 

^--3t p: 

?f R'aaariw ?i[ i 

na#rEnR^ ^aar aaar # ll ll 

arciRcRi^ anfr: aiar (sfr i 

aRrariistiP^ a?lfr: aft^rfifer: ll ll 

^ ^5^155^01^ 11 

3T»T T«rea:aT# :— 

f^f%aTaa4: RTRHrf sga^a: i 
^ jwt aos^pi g% at ‘a aaar il Ha.>a n 

fta^a; Prcsa ^%: i 

^ araaf ^rw^fr ataaia at ll ' a%<c ii 

t 

a%ff !TFaa3iTa'afai?#55%: i 

®w aa?# a«^ ’ipr a; li ii 

sawf aia^fta: atrst f^:sirf?j,fto(r i 

®i^: saw aaf; ater aaatstor; ll ^oo n 

ffir ^q^5i?r"RHi 

ajsr ^amH; affs’^raiara^ra :— 

ala afta^ ftaa^ar; latirifasa; l 

%Wrf#r a^ Rtraf aaaa^; ll ^o? ii 

1 ^^Tm^fRKTR;: I 



81 


VO 

FT % II \o\ II 

qr^rrf sr|i^5r?rra^ i 

W^m ?T0^SIF^J7Rfp^^ II II 

f?^IT^orq[fut^T I 

II \o^ II 

jf^q^rr m qR^ ii a 

qR^ ^u\ £[]• 1 

^ ’i^RT TO: 5qr II 11 


sp-r :- 

— 

srt^aFgigr 3S5Sr 5#g; i 


5[R q^rw^ q# mm 

II %o\3 II 

^qqri^^sit i 


^ =q qjf^ ^JW^ ^\ ^siqj 

II \o<^ a 



Ji’i^ ifepj. 

11 II 




SiS 


f^sira ft# II 5,?o II 

?!R^r«T I 

ftsfraraft^r^t af ^ftft ^([#5 ii ^U n 

5tr|: IRT JRS«w(5tr: I 

Jt«(ranT#^i^ 5rt##Ft ^tftar; ii 5,^ ii 

5i5sRT?T^^F’jr^g(^il 

3T«r ■— 


^?fti?I^55T tSf qft^ ftiSRpST 1 

%g5pr ft^ ii n 

'O 

5[s?r^ S% 5 p?tt; 'il#^K5tr# i 

3% ^iswBtexfr smft^ipsFcft II ^ ? V II 

^;a^3R5gftfe?fe?nj, II ii 

i^flfStPra an ERStTHit 3# 33: 1 

3fft^r>iftra 3rt 3R?#f 3i#g;. ii 5.?^ li 

#f 3ftint3lft?tf#3 g gftwi, 1 

ift 3ft g ft^n% scSft 5% II II 

fft %5^RrT3r3STO^ II* 



( 20 ) 


83 


^3TT^q^f^g:^r 3 i 

sTHr^rf^ft^r '?fttr ^f^srir ii n 

II II 

ffir II 

mw. qR^T II II 

^Hif^3?^c^t45?r^ II %x{ 11 

sfejFTir«r i 

qj# II II 

TTii ^ If fi?^ I 

f^fFRTT II II 

5rr^3 q>^3?l3 ^\i'^ ^33 1 

fl ^ ^i\f^ 


11 \\^ II 



81 


W5rrf i 

?!jr3tv.| =!trai^wpr ii ii 

cR'^sriiRra^r flif ?Jtr %=!T^ '^: l 

ffii f^r5r#®5fi'>Tq, II 


3r«r - 

'S-i' ''^ 

— 


11 5.^15^ 11 



wnts ^IiRcia; 

II 11 

^?fri cff^ cfo}^ g?5f%: 1 


J7STfn^TO’^¥|t5[WR^T^ 

II II 

..„,.„*N i:x--2v ii;.-. ,,,, „-,, .A , 



ffe II 




r>,--rr ;. ,..:^.-J\ .,., -iA.r. -,„v,,, f\.cc:..„.^ 

^tgtr MiTO 

IIII 



gRT; '^#(1 fis5?wrfst^ 

II II 

^3c[T fvR^ar Ri #3? 5P«I:R[, [ 


^ -rTX-TV^- -■rTrr-t'^Tr-"^-.w rnriri.T n rn.nr'rrr 

115,^? 11 



85 


\ 

mi' '^T^sjarfs^rr II II 

ffw 

#[ft 3T^-5I^tS^T[: 1 

TT^5I£{# rifr^TO II II 

ssT^nr^r^rf^: Tfil'T^^rorr i 

SS?rR% II II 

5|: i' 

kmpu II II 

4^n\\ f%Jlf% II II 

^r^^T5^%OTf ^?7Titqf%a I 
^fir II 

:— 

^T^s^q? 5TT5r?lT^: II II 

ffir 


^ ‘l^gTs^^t ^5S5r®^ ftl5?TT^fl^|;’ ^ ^c^n^jj^JFsrqre: i 



86 


'V "J 


^Hff§ ;6‘c[5tJ=i filfjTffyf^w \ 

II II 

itenma^ sTOm qfyTff5ra, i 
%a^arat ^raStsa^: 

11 II 

A j5i. > .r lT T ,,-4r .,,*\ k 

g ||- ;jrt^^5;cf[?fr ^^Tc[i^ 1 

fRiti sftwr 

U V*^o 11 

ii3[|5r *ra3^ ni: f^sPa 3;aar: i 

^•O 


ffa<iapad'5B 

^»-T ar^S'irft'TT: :— 


* * «, * 4 ♦ 

!ca; wa; ayjc ?n 5 s aaa; 

11 f^'i\ II 

^J2S5K: faaig 1 

II II 


115.'.^ II 

’ftapsf-a^rf^ag 1 

II ?,«» II 





( 21 ) 


87 





II II 

mhm ^ ?TT=f^: i 



1! 5,^8, 11 

Tftrajft: qTi^5^|: m m\ \ 


^r?rp%^ ipiT: Rt^r 

II 11 


arsf :— 


f^^^toTsnr# 1 

'^Rf- 

II \'i^ II 


11 W II 


II ^^0 11 

3'3I'n5: 

11 II 

=lRff^rfSra; St^^ <ir?^)pK: 1 
jp: lOT ^ftSEW: 

II II 

ffit ^T^figoT^! II 



1 ‘8fq7?nH’^% I 



88 


^:rf5jarT: ^ 

5ri>r-5T?i3TT ?lr oq4r wj % i 

f^^^TT|io5^^rt II II 

pjqrfrCr ^ m jJiw i 

II I! 

^r#ci =#r§:TH ii ?v’a^ ii 

r^mT^ 2^%: 2?Rf^fsfr; ^^ml ii f\'AS^ ii 

f%;g %cqu;rfq[|-5f | 

^^m ^5iT|^ TOi?3rfei5r II II 

n TO ^ JT^Rm ^ i 

%5r^ ?i^ II 5:\’A<i || 

TO 5?5pTilf^l^ I 

^ «r4 «T OT?I I 


II 11 



89 


^ri^r^sgt ^ =^Tf^ ^'4: I 

^5[?i5rrl:5i f^lw^rr 11 11 

?fRrs%?PfI5TP^=?T: 11 11 

It 5 %lr mm\^ ^a#qT?Tr%T^^: 1 ' 

^mj ^ wv> m ^f^%T: 11 11 

mj ^Tf^ 3Trit?Tr^ ^^^^]: 1 

mi^ 11 11 

rr^qf w: ?ri:r^r 11 11 

523 ?T|^T ^OTT5rr?T5#PfDT: I 

^^rr^srrilsT ^ftoTT^TT %aoj ^ 11 ll 

^T^i:T^^'ir i%5Tr sTT^T^^OT^i^^ 1 
^ ^ TOT 11 11 

3Tf^qTPrTO3=^ I 

^ ^[TO :5^qiJI^8T^P3^ 11 11 

l^TO TOSf^^TTft I 

^^T^^eTO =q§4^ I 

^ aT«l >@Tq3i^: ^ 1 


11 11 



90 


I 

Prqifoi?p?5(, II p^v^o n 

q[^Tv5qffariqfi^ I 

cf5qrsEK5i-3rrf^=;^?^ ll || 

j— 

I — 

=q C^q^if^ i 

R. m : s^fe^ar:, fWR'^Ri I 

« r- , ~ s-4 . ,* . ,i..,,.,. , , ,. . —...^tt .-A ■ ■^■ vr\' » 

NOT N’T : ^PT;, OTJI:, tB'IStra 1 

«. "T^iir fiR : OT, ot 

^q’T;, NiEt:, stf^NTr l 

'^. ; ?tqr, il^qsr, ’itj^sr i 

N’T ; p:, ITN:, fepNfNi; I 

(s. ftsHRt NH : NTEINT:, fOTETN’C:, T(N^- 

SINR^i^ I 

<:.. Pn#R> ftm ; OTrfnt:, NqqiiSt:, 3^Nf9l^ I 



( 22 ) 


91 


q^sTC^ ?rm : ;eTrqrfui;, s?'%frqjfoi: 

RR??fq<^f^5R: I W- 
1qgrf^sq: 1 m ^]^ 11 

^m 3:1^ p!w3 ^ 11 ?^v3:( 11 

mmizji ^f^ioTpi^r qr^ i 

pqji^r ^'4m ^oTwr^ ii 

grgsij: 11 :— 

3!f|^Tl?5Hrrr=iTf 5 T^3# 1 

jIT^tW^R JTCROTr^JT^r: 11 II 

II 

»^qjrir^3[t!qcRpj^crf|^ jtt^: i 
5ri^‘4^57fr^^^5rT§5H^[^: il \\ 



92 


II 

ffir ^>Ti'^W'®n!,ii 

arsr : —, 

WTERT^I i?tW5RR: ^Wlif'mSRR ^ I 
^I^-#rr^)^5T: I TfsiStsysft II 5.'^'^, II 

^tr^rSi g i 

^mtiRirasTTRf Em^ Rtf^g II n 

R^fegR^mFir ifRt RtEWERR g i 
tR spcstwft KRrr«?ra ii 5,v3,c n 

RRr Rtg®Rf EtiRT t^err: m \ 

^^Egs?^ tR: Eti:lg ■ II II 

gsRsna^ ii \<ia II 

rasRtitm sfT«i^ i 

11 11 

sfhlRRIRH^: gl^r i^ )7tg?3t gg!f: I 
wa^mtnig gf^ERR^ 


II II 



93 


m wmm i 

JTrTrrf^%: ih ll ll 

iRt f^TOTSf: II 

'w '*S 

qurq^riq^ ll n 

^T?3^roTm5r;§t i 

# 1 ^\\\ 
m i 

qEl[ t m 14 qj^or^r^^ i 
m ^q m i f^qf^f4 ^]^ ^4 

2?7qftq5^q?I Tfx-3f^ I ^\^ I SI^qST HW 

qT^^qT'qf^% i #4t hjh ^4- 

5[^TO^q4t3TT€t 4lq: ii 

ttfpra; ggsTfa: 


11 ^<:'311 



94 


fpT 'Ti^T'’!Tf^ II 


fwsTsrq'ra'fTf'fRj^m: -ci^r ' 

i# f%f^>T: 1 

ftt, 5r’''qFT3- 

^i^t*T-. ^ 1 

II 5 ,<;i II 

% fe'Jt 55^r: 1 

%|T:g;T ^ qf^cTi^ 

II II 

m ^ 3ft|%!:T['qR' 1 

5q??|^’3 qM 

11 II 

=q 1 

^¥{qipfVr(«[1 ^r^-ri W’^'l 

II II 

qT5ri^w-^5 felt 

II II 

mj ^rmETHrr^itqKqiPr: mj ^ 11 %; 1 

KJt S 

II 5 ,®,^ 11 

mn 1 

spifei^t: qiibl 5 

II ^®v II 

qw: qioR%q ®qr»J5m«rqr; t 
mm ft ^ ^ 

11 '^®.^ II 



( 23 ) 


95 




mj ^r^rr# i 

11 333 II 

crm% I 

gs^Tt ir'':3w^«r ipj^sr 

II 33'3 II 

^m% 3^ ?Iiq)Tt 5!^ot gsjT | 

II 33i II 

^TO; 3^ s^|nit3^ 1 

^1^: ^FlT^oq-: WJmj: 

II 333 II 

3^^3511^ 3rij^rJW?;ip5R[r; 1 

3Ilf^ 3(^3 aT'Jt 

II >300 II 

3«OT!^ a4 31% ^ 1 

w!# ^ 

II 'SO? II 

m ^ i 

3 33 IIFR %3r: TOr; 

II vso3 II 

iRt^rpHfmriTJ^:- ^ l%33r; i 

lr%3RPI153T«f 3>t3WrfeSl'(ilft% 

II vsol II 

%i%513r3153g 3aT^TOT^3ri, 1 

33 ^%|C3: ^rqt in%3Fi Slitf 1%: 

II vsoS II 



96 


II 

M#i Jim ••— 

ft#qm^ 5IW t'srggJtT: 


11 \3o'^ 11 


m ^J^ : 5If^ ; 

; 

1^ !5T^JTr %qT ^W- 1 

fT% n 






iPiTO^ m 1 

Ttq^ ^ ^ q ^Traq; 

%wrwTd |q|qRqi#i% 
sin^^qRois^^ m i 

1 5PriF.?iTf3iri^ 


11 V3o^ 11 


11 V30V9 H 


II V30<;^ ii 


(I V9oQ^ H 



97 


'nf9ifw%i^ f^jra: ii a?® ii 

5rIs[r psE^^Fp^g’T. 1 

H^’i, II's?? ll 

II 

g^smm^ at ai^a nag. ii vs?;^ n 

■ ifg gT5mi[ii 

gaw as^lii a555t^55rg a i 

ag# f%a^ am aasaag=5ag II n 

pai^Rq.11 

aar ^air arft ati^r ar af^% i 

aar aft at afa?^ a^ ll «?» ll 

?fa afit^raq, i 

^ a^^ ^ arft 5!^ aia aar a^ i 

aar aaa asm at ^aaa ala, ll n 

ffl 95wtra[ii 

mm m m mal a ^ ^rm fi aar ^ i 

aatltataa ara mrarmtr?m aar ll 's^a H 

# saRtrafarwaa II 



98 


qrPrwi rra; II 's^'s ll 

ffir II 

f?r: 9^ 3TgE5[i^ srrfir^T ; — 

aiRfl^?r: •■ t S5T, WTf, 3srr§w, 

9. ISTK^'ir, '^. 5,. >3. ql^:, C. 31R^: 

qtfoS’Enrerr, ?o. H- 

JTtfl^r, 3^1^, u. qrar, ?i^9rf>iq;r, ^w- 
#1?, ?s,. 3i9r#mr, \'s. ^F^qr, ?c. ll 

99T^fT 3fl#?lt : — 

f 

9TOR 21^ 91 €^9#^ I 

*i9^w9»5t g 9T 9riT^ w II vs?<; II 

ti 9t9t 9^r^f93iW#; 99rp;r ar g^r f^rr >m- 
#itt 99StlS: I 

ffir ggfqrrfir: ii ? ii 
f^TO 9f^rar 9?r i 

91^9^ al%9Fi^^m ^ «r 9«ir ii vs^?, ii 



( 24 ) 


99 


^ 1 

# TTT^ fk^m: , 11 11 

J7f f^l i 

^mj ^''^s^k Rf^^qr !! ii 

^qr^\?IfR ^ %vk ^fiqqfR f| ! 

^qr^Ts^RWsqr ^ ii ii 


fr^^^qiTTT%: H 11 


3ifp[f([TOTOr I 


fft ^^T3F^^TT%: I! m 


mj^ i 

R ^RT qRq% 


ffif II v n 

qqpR=^fe ^ 2if^?TR I 

=q ^4\% m m ^[f^: 


11 V3?,^ 11 

11 11 


II It 

II V3^(^ tl 


II V3^(vS 11 



100 




^rf^: %5#[?^rl3 

II 'S>\c II 

ffir ^Tr%: n ^ II 


€m m 1 

II '2=,'!. II 

^[{^; 52i^R ^^ff^orr^ 

II >2^0 11 

f^^vrsirftr: iK ii 


^ \^^] ^F ^fr^lf^^F ^rf^: 

II VS^? 11 

sir^rfr bHP(R«trtR35T^r^fir»j, i 

II II 

TOFf^^rit'iTT^f^r^r^^T^R: SEF^FF^^F 1 
tR^r ?irs!W3#i5 qs^sitr 

II <2^^ II 

fRr TOSsTTfir-: II « II 


^5^RrfqqRiJF5=^^ ITF^ iT>: 3TO^?F i 

^ m^F^ ^ m ?R^FF: 

II vs^a II 

^ i Hfeiw mj^^] i 

siTO'toiF ^t^F WW^J m% ^Ff&: 

II II 


lu II 



101 


-qjRr 

^frqrf^-'fefq: i 

Iflf qTf^<S^TTOr 

s^]\ ^rsn^ :%^^^^T | 

ff?f qfrHtTTO^m: n ii 

5jrf%=qT^r i 

m ?im If ^rf^: 

TT^Tr^^OT^ar 1ir#f ifZferJ=f:ft%OTl? 1 
'j%??^^n|^i'<%<'3ir 5i%strra: 

iTfa%jne ^Rr ^Rsrri^: 

ff^ II ?o II 

%;5g%55I^t^f»raTR^: HJTTpir I 
?rff RJTr5[iR5| sri#; 

%W^WflclT I 

f^#Rr t3fi5I^€sfe%5 

II ?o. ar. ii' 


ii II 

II VS^VS II 

II vs^<: II 

II va^®. II 

II V38 0 II 

II VS»? II 

■II 08^'ll 
11 'SS^ II 


^ ^o. 3T. : am^ !3n%^(^: ^ ilR5=3 ^s^orgjsi^icrH^ 55 ^- 

i^tn^TT: arsi^Hfsn^^^n i sr^r q^rRinf^: 

II 



102 


^WTRf^r ^ 

•\ 

qr^rff^^TFSg^^FrWT i 

l^sf ^ if rn^j 

Pf;4^tfgTOTm: iinil 

5Ff^4%r5^c5T ! 

g^^T#ir^J1^5Sf F5^r 

qrf¥i^cf^fr: Euf^fr fT# 

S 

!1 ?’ II 

q =rT^%f>73:fejT5^jqf^ } 

^ ^?rr ^Tf^^'TT 5F[% 

# II ? HI 

#f^ m I 

wm^t ^T ^[{^: ^f^JTff%F 


II vSViV II 

II II 


II vsys If 

II ll 


!l VDV^ 11 


11 VS'^® II 

II ^^0 II 


II ll 



(25) 


103 


af gf ^ 3 ^ Is Hirrg?Br i 

fflf ii ?v ii 

3:|^iit^qiT*H'R5!^i4 am ar ^rfa: 

%;gt %;ar I 

^r^r =a %fiiir 

II II 


stsjfTOoi) f%i^: qa:^Ri;ariiatJrafg#: 




agrcr i 

sfala^toiarfa: 


II 11 

ga?|#a5afar l 

%aa)imaift3 ^tf^GaarrfafsmrcRT 

?t»sa f%i ar#: ^ 

?flt ^TJl^^flflt: II?'3 II 
^ aRT^#f«mW5ifR%w I 


II vs^s, II 

II II 

II 3^S II 

II II 

II II 

II II 

Ii V3^<i II 

II H 



104 


mj^\ l 

m frfcT^rPr: \\ ^^ W 

7t^!7=^ri p: I 

w^FT^rfT ?Tiwr ii ii 


m :— 


^'>4 i 

5FTOI^?Ti:r: %f^^%P(§: 

11 11 

^Prqr^sTfr: %^‘4rq?F5^JTfr: i 

W^\m] ?f%aT3C€B^ 

11 11 

iTc^rfq p: i 

qft^ift'Fir: 

11 11 

^#3c^4?TT^^r: ?Fprqm?n:T: ’^^r: 1 

?1c^PfRT: ST^ft^F: 

II 11 

^r^Fft^TM ^=fq'F?FF^F^F^FfI g^Ff^F: 1 
W ^F?F ^^^54[^|-?ft5ri:: 

11 V3^A 11 

JFfF: w^r: i 

5T5qFftq2r^^%q ^ 

11 V3S.V3 11 



105 


str^raiTf^ wstgf^Es^iT^r; II v3h<; ii 


cistHM^ri^ |%3[? sfei]^ I 

^isNir JTff *itti¥€rrrs(JTr: li vs?,?. ii 


fmw: H^^n; II 

^ST : — 

ajst g?-^ STcfSitlW 1 

ar^lt^: : t ?. 3*1:, ?. f^SRS;, ». ii??:, 

fe?rf^:, ?. f^^:, vs. c. ^5?:q:, ?. ^^rg- 

ira:, lo. sigga:, U- sig’icl^a;, ^\. jifg, >3. sqct^dt:, 
?y. sqmqsRiJr:, ?'A. trq^q:, ??. qft%:, ?v3. 

?<;. ??.. ^51^:, (?°v3t.) Htajqqrjf:, ?o. f?:, fRt l 

ftfSra#; STfffi f^: II vsvso II 


dm fwqifnig^ m gsif^ i 
?ra II ? Ii 

I 

?t?qoraiJ^: ^•. II vsvs^ II 

?t 1 ^ftt?t; ?nt qw l 

ff^ ^PT: II H II 



106 




^ T%5TTR?}j^oit I 

^ ft'5T=^: II 5 II 

wi^ mm 

VO 

trsr w. I 
ifw fm> I! V II 

5n'%l ira ^5?!: I 

11 II 


%m lU. It 




^ m -1 


#f 3T5r%^: II ^9 11 


mm ^ ^ m' \ 

# II 6 II 


II vsv^:^ 11 


II V£>V<)^ {} 


11 vs^y II 


II l| 


II 11 


11 II 



( 26 ) 


107 


ffil II II 

3tgn?![^T^ ji; 

§3^«irar 5[T% i 

ft5Tl’i?t: II ?® II 

f3R5rr(^ I 

II ?? 11 

=T5t SHti ?r^itT^SR)ElfP5( 

NO ^ 

1%, II V< II 

^3; 1 
II ?? II 

33 33 ^!JTR«J 1'>I3t 3|dsR 3T 
313'ITofr 333^^ 33R3^3#fe: I 

??^srk^: II ?'ii II 

3l% w 3r3#g =? 


11 11 


II '3^0 II 


II '3C? II 


II v3<:r. II 


II II 


II V3^8 II 



108 


II r^ II 

# ^kh^t II ^^11 
M ft m q^%?r 

14 ?ir4lf ^ i 

ffif HT=4rf?f^ II II 

m qo# ^sft qr 
q4t^|q 2^4- ^ I 

fm I! u II 

M q|f4w qr4 ^^qorqrftft: 
ftqq qq ^ i 

ffq fqq^?q: II 11 

q4qr4f4t q^ ^tqif^qmq; 


II v3<:^ II 


II V5<:5, II 


II II 


11 II 


11 II 


^mm-. q%^: I ' 



109 


|fw II ?'■.. sr. Il' 

JR3 Jis^55^fe!: ?R: II '3'?>o II 

SFii# ?S Cf^ ?t: | 

?fif %S-. II '<0 II 

55?^ ii's'?.? ii 

^ ^?reiw 3 I 

!1WT ?l|rir^ II vs?.^ II 

^ I %«isr; ^r: I 

ffif Jt^TT f?r#mi: II 

sr^TTRtTRr ?fts^iTr^r ?f^-*TTpr ^?rg- 

II 

3Tsr :-~ 

3^JTTfri^H^r; ^ Jterspwtl. il ii 

Jt^r 5131% ft’Tl'jft II II 


’ am sraiT: 3^55^'W!i’nq?i% qi%: I q# spsro 

^gff^ 1 m sr^Tnf^TJ ^5=f; f^: U 




110 


ifqvf 11 n 

^mJm iT55qqrs#ds§T \ 

w^mm^r il vs^a ii 

w^%w qr^ fq#swrf^q% ll ^sqvs 

3-fq^^qis%5nTff il v3^<r ii 

qer^flr^q^qrft^fs^qTft i 


Mm- n 

m qm^qin htj^^ i 

Sffiqr^ 3 I 

qjF^ qi^^T^OT^qf^F^R: !i <ioo n 

F# i-m i 

qrqtJ^frr^ ^qrf^i ll .^o^ n 

qql^^r m ^ ii <^0:^ n 



(•27) 


111 


5€r§iiiiiilui 5^«tr g 1 

^?>s3TTwmw 

11 <i:o^ n 


11 <:og (1 

f1 

5 qrfq??r 

i! Co^ 11 

^JTRF^F^i^ 1 

^^??Tp^^3T^?TTOf^qJTr^W^ 

11 C^oS, 1) 

SF^qJKRr f^-5t 

11 ^0^3 11 

fm ^ ^K• ^Nflql??: 1 

S[f^OTq[i$Hr 

11 <io<i 11 

?^: ^ Rit Urn: 

11 11 

larftfe^' crai^Ri^«%#f?tr i 

^JZJ: !7^Tf^T: 1 

(\ 

*✓>0 

0 




tRSTS^t^ ^ OT 


II C\^ II 



112 


?!^fe ^ '■ir^ i 





II .iu II 

3T3ql|>ii f?rr^^ ifeiR 1 
fr^3# i^^fTf 

II II 

3T^5mT0Tf^5R ^5rwfeTTr^% i 

'9 

II <:?» II 

g^qnrw»^ sfi®# qia^g^jr i 

II II 


ffir li 



11 11 

^^|55[ cf^ gsrwtr 1 


1! n 

qrsT w^\i ^Pc( qrsF^^ro^ i 

qr# ^wfir =Eri^3^ ^ss^ig-ir 

II <;?<: 11 

^iiTOsr qtess^sTftft 

II II 



113 


^ ii ll 

1551=^1 %fi wrars^a sfopi, i 

# fr^m^t^ar^sjT'n^ 11 
^«r gtsiar^T^sm afs^:— 



II II 



^F =q JTF^F^W^^^^FfSqFft'jft 

II /:r\ 11 

5# t'a ^twra tafft tsagaa, l 


qif^F^ 

II CR?. II 

mm G[qF^F 1 


50T^'^F^sf|^ qF5[^'4!: 

11 <;^8 II 

m H^qrfF \ 



ffif II 

a% fwfeaftfa ^?5rr sr^r as?f»T ii 

«TST :— 

^PPj^r.OTnrar ?aa?|5r aar il il 


^mojT aar -s^r tar srr^ f|a=swi^ i 

tear at^stf^aq^^ar af aramiSiar 


Il -i^Se II 



114 


'IIST: 5 I#iT>ftcir: II II 

3r«T : - 

(^f^) I®! I 


si|3;f%^ gr?5rr|^4w, ll •iRc li 

JIV^ ftnit 3 fatt^ g^S^rat: I 

gg 11 3 g^ii% li ll 

gsggtfs^^ f^gr srt^ gg: ii ii 

swimii wn grai^gr i 

itfotspsiRi ^ft^rgrgg ggg: ii ii 

. iriT; ftftfer 3^gr^ qraRtgirotf^ i 

WJiigjgi f^grsgrw gf^^gr li ii 

ggsgrgfpga.': grg^g(M^ srg; i 


ifit HtHiTOTE ggggggrgigr^q^ ll 
«T»f :— 

ggff^gj ^ g;i^ %^rsggT II c\\ II 



( 28 ) 


115 


5f^f55%iRr i 

ra#(3RTf^ R ri 

II c^a II 

wim f^^^^tf^ i 
f^ftSlF^ mj ^sTF^ 

II II 

jfiaiirsrraat'^^ Rs^rsRj^r i 

II <;|5.11 

4 

ffir ST%^TTRiai?p»r?, II 


arsi 'TffRT^^ir^:— 


sftqnifs:^^: qssr5(?fpj^ jqaa; i 

r'* 'v rvf 

^ so 'O 

II II 

Rjai^ ^Rfata: Rn^;a'ra:ftraatjat: i 

II <:\<^ 11 

f%Rf^^F?^i^5Rr^Fc5f¥l^^: 1 
#5JF ^;^r5 cFF^I 

II II 

mm mjMi i 

^#F 1F2F: wm: 

II <;8o 11 


^rlWoftfefF: I 



1)6 


^5 i 


II fi% fwiaq.ii 

II 3f«T inr^^itTSt :— 



11 C^\ II 

i^5n^[i[§Tcr[ w^^sm 30^ | 

II 11 

q# fq^^p 5 ;^: 1 

11 Cd^ 11 

^TIp'q?!F 1 

5 !?jm 51 ^ fiwi f%3 ^ 

1! 11 

mj^wi 35 mm i 

Sffi^qfpjTJi: mm^ 

II -iVS, II 

pqr i 

II <;«'i II 

^ qfos ^^:?ipJTfqR 5 qftf 4 ^q; \ 

II <;»<: II 

®R^€ ^rasjf; ?tsif1 

II <:v® II 





117 


mm % m 

('Icoil pqjc^ 1 

^ 

w^ro^’ioTSFr i 

\mm ^ ^^■^Fft 3Tp>q[^iT^f?c[ f| 

?5# ^^^-OT: #jf 5TFJMSF ^'4F I 
^.iF^i §:^^F RSFF ^F^^%F: 

5TF^Ffcftf^ ^ I 

^f|OTF3[F^^ 

r 

¥rFo^^?TFI^ qffF^Jl I 

'4F?iJrF^q'JF5FF^F^lF 

^st wqoFqF fri:F5R: i 

^^^F^Fi^F-f^WF^IF ?RFfeR’. 

fq^^f^F ^F^ 3 ?FfF^fr?T: I 


II <i*^c. (I 

11 II 

II <iV^ II 

II II 

II II 

II II 

11 lj 

II II 

II cC'Ac: II 

I! U 



118 


=q qfl^qr^i qmr q^rc^; i 
qfei^ 3 ^^ ^q: ^tf%^ qrq ^ 

11 <^^0 11 

9.qw^q qmr 3 q^4qt qi-qqtxqq 1 

'qr^JT-qrqi^f-iqqTfRW^r^^rqfqx^: 

» 

11 11 

qpq^sfq qf^%-f^ qrqsq: 1 

35 feqr 3 qt i# qejt # qq^qqq^ 

11 II 

qqr qr-q ^q^|q: i 

qrs%s% qr^[ 1 %^ m 

II ll 

^qwqorqt^rfq q^wtqqrqqq; i 

Ii ll 

* 


?[5iTq^-qiJ#TF: II II 


3W5rq^^RJT5:^RT5q^PTr%^: I 

q^pTRR^S^ 3*=q^^-^q: II II 

iqr=q55Rf!^qi3:Ri%:^ ^qfq^l%R^ l 

qq^fql ^ qmrfq^R ^q%RTJW ll 


ffir qmrfqqR^: ii 






#?n«n^ sirm?!!!^ ^- 

sist4 :— 


414 gra asir g4 ^ ?i?ftaf®i4 l 


Jiprf lsW4 ^str »iT4: ?t 

II ^ II 

4t JTriJil f^ftsPTT?!: sig^Bt wsirfefJt: i 


3^: f4!t3Pg^!T3[: 

II R II 

«tT^r^ifiti^«mg ii 


^ sr^f Ji|^ 1 


iiRg ^ g4 

11 ^ II 


# ^#aihRr?pi!^ii 

^Tfiw^riiiTFfT nt^srPTHtg ^q ^ ;— 

^ ^rargjT 5l4; ^ ’terg^ji' ^ i 

Sli JM 5P?H5fR^RraPt#t^ II s II 


414 ?^if torn?:: I 

414^ sft*i4 ^•. qi44W4: 


II II 



120 


ira: I 

wr ^trss^w 






4^513% 


II ^ II 

II o II 


^ ^flTO >ft^r rilsw srq?^ i 

W 1^1^: 'ig; II i II 

ss^ >1ra JTEsi^ I 

5W ’ftw % sRffegjftg^ II'?. II 

’nr^'T ?r#n:?gT^^t^^»i^mf^5E!T4w^sRKrT- 


5rft^ =iRggj^: fwssir 

II II 

®l: g^: «5r f^f^T gK^Tt'^pft 1 

3rrg^ qotr ^pfrfe'^^ 

II ?ni 

^R^«r 1 

JTww gpJTRsmr: gsr: afjTJtr 

II II 

si^R: ftl>l|E5HhRi: I 


??i?iT«fR>>T ^nf^rwro: 'Rg 

JJf « . t ^ 

II II 



121 


^ 1 

' ii^H 11 

qr5RTmT^q^mrJij(r?Tr;i?Tr^ i 

sc5[r3^¥rrqr^P3; ^FTifpqf^^Fqf^ ll ii 

^TqTifFq’=3qr^ii% %mm ^ \ 

qr^^fqjT^ 5 tf 4: ^^rfe^rr^Tw^: w ^^ \\ 

5'JT$qr«r i 

^oT^qr^ \\ ^<c \\ 

^fiqr 'STFJf^^^^oFi' i 

TOitwiH q^ \\ \\ 11 

t^r i 

3[rfe5pf{q5FSfr«r iRo n 

3oi%r«r \\\K ii 


5n5[T^5qT 

, ^ m 5P«r^f^ » 



122 


g^arg’ra ^ li RR ii 

iU^ Sfiiit qutWrs^: 1 

saawdsa sfiiii, ii II 

siTtit sqrea^ ^ ?iRt f?TO& 1 

^sa sRST^t^ sMa& II rs II 

3R fTpr 


I ?PI :— 

qi^Rifiar ^r ast^^al^gir: i 

5ia^<trfeiT ^ ll ii 

sinar f^^aioftst aa; ipi: i 

a^TCfa ?i 5W^ area^ ll R5. li 

a?P#iRsra: # sa 5CTifs#w ^assa. I 

'^■#<5, iRvs ii 

^ sra?l^; ?^sr git sgs^ ffta: i 

qirrfimi a% qg^Hf^qarra; II ll 

^ spHraR sasR’T# %; i 

5rra: aT»iffii«4\R%q aR» sMa^ II ii 

Rit %smft I 

^ asit >jfS ar^ 


11 .^= II 



(29) 


123 


q TOrai^ g^ar 

ar? g^araiaanm; i 

®t3Witssi ai# srti^P^ aaiTO 

iFKsaraiams fStaraRaiarf^ai: i 
a-qrsf^ ftarstajsRi^ aar ??r 

iftcfpi i* 

at^t atsftarea^a: 

a 5rftit 3ST?ng fftwai g^ar i 
iia aafqq^ arit'^aa sa^a^ aa: 

^ araar s^a^traiaia^ i 

?i#a?rtd^ a:«a^ ;— 

(tj i ar^qq^ ai^t aiai^ aa^ 

ai^ia# saraa aftaiafNlal i 
ai^ a^wat aaraw a?>^ afM 

aaar ai% a aaaa ato ws fttag. i 
aarfi aag^?^ aratona #ia; 


II II 

II II 

II %\ II 

II II 

II V\ II 

II II 

II II 


* Xi ana «t*5a csn^ I 

nwnsfta 3 aMraa; i 


II \C II 



124 


^ ^Sfft =53E5p?, 

51^5 w I 

flRR’TR^ wf^'gH|<SRr: 

W a?t TO 5r^: ^TOR; I 

'RiR: Sim ^fl^TO 

^irmR^i^imro =5 1 

31^1^^811 3sl sgsai fftit: 

!irft^ sSu^: mm^sr ?i%i 1 
3S: TO^I^IiS^ ftm (I) ^rI 1 f^^Jt: 


II II 

II »0 II 

II V ? II 

II II 

II 8^ II 


riroi^^m^TO fRRT fim: SI#^: I 
# II 

3I«r TTOTqid^ f^-THR;^: — 

TO! iHferi^iw: siTOFlfll^ TOI: II »8 || 

fii^ irW^i:, 1 

aiTOI; §3^ JUroret: II 8^ II 

^i^rronsiBr: sro^grRmro i 

toI g«ii #f §kt^ifet(^flar II II 



125 


^ ^TsiRPPi, I 

^clT jp: 

^f^«t ^spftf^r I 
«%iir '!?# ^rsTssfiRuii gsrr 

^ ^ irf&w % sflar TO I 

»tiTOf <JTi^ st^Mar 

^ sRM ^ gcRt JiFraroif I 

I <??tmT «5SrJT 51^5^ I 

EtsiH stTO'sgs?; aiRt f^HTTO; 

?If St^: i^Rtrar ^RITOWT I 

'O 

3fsr ■- 

TOn?i5r5TO to5?i?iR 
s(5[iiT.sfti^w “ giR^Ri^ I 

^lisra OT 

i 


II «V3 II 

II II 

II II 

II Ho II 

II H? II 

II II 





126 


<^?(raT I 3T5I ^trRT: 

m ^sTiH :— 


ff^: ’S: ^fsnf^TiTpsrRJMJtr: 1 

%^3atist fia ^ 

• 

II II 

W: ft ITJT q Sf jfjFTRr W. 1 




qfsrst ^iq^^ct llT;qftl JMtJ^STF 

II II 

i^qR: «a t Rir; i 
=^|qq5^qf ftt^ f f^qq: 

II 'AS, II 



qqqffti Rirwq #rrqt qRwqr; i 
ft qssr^qjiFqRqarq^'lqqr: 

II 'AVS II 

iftqR^stqftiftqr: ^qqqft i 



ffir II 

sgiopiRiIf! 


II V II 



( 30 ) 


127 


wm ^ w 1 

Ji^rar ?w i 

II Hi II 

ffif ’EPTII 

ajsi r^ffR^^r>tg=^;— 


s-^^i! f|'<?T ^ 

II H« II 

mm^ ^ i 

VO 'N 

II «,o II 

«r4R5} fWjlH: FU^ai# 

II 5.? II 

in;s[R sfa #?r IF i%;5t|5i i 

^'^m: 

'N ’N 

II «,=( II 

Trv:3fqjfy^ 5?!: 1 

^‘im^ gfS 

II \\ 11 

JT'<=‘TOn% 1 

l%% ^r^Tc5# =^ f^T3[f%^3g&: 

II \-i 11 

srwtf^ f%f^T 1 

a ^•. aafir: ara ferfa; 

11 11 









^11%: Eti^ ^?rsi i 

3t3^ =5r sfi^ g ERt^t 

11 11 

ga^ gra^rri' ar i 

fast: aarfit^ ar €f (^itTa:a%rfe% 

11 ^>3 II 

fta^a at ^ptraf tr a^ ftarafa i 
wamgarfea ar^ ^r^rsa #ta 

II \c II 

RiqJT: 

II ^'5, II 

aiaPTRarga i fttaragar^ g ’l^aag i 

3T^ tan^at^ aTf?^aTT%r«M ^a^:- 


^^T?Tfq 

II ^o II 


517^^: ^ ^ ff cfr^ i 

5r^t^% ^r5ra[?^r ^sfif^r n 

^RsqRRqirffrf^i^ 

ff^ I 

«• 

sra #5r: :— 

^STJIf^ ^ qgjJ^iT ^ 


II '3? II 



129 


w-^wifr^fr I ^^r^T^srrf^l ^if^- 

^ m: I 

I ^TF^rr^^rf^ ^'i^^ ! 5T^Wr ^ 

OTRr: I i ^q^iq^RTr^^Ffr: | q:|^- 

2TT^ I JTcqTFiTT^sfq ^W^ RqRT: I mWi ’FCW^ 

q^^T^^RF: I q^^¥r ^F^F^F: I H^F^ qf^^T- 

3TF?qFn: l' 

^ q5[?fF^F^, ^qq^JlF^^F^F^, 3i5q^^F^F#n I q^- 


flqqqF^qF^ l q^qf ^^F^Tf n-q^qqFqq 


^ iwcrjq^rfjra ffa ?aqflaR =a#-a^ l 




q?r ^q^F qFfqMr^FgqFftfqqF^r: 

11 'S= II 

^qifqqF ^F5Rqq 1 

^^F^ '^i^FFF qf?F€F^^: 

11 '3^ 11 

^ ^ m ^Fl ^ 1 

^Fq--?fFqF ^i(^qF^qFFFf^ 

11 ^8 11 

qqFqf^^ ^sgqF^ m: 1 

m !Rrr?a^ f arflam^ 

11 vs<^ 11 


1 ^ vrm: EFS?^I>I I 



130 



n 11 

It ^2r^44r i 

JTT-srRfnqRr ^ Tr'-^^fr^fsrqjr 

II ^V3 11 

^^q^TTq^#r ^ m \ 

• *% 

11 V3<^ II 

5 m ^^3T^5(fT 1 

N 

II 11 

^15 TTTJ^T^r ^ 3# q^[ 

II II 

ir^:?{TIH^T^r ^ TI0f55;| 1 


<r<3'5j fjt^pTrt^ 

<^5R?qrTmT f ^3jR^n^: i 

* 


' II II 

^m: ft^r#f^lfr i 

f^r$ ^riRrr: m^m^: 

1! <iR II 

rIt 1 ^rfw 1% %wrcft ^ m 1 
^.r^ciw^r wra; 

11 H 



II II 


^s^^^ || 

WaW. :— 

WT^t q^ qi;^FCT=p#pw 

: — 

qRRqfsrTf^^F: 

qff^foTO ^^Tfft^Fi;: ^-?Ff% ?rFf^ 

ftftPTfTT: :— 

IfI ^ ^I?!% 1 

q^Ftf 3 qv5^ i:F¥r52^F?[^rtt 

JFF^rqTOR^F^: ^F 1 


11 <i*^ 11 

II .^5 II 

II i'S II 

II <ii: II 

II C^. II 
II 


II «.o II 



]32 


TO# 


37^^’=sf^: II II 

3r^^T: I 

^rz: t# II li 

^ ^r: i 

i?rt^srRT5? ii ii 

^Rr m\^ i:^r«r ^sri^ ^ I 

qTf?15^R^r«T RRRRTR II V^ II 


II II 

f3 gqoH- stt^'iq g?irf^^5i5Ri, II «.«, ll 

Jr^rr itrar ^ tiTW: l 

*F# ®f??i f®^sg^in?iT3t®: II 'S.'S II 

fft II 

^ «r%f^^«rW7T: qf^ I 

W^^^Z^-v:rRJT«qriTq^q:^i^qi^5^r^RT^ §^Tq55?5T^?^?r- 



fSIW »f[lg; 

jTre^lfsfq flirf^: sriaaf l 

■3#isi %t srt^q irr^tr ^ «5?3atr 

^3^ikT^?«r; ?§; ^tirff 1 

ffil 5PT5T: II 
STP'-JR^W^ ^RsmsJlI'ST: 

far nsir i 

Rnrfft f ^ iRRt^rfra: 

anr ?Tf?r: i 

fi% RRRtT: I! 

i* 

^ \ 

w^m'^ II 

q^^^^5[?T; q^.: 

#Trq5^^ q?rf i 

qn^ m\ w- \ 

ffw II 
qqnq^: ^r^q»qq5r«n'|^: 


II <^c: 11 

I! <5.^. 11 

II ^oc 11 

il ?o?, 11 

11 ?o;;^ 11 

II 11 

11 \o’^ 11 

II K 



134 


€r: ^ I 

=^T# m ^rar I w^' 1 ' 

m II 


ti^ 3'^^: 

fm w^K^ II 

fm II 


m: mm: \ 

m %'^m^ Hi^f55(r?T 





qir 5 ^U'%^* 


II II 

!1 ?, 0^9 II 

!! ?oC |{ 

II ^oP II 

II n° 11 

II II 

II II 



q^f^ HqrSTg ?T^S 

* NO S 2 > 

11 II 

=qF^?R5[rqfrT=qs mj ^ i 

srq# ^3Tit% iqmt s^bt ^ ## 

II II 

qT5f: !q'4i?iJirfe5i[??Tr^Tf^qqRf?f^qr i 

11 II 

l:q[ 5rsn%''-5fr|^pr: 

II ??S, I! 

tjR^jftcjfqqfR ^nfi^qr# \ 

'i.qWr^ smt 

11 H'S II 


^■T It ar^—a^jsTJTr^ aiafaaw^j^ i a^rfer 5ffer&; 

I a?raT- 

\ ji u<^ w 

qv:?fj7jf)[% 5 ^?Etqfs: mm ^r^: i mm 

m. 573TForg^5[^3i; l ^mFff^- 

o3Tr^3n^?TTJT: :— 




I #t spuijljir 

srrirrflt^ i jtsjwsfMt ^ 

cll%5t I^IT^RIT^ 'TS^TJfrWi f^ I m I g^fi 

3ii?tTO'f^ I iTF'jRf^r^nla^^^r’jT’TOw 
^^ni, 1 3=Rft 1 traa'f^trilcR’ptf sra- 

^Jt3: f%^*Ttfq?5?rF^ I agci^^qf CT^ff w qgitii^ftt^gsrr: 
’T'SIHin^stRf^T: fFR^ !t^p3 I 

fl^rOTi: irf^sri^: m^-. sw^JT^Pfr; i 

q-f^^rsrgai^q: tia: l 

fl’^faatlft iIRsir^t Jl'a^sr II ? II 

qgjt: ^^^f5tf&%as5^r i 

^grasr Tl^rsTr^ f| II n 

<iswn^ :— ’ ' 

’T''-^: 'I^: IF: I 

F il II 

?tTSp:«fT^ II II 

ffir ^r^ffirHr am^f11 

3T«r atarr^^ ;— 


^srrfa^firarrotf ^•. rs^pi; r i 
atn: g ©«iT 


II II 



137 


w f ft! 

mi mm 5rm ii w 

fRT Ri^fq^ ii 

m TRiq^t ^i^TRqFNq *.— 

qiffRq^rDTf j 

mrr^ ^T: ^ ?ig- =q 11 H 

q^ ss# 1 

5T?^ftf?2:^aq^r-^T sf^^J !l II 

5qr#t ^ftcrmr i 

Si) ^ 

’pqr^^q^i^r qrft =q qR^ li ii 

fR%^5q ^RT 5 ^^OT qftqTO I 

ssi-^m sftfrr il \\c w 

Biq^^qr5[Tl: t 

i mn i 

qf5^F#ft?4t i^m: qr %: ll U® n 

fRTOTftqJT m: JT^qq^T^Wf^; \ 
qf^T^sqqR3«f 


II l\^ 11 



188 


VO N, 

e ^wm w- 

3T^ q^w^w m^: ^qi^i 
H§H\ cf[ql^5:^q ^F l%:^f^T 

^T?i,^pS-^wiT5gTFiqr3^i^^qM 

^ ^T: ft^q^qr ^qqq^ i 

q^#qT5[qi5'qqqqTqif%qrRiq: 

qfqqi% ^j^qRT^qT: ^m]: q^qrq; i 
[q|f?^qrgq^q#f^^|f|oi^fqq; 

q^:qqqm?i|qTi:qq[: W^^J^\f^ 
qmTq^ri% qrid 

^Iqt^qofr ss?Fr qfqqr^ ste^r i 
=q #rtft %w^j %RTOr 

^qr^qmr qi^crrf i 

fkmi^\ =q^r m ^qf^ 


II }| 

I! II 

II II 

I! II 

II II 

11 It 

11 II 

II II 

II a 


^ ^ir^sar TTi^?i'r q%?r: ! 



(33) 


189 


?itr: I 

^ ft5?rr3r ggi€ ii ?8 ? ii 

3iR5rir fg: wr i 

arsf #f sm^rpifT fltt'?t%<i ii ll 

iT'-n : — 

sirar i 

s^fs'r g iwfft iTt^sar ii ll 

3iw^ i Tst KTRaw =?if5f5?:ar i 

airet 'ifiTOTiai^^raigiwiJttiJTRsiR'f’flr: ?s^5trJTTf^3r 
tr^r: Rff ’J.I^IT: 1 

JR’WSft^ :— 

« 

ij^ fftoTW ^ mj (I ll 

mj mM ^«rr \ 

%& fiff^T ll II 

ff^?(TT3|TT{^T J[^T T%t^T: m I 

mt 5T^'^3T?TT-'4R’fw;3rMqr5r^ i 

’iJTr: 11 ll 

f^j: m ^l^^ir: i 
WJ: m 5il?ITR£lpT?i1l^r: 


ll ll 



140 


^BrnRiJIfII II 


J^?{FJfF5R!?[-iR^ I mK^ 5F&- 

^^, I 5T'i5??T?FF^ 5 


q^^^iTF: Rqr??q^^f'fPTFK[r5[^(''--qq‘q^q^q 

•\ •S Nj ^ 


^qra; I 


fft'TT^^ 


^?mmfq mM ii ii 

m m \\ i^o n 

jTFw^sraf =qrfq ii ii 

^^^ 3Tr& # 1 :^: t 

jr^ftf^ft: 11 ii 


* iff?? ?ffTTr-. iff^^^ #4%oiiE?f ^'n^'«r?i^iTTlsi;i'!?'r I 




141 


11 

?r#J?Tr%TE; iji;TT^%^; ; ~ 

’j^Rm%ararft'^ sfirgr gsir n ii 

It'-irssRtiTNrf^ i © 

ft’Rs^m wtH >)?5r ^ *#rar astr li ?'^8 li 

^rftaptii^r =5trTOftaft i 

?TToft ijftftrar fiRi asiT f^^iftar srar il n 

iHtrar ^^irHir^-TJ^^iRTfr i 

^ ^rf^T ll il 

«H§ l^rrfesrfwspjpsjr; i 

ap-r Tf^T^rft ■•' rTR^srn ■— 

(aRT: ^3^1: gSI:)' irf%ll;^r§aT: 11 ^'Avs |1 

t 

astrerfl5f&0Rr; afprtfeRtr; II ll 

an arar: ^ 3 ^ 1 

araai aar: 11 ?'a«. II 

♦ 


1 37T^?Tr qfHgf: \ 



142 



n 11 

ft^lF^^F 5T'^^JFJFFfr^F^3 ^ 1 

r'krstg^t^ ^3: ^ pr: 

11 11 

m ^#fe^F; ’IF^^Ff^FF: 1 

H'?JTF 

11 11 

3 TST iTf^ :— 


fZ^F^^IF: ^1: ^^^ll5FF?#3^v:j:f| I 

=^?^FfeF|^FH ^ 

11 11 

^ 3 i=ir= 5 Ft i 

li^r^y 11 

55 ^ ?t 5 ?iri 9 i girsfif^ 5 r& gaiT i 
=^?fer 5 a af^rar smis^p^ sr^I 

11 ^ pa'a 11 

%^F*. % \ 

sw s^ 

11 11 

qjfFFSJFfS^FJT^I SCf^F^W^Pr^F: 1 
^F^^F fq^F m m i 

1! 11 

%qFqF^i feF^F w i 

=q^:W^ ^F^F 

11 11 



(34) 


143 


qj fi^^r 573; 1 

snft^t Jtrfesrrsr sar ^;r;;g;r: 

II II 

^?Tr: 1 

3 ^: 351^^3 ^Fip^^ff’ilTl 

II l'30 II 

33tT%^^3Rl W: 1 

5r^5ri% n«immT ^ =3 -^r: ^«ir ^r 

II \'S{ II 

s^ w>m\ i 

eferf^: ^THWi SrJJrK^fSRPE^: 

II ?'3^ II 

=^lff5rgR^5^rSt ^'m m mjm ^ \ 

11 II 

JTmr ^[i^it: i 

km^ wmj: 

II ^'SS II 

m # 1 ^ OT 3 1 

=3 ?if€Tl5i ^tfsTf '?^f^ 

11 'll 

:^tT?ir tr ^3T SR^TI^ 1 
[w fl^ srferagmf33ril3r 

II ?'3^ II 

5r3rf3 ?tFfIS3S5rT ?!freg;^iwf^: 1 

3 ^iTtr 113^ gR^rr'i^]' 

II ^V30 11 






144 


f|«tT i 

jiflir ll ll 

ftilsRI^ sit gST: I 

Sifer^ 5 =^sj??rfei^ fl^rfsar ll i II 

ifSTT^: gstrEErpTr 5r^ f^r in<io ii 

ssr^Errfer^r: i 

f|^ ^ ll ? ^ ? ii 

lirerRT Jrai€t%: EEfrl^JlFiTW; 1^1: II II 

qsr^r ^ =53R^R[RFif ^3;!!f?Pi i 

gt#jrfitfEi5Br ^n:*^ 'rroisrfa^ 11 ll 

^ err! I 

>1^ 11 ? <;» II 

f^^r gar cn%%rr i 

II ? II 

^rarfif^satMcir i 

%EtRf =^'r srrgrRr Rf^n ^:Rtfr ii ii 

srrpiRfjrar: i 

'igpraf^gEBratifeTE^cft ^pra; 


ll ?<:'3 II 



145 


wnf =5p5pj: 

3^R 14'^; ^tf 1 

5ITf9l 5raift =? I 

1 i^qr^t sw 


3I«r sJSf’TBf :— 

3if i%ift fe^tna; i 

f ^ fa'q ’^iut ^ =qi% qi qq 

qqifqirft^tfSTT ?qRq;qqt stfa>papi. i 

W ?IM: '^$-. qiR«t: 

•g %iqft si^qMfa: i 

1?^: 



s^i m 


I 




^ s^: I 



\\'‘{<CC II 

II 11 

II II 

II II 

II n 

n II 

II \%^ II 

II II 

II II 



146 


^ ' 

ft 

n 

1 ^ 

^ 


f3 


o 

o 

0 

0 

o 

o 



R 



v<° 











1 


._1L 

Y^o 





1 

^5, 

1 V<io 

j 






5^ O O 

O 

O 







2 V<o j 


^ II 

?il S'lt II 1%'S II 

gsw wt +rlg, i 

#Sl^n^tfPn^ 3%^ fJlfg^qg; || II 

9T«T ^ :— 

%%fe?tf5rr ^5P?il^rf?mP#: i 

33 II II 

3sgpR5TO^m ^ 3r3f3^ ql: i 

ara-.qsiRfe Ite: ^Ri^rqfWt ii ^oo n 
























( 35 ) 


147 


(I 11 

wm\ ^fsii \ 

^>TRRT ^R-i=qTp( mtmnwk S[fs^Tf?r II 
IR n 

m W^i‘%47 :— 

I ^e:fOFi mj — 

’7¥^'fqf^Kq^t^-(TSl^RT^Hr: 1 -JTcWT^ 

"X ^ 

fiTiTfr: i 

m 

mi — 

qr|^q^q#T ^qqq^qit^t 

I q'^:qq5iT^ a l^qiaaF^R^ ^ 

It ar-fr 'i 

>^rg S^wrrsT^T: 'sf^ras^ l 
qgfl5(f^fc5itT!n^ =qi^ ’?q«f iMHWT^a^sRf^flqf^ i]‘ 
flm aiqftqi: 3^-Ji^ I m sR#iTO strqR^- 


^ sr?TO5r; Tn^^iqt q%?Tt i 




148 


I ^rf f%^R i 


11% R5^fq^^ I \ 

fftqrT#^ 



II II 

cfe^jTroi^ r^f\h ^^J gf?T^irT 3 1 

II II 


11 ^0'^ 11 

fftqi^ st^srfwq^irar |]‘ 




^srattiJral^Ei; (?-41<na:) s^rt: «g' wr: 

II II 

^lara^ wtTtpir: ?ra sfnaT s^i: i 

II II 

# rlTJR^ II 



^ 3r?r q%g: I 



149 



I"' " "■■■ 

=H??irEfRDi a?f 

II Ro^S II 

qcq^irff R^qurr^ l 
^mm: WA^^ FI vrl^qi^f^qF^: 

II Ro<: II 

mm^m^mi 2F=^K=€FqFi«q r^: i 

3Fq?^?FFf^ ^F^^F^^q m\ 

11 Roq, II 

irqt^F qfprg^Fq q:rqji#f^iqaF w>wi l 
qq fT'^^fil^rl i7^aF-a?w 

II \\o II 

qlt^F^F 1 

[a^q^F^qa^i %q ^'i^^ ^F-a^??q;(?3; 

II R?? II 

srg^q 5trar^q?i?3j5i^t ssi ^ i 

sT^qiata: ata qjFqj^ W' 

II II 

PiqFd aft qf^ \ 

a?T^#aaF ^^mJ^m aaF 

II II 

ffc^fTOFfq aqaftq l]" 


'^FaFi'a a'^-aa^ a^-aaaFa^ ga^ 

II II 

^arsTRSt 3 %5fr5ta?3^: l 

^ stmaraRSt p: 

II ir 


^ 5F«T15gT I 



150 


%: li il 

^r&^rmRfTT %f^5[mw i 

^mm: :— 


w^imm \ ^?^mr- 


fR 



^F'-TTR-RRr'-^R'ir ^rRi'^^T'-Tr^'Jf&fd I 

'•vD 

ftoft^i =? I 5f«ji Etr^ 55^5rq, JT(^q?j^ I 

JTRgr^sRRciR^w^: ^ jrPTr?) R q''-?w: I a%R^^5ir5, i 


5ita I 


^r&ETr«JR'>iterRf ®i^Rn^B|jt irasi'^^i’i, i 

TO{nrm??iii. I *^?f(r'7r?5i IjfrfJR^a' i ^?fTra^ ? T^^r- 

Jtr^ '7^5r?iTi3trWI, Tts^IHaflt ^I'cqit^tTv^T^oiq; 1 TtrsfRoit S5t 537- 

f^7: 1 3W g 5i3Ri#^ra; %f%#if^ qrir i -jj^r 

3r^qlsrf^ f^?: i ||g?pfJtfsRs?rg ^- 

7^11 I ?EIRI # I 31^3-w qroji ;(7(if[f 

ft'i^ ggoi: ^R7t?r 1 nREir^fiiTTciTt trsrf^ i awr^TRtirgJTtJsir- 
711 5511!^ ERlrr; I 

SRt — 

3P7i7?Wt^ l^r^ 


II II 



( 36 ) 


151 


^^qt qr ^ sfr %: 

II \\C 11 



(? ^iT^qr^fjrr) g 

11 11 

^T&HmRorr s^tj i 

^^THRUTT Yf^cf 1 

11 n 

fm ^^•■Tt^ii^??'!!^ II 


ai'T ^STTH 55^'^il :• 

5TR|%^=5srR ^^l ^ f^^: 

II =1=1 ^ 11 

f%l^r fe^qr 

11 =1=1^ 11 

qift: ^ f^^^: 1 

t3:^^gf^s^0Tr^^r: mjti qR^tM^: 

11 II 



■airM =^r^Ct ^ ^ 

11 R.^S 11 



162 


spiral?^ 1^ ?r55tR[^m!Tr: i 
siRlsf^a ’iw 5T 5 ?Nra: 

II 11' 

f^^r: w* ^ 

11II 

^^-nt^^F: mm sT^rfifei: i 

II II 

ff? ?F^r 

11 11 

RCq^; ^5R^f?T5ir: 1 

II RRR II 

l^i^siaRL ’J?' iRSfRifiiitsm 1 




w^FF s'f^iF 

II rI” II 

^Fl%^rftat ^F^t g;§FFs^ir#ft'jtr ( 

^5R0T%?F 

II RR? II 

^5F^€F^5TF^ 1 

^sr^FOTFfrl^ m^ ^FdCF^ter: 

II R^R II 

3^Fdft 5Ff^’ ^^F^ 1 

WSWTR^fRT: ?l^5f 

11 RR^ 11 

ffit 11 



' Jng^i »ra g^i; iiftnfiiat i 



153 




R 1 

m % 5r|T%'^T^ ^TT'te^rrsi^ 

II R’sS II 

sT^^rf^: m^]^: 

II II 

^?TRq^3T: I 

irat^ S5T TOR: ^R?ra^ ftrat: 

11 =1^^ 11 

?Ff ^^TTO^gl^: II 


f%#'SR'^*i5qr sm: \ 



II II 

S^SrflcIT clgR^spil %Rc2W( 1 
ir?5rr?tft#?JT3«Rr: qft^lftar: 

II =U II 

?c^Rtf^'nft?!r: II 




II 


*|Js^f^5>T''-^ar il^Pa: <IW' 

II =1^^ II 

TORai sra# ssT 5!ifig^fegigft i 
iftggfltq^ffiflgt^raJiiOTT 

II R«o II 

SSI 5#g^: 

11 ^«? 11 



154 


ff^ II 

sp^ sf^ fim55fRr I 

^Ril^aa^rst JP53R3«5t4;: 

3IRrf4;: ft# 1 

3wft(a^ #tjf4r «B=# 

3Tf#tBRBr5?fTdt5r5 II 


II V'‘R II 

II II 

II R«8 II 


5f?i5rrft: J^RTT'S: Era5rr5(Ri >1^ =4 i 
Ei«7rps?rsT gsfr ^ 

'Effanar sraRsi ^rft^uT: i 

sra qji: #WiFftriftia 

iRFOTf sra^trft ftj^sR I 

?tftlfgEFfgsr>^: 41^43: wa: 

fix^ agar ifM sca#ft;a: | 
3ir#a'RTi# ^|?r 

fti'lftraw^siit t(# ft^a ^ i 


II II 

II II 

II ^8\S II 

II R»<i II 

II R«% II 



( 37 ) 


155 



11 \'-\o 11 

5 Tr?r 5 r<^«? ^ i 

^§:ifi^=^^ %: ^m 

11 11 ' 


!1 11 

?ITRfsr^S[q 5 % mm\ 1 

'O 

^5r smj v-^ sfq st^^ji: 

11 11 

^ mm ^ ^ qjRr: sr^tf f%: i 

wr 3 [ 5 iT 3 ^q[f^r: |qrq 5 M^Q.M^r 

11 11 

2 [0TRR5 qt q^rl |qmq^ 1 

^ 5 mt 3 T 5 q=^f?^ qnrrf^'q^ 

11 11 

• 

iT?q 5 rrft: m^m: ^ i 

sra?msi[sr sstr ^qriTftit 

«r 

11 11 

aii^ fe iFs;^ gsrr arai; p: i 

TF^^R: mW^J 

11 11 

nfltfgEiig?? sraRtqis >?? =? l 

11 w II 

jRRTlf?: JRRTI^ 1^: 

11 11 



156 











S^ w: 


^ fiiSTOR: 1#: l^f sn ^\ '*{^ I 
3R5[: 


5?TT?J7# i 

3^'4'^^ri?'RRcfr?t fc5% 

VO 

rpsSgJIRiX srarrff^fftfel: (0 t 
SRrara: (^) sra5^UV.JlTt 


# srastt^pg^ra: {%) ar^^aiTt s^i; i 

fe: (») 


3n?f^’'j^TssftsR# fen’ll: I 

1^ ^55T 5#rstlW 


w ©cft^tr isrurar^ w i 

^Stsi^oitrit S55ft?: W 


II RS,o n 

II II 

II II 
II ^.5,^'II 
II II 

II RV*. II 

II II 

II RS,« II 

II =!,^<i II 



167 


srtk a ('s) ll n 

ffir ^7narafH^«'itTfR ii 

j^rss^: si^fir ss^iir i 

f^ar ftlRT sIJrpI^ (?) II ^vs» II 

5^1: (l^) I 

nraa^fiR %: ii ^vs? ii 

If 5ri?rW: i 

|a 5R |a iR |a iR §3 II r\s:? ii 

f#j; 33: (^) 1 

_'?^R3^^T^53T|?^3 13T: («) 11 II 

str^W «?r: RTI ^ 3 ftiato: (^) II Rvsv II 

Wg3 35^ 'i? 'ifea qR; i 
33r?|tfe33R)ia;Rfl3l S3 3r(?,) II R'SH II 

^RcR R:iin: 3i?f5^%3 q^3, i 

* 

5fi3r3Rtef3 w 3?r ssl^ 5R^ (vs) II ^Ivs^ II 

f3«3 ssfrr ^ s^ =3 l 

3^ 3ft^ 33 €^JR3I33^g 3: (<C) Ii II 



158 


m SS?tr?#Rrf?l: 1 

{%) arg^srfl^ tra: (? o) n ;^va<; || 

3FRsrgf%in^: st^!RJtg’j,(u) i 

SSI%1^ TO; (^R) 11 ^vse. l| 

II 

« 

3r«I ?I«IWfK55?r®tTf^ ; — 

fsfc^lT S?rr ^^TOS^TTTO ^w: I 

f^rfe^3!r (?; li r<:o il 

ar: a«5T Wl%5!q^ a^ (\,\) 1 

aiasi^at ^aiga ^kr^ht %?3a: ll ii 

p ai?^ TOrdla^r s^aR 3:=sra (») i 

'j#: wt-afatror f^ il ii 

I 

aar aar aaia aars sl?i3t>aR:: ('^) l 

'af:^ami3r aa i=na5^fflaa>ra^ II \c\ ii 

§a a^ar ssf^a aa^^a^^^ciaa; i 

ag:^r: aiT sra a sqn^: p: (^) || || 

^ apa >R5itfi5^'^aaTfNaR^ i 

3ia^ R3^f^2Raai aaa^Cvs) . || ii 



( 38 ) 


169 


,ss?[r ^ i 

5!Ft5T^»i ars# lifta???: {<i) 

^iitr ssitq: {%) 3iar m 

f^qr #iq?R ^ SsfTOqifeSST: qi55T; (? o) 1 

^Ftt sq^ TO: 

TOl^tfS?T3I iftaiTO55Slfel^3 ?(: (? 0 I 

i^Ttr^ qill^RmiTO^str i 
« 3:^: ^nrlCU) ^ i 'l>®r m =^3:^11: 

pTOtersRt^i^Hri^qirTOsir (?^) i 
^r TOpraTOT fl^^fspra; 


^rarTOTOl^r; a ^I^f: (? «) 3?!: 

TOKPT ^?!r iftro 


iR^t SSTOHISq^ (#wr^w: I 
q>iTO#tfn%-. 


3ITqt?q?mtfe€: 'Ei: fl[EftqiqtRTO«II I 
5|!5n^ lEfgv: C?^a)4:1^3. 

TO jflt?! TOpfS^C: I ' .;■ 

q;55f (?tf)' ’ ■ 


II II 

II 3<''3' II 

II II 

II R<i'!. II 

II Rq.° II 

II II 

II =(q.R II 

II II 

J II 

ill II 




160 


(?«.) Staf H^lfgstl^: 

Jter 1 

w[»55r ar (ro) 

^ra: (rO 

ifte^ ss# ^ = 55 ^ 3t^f 1 

^r«[PiT«r ?itf^ ^ ?ir 

3iT^ w Jiw ^ir ss?ir ’rar'ii: 1 

it:« (R^) 

IKitr% srasTF^r ^ jrar: (^«) 1 

^Pt^sr a?r (r.h) l 

psrrfefiir an^ si^feir: 

sire i^ifiuiisioft: 1 


^^SRcili '^+S|t|Uia; 

aretwifereiOT^ 1 

re^*P5[5ra^ ^i^<!itK4t^-'«i^' (0^ ■ 


II R'^A II 

II II 

II R«,<; II 

II II 

II ^<=0 II 

II II 

II II 

II II 

11 \o^ W 



161 


*p?E5'ii?fa ?i8fwr^ot 1 
Ji??aR5r«5rrwTrt (r) 

3im i 

?f: i\) 

W -S^ ^ ^?r ^P?I55f ## ' 

JT^I a?r (a) 

Eigs^ (>^) 

f^: 3f5!?a a^5q^55^t5^ (\) 

^ff^r ssg 5t«pra gcfFR??. I 

agsrfitfPif^ ('3) 

^Tggp n MI 

sil^RSf RtR^rafl^r JWT I 

sRRR^rj 5n% ?! wffar: 

sr^Fir'i^f^cir i 

j(^|3r;ipn|^55*Ri?f??Rt 

I \ « 

. ftW^afRspm: II 


II II 

II II 

II ^0^3 II 

II ^oC II 

II II 

II \\0 II 

II II 

II II 



mi 

qt sicr^rft i 

3T^ ^ q5«5[& (0 

53T#wto >?%: 5r^?rr?^ (r) i 

!TO§r?^r^ sr^?rr?i^a: (^) 

♦ 

SRl5W=qt g sra5r^55fp: («) I 

«#5rr«(ROTl t?!: (^) qfl:® 

3?^ « =?tf^ wtrt: (^) I 

1%^: (vs) 

T(?qr mm: [%) 

?? ( ^ o) 1 

[q?^ ({\) 

f^55; q;f^^ (u) q555T5R?^ I]® 

^T^TORfit 2T: ?r , , 

_ _____ _ ___ ___ ^ _ 

® Tm#F^WK?PTre: I 

! ^ ‘^TRcT: ^TRC q^q^TM 

^ ^(f )# ?it?T 3ri?T^ I 

^sp^T ^wmi \ ’ 


II ^r< II 

II II 

II II 

II II 

II ^^VS ti 
# 

II II 

II \{% II 



( 39 ) 


163 


^ sst to: ?r 3 3R: 51^6: ( ? ») | 

3-itrraTO»P?:(?H)>jf^ aiRTfr: m-- (l\) ii h 

5WRTO WR; sf^ ^ I 

?tRTORRR3l^t»PTOlR:(?'3) II 

'RITOR: ^MTO 3^: I 

5TOR5RRR3 ?n%iMfR (?<i) II ^^3 II 

3W(rf^; ^JRT: SIRIR^ tjf: (?«.) |' 

RERRJireir TO II II 

R:'^6 ^ qfo^RSH^: (\o) | 

3 j|?3: II II 

SIR: ^IR 3^ lIRtCf SIRIR: TO (=(0 I 
« 

SRI l^ar 3^: ftRR II II 

sil^iSRR)^ 3 % ?TOM to (^^) I 

TO^at#’ RTO^ TO: II II 

»rf5!iR St"! (?5i^)!5Rl|af m I 

5fri^f^^55T.si?nv7^ 1 

5r^T%r ?3^ ff?>W?TT (?) w \ 

^ 5BiTt %?I; i’ 

If I 

' ^8n^«rgf^% ?&er 1 




164 


^r^: II ^^vs II 

g^: (R^) I 

3?ft5ir 3 =5 II II 

3^ =? ^«5nf2n^ g 35^55; (^g) | 

w ^r^ff gstr ll 11 

ww 21 SJT astr f^; (R^) 1 

'TS^S^qi; II 11 

3 !f®aa^pT: I ?r: 1 

m \% JTfei^ra^ {\%} 11 n 

%ft fs# iiRa ?feaft^rR^ gsirs 1° 

«imR ^3 g ij^ai^qiari:^ arsfq 11 \\\ 11 

3|R)i^*63i Ifirea: a f^: (^'s) I 

aa^atgc^wa: ll 11 

^ ^5517 ®f?}% ^ T?5rfT^^a?r- 

® qis; i 

® 'w- ^ qis: ^ I 

^ ^s; nhf 1 

sni^fr I 



165 


^ m i\<c) i 

3irfr 3 ^ ^ ii w 

TOr^ s^ ^ ii ii 


5p5PTOfRS^1[6^ (\o) I 
If WH qi^F^#: 


II II 


tr Ir w^ 5 ir% ^fr RH#r tr i 

># s5ffRi%^ (^0 II n 

#IR5fl0T[?if II \\<i II 


^ s^fR fe^rftqjT ^‘^M (0 ii n 


®rf^# s^fRT ^ i 

^rRiftifl^sr ^ ^61 II ^5?o II 


T^^ir ^JTTc]^ I 



II II 


ffw if 


^ «r^ «?^rdl[?T5FS7?F^ ^ f ^?T?I ; 

anicriRftm: 

3ri??I 3Rrf rt: ^ST; I stlfST ^tfq 




166 


^ srast^i^ ri^f^ I 

« (0 !iw^% sat 11 ^S=l 11 

aigi^st ftqJtfftF^ qg^tRI: (=) I 

3tr?P6^: TO5ra»t^ II II 

?i asat^tt: 3 ’?ria: {%) i 

lf%?tr?P5rat; f^ar w w^tar ll ii 

arorasraa^ saraaft? a^ria: (v) | 

si^RT: ^taraarat: atifta^raaraat; li ii 

^r art ^a #ta: i 
aar ari^ ?! %5rtf^ ?i%a: (^) ii.asa il 

‘srafWRSHifisHi^ailS iiati^m:’ ffit wR#!n'twi?tfe: ^ a I 

^ ^ROT ; 

miW; ^%^:5 9 ^g^%cr:, -flrR:, ij^T- 

%T ^ STSRt 5fa?0T I sjf&f, srqi%5r;, 

mh ?rnOT!=^R?r:, Tr^^^rRsrR^r^ ^nonrrgf^sRTTrf^ cpf%. 

I a%cn^%?R7t: ^ 3;mt^gHTTRR^T<^ ^sjoj 

sn^r^^^ra: I ^rsnf^ st^^rt ^r^wa^ors^R^ srisF^jRSTi^qqi^xf^T^ri 
^psfHirfi^TF^n I ^ ^ 3T^Tf^^;WSiWR^?T3|^iR^ " ’ 



167 


5rr|5T?ftf^ur: (\) 

cTRJiF^TTJT m I 
5Tf|^ (vs) 

TO m i 

sm^^l ^Wi: (<:) 

S^T^^fR # {%) 

=^lf^ ^ ^ ^mt ^ (^ o) 

(U) I 

cfifr^^jr^f^ff ^i^?[^rR^T(?f€R^r)f^5?: (U) 

?RTO^!T ^: (??) I 

sTRtil^rft^ra; 

st^cw-f^ sia^rRi^ 3r^f^ I 
?iiiM!i s e^^iSr^swr; 

3!5t%r 5^Rr: ^rf^r^^pri^rii; i 
aW^T: ?[*(T^rai^^f^«ir 3I: 

fr?TWfm5^r>I^ II 

^RFTTfH ?g5^f5t I 


II ^S'S II 

II \'iC II 

II \'i\ II 

II II 

II II 

II II 

II II 

II II 

II II 

3Pii%??j^- 





m ^F: '^fsrrf^^^FPrsrr: 1 
^ JTF^wid 5T^=^*Tr 

II ^^^, II 

=^[§1 1 
mt -mil sq?qF#5?Jt ^w^j 

II ^'^'S II 

^F5[?^F?3f^#IF5SrF: ^V. ^Ff^^F ^F^F: 1 
%^F 

II II 

^^F«r^F^ 5 TO^F: 

II ^^'5. II 

^F^ ^?TF0TF W^K =^S^ 1 

%?F: ^Fl^^F: ^Fftf%fq^F: 

II II 

^^F^ ^^^F^I?FF; m 1 

fl^F ^3: ’J^^Fft^TF: 

» 

II II 

SSl^qJF ^rf^Fft4lTO 1 

II II 

^OTiarar w?5t ^asr: i 

^ ^ ^ 

II II 

JTF^FFd^^^F ?[^irTF-5iFF^ cT^TF 1 

5Iv:3T5Rt^=^^5rF 3TF'WFF'F^ 

II II 



169 


TO ssa^ I 

’Trarr^q^jfNr^s ^rrar irpm^qigsii il ^^s, ii 

^r^tai^fiter ?i^cft ftfeaifesmr: ll ii 

3rr^ gri: I 

3^qr?5if:a^'iic(|qgRi^tor33T: li ^5.^ ii 

jpspRfl^ iTT;sndq^Rpfftq;r pr; i 

qr^ pr^r: ii ^5,?. ii 

JiTKn^=Rqt f|: p: i 

’ pr p ter qrfRi qspir p; ll n 

?^r ^rEnFstrc! Iteif ^ q tefft i 

arrWi Pfff Rrfqr wp: Pfj;]’ il ll 

ffir ?r#tq:PTqrdTE: sit^^: ii 

RPT^iwrarteit Ipi ^rrp: i 

jrapTT PTJft %q qs^rpqr rte r 11 || 


‘ Jiwsrat qipp 



no 


m\^ (?R^r:) o^^J ^rr m ii ii 

m^j 3^r I 

II \^'-3 ii 

l^rr^ % %m ^ R^if^ i 

11 ^v3H 11 

'N *\ 

t 

m ^4 ^^^^]^ TT^zm^rm^-s^T: 11 11 

JTF^FFqiFn' 11 11 

fr^^^qr %^ ?R2Fcft ^ I 

f^m ss^ ^SFF II ^^3<: II 




^r«r I i^r: ^ ^^53^1% ftqr^srfft 1 

TTF^ri^t %f^ I 1 l^T 

3^;3^T: 3|g3T^?zirgrqj^M«r I 

^^q^^FTSqiJT^r: ^rcff^ 1 ^ ^;g[T^r 


T^f^T: 1 ??TWT|5qFrit:5n^T TFS[f^^5T(-i;^: \ 





(40) 


171 


ja^a gsr %ar »ia?ai%R?rpai^ 11 \'a% ll 

arat ar ftlarr arg arf^: i 

af a^aifir ll \<:o n 

[^amaaawaf a^arg afaasaaRrf^: i 
aparfiara^af ^ra, ii \<:i n 

at;aTfiaia5ft«if aaaiT«iift asaiar a i 
af^=5aaal |ar ar ara^ aria: il ii 

ara^ aT?arft aatar aar aaffi a i 

apaii)^t=sfa^ ll n 

aFaR(! a)'raat«jt a^war aaaarr i 
arlcRg a^aat^aa^ afeaar tar ll ll]' 

aFaia?- a^MT asqaraa*ar%<i wrt# i 
apaT%r^(?3iTf%w)«JTaTfataMia^a#:ll ii 

ati^ asaa^iwf#!^ aar^ai^ i 

a;ijfef aHfaagter f|: il ll 



^rffaaaw #a Ifeff fi: 


II II 


^ srei I ?TT?J^Ert 

I * " 




m 

3Tr^2r^^ t^TT: IW: (?) I 

S?ir 

STT'f^ft I 

*\ N 

%q s^\ 

*s % 

q^^sfr^ ^ i 

s^ JT^TO q^ gsif i 

3{F^ ^Tffk^ %q wr^q: qft^f^^r: i 

g:=^RFrsT ^qqr \ 

II 

qrf^qrq^T: ^T: ^ 

^ S5t <j^rI I 

?PT^: ?nwt^R n; 


II II 

II ^C«, II 

II ^«.o II 

11 II 

II II 

II II 

II ^'5.8 II 

II II 



173 


irrssrr# ^ ’jlnr i 

ftstr rfT^; qgttrfnR^ %«55rssfe: II II 

JlP^ ?TOI#3T =? II ^«|.V3 II 

5[st^ Jl^ I 

^31 s^:‘ fsr: ii ii 

3Wf 3r^ rJIW: I Jn?«tR3aJ!H'POT I 
^ ?5![^ I 

ffir ^rT^#snftr: ii 

3trt«fF5 5r^s5rr: i 

ew&; IMTO =^ II II 

^ aq^qrl^ri^ I 

q^jnft^ 5tr5^(^);3d ^ra; ll »o o ii 

3i^ ^551 ’T^^dk <j^ I 

3wrHrf«?f 5iiwl ^w. I am WF^rar: i 
I 

\ 

II 

qSTRrr ’TfJStmi' 3^: 11 8 o ? 11 


^ '^«r555^’ft^Erf^ ’TR: I 



II 11 


q^riT: M^^TO^irr: i 

sf^T qj^r: 11 11 

Ji^ ^^: i 

pFir^ 11 H 

smt TTpqjql' r^\^) 1 qq^q^qrqq-qr#r i w^K- 
q^q^^rqq^ qqq^ i 

ffir w^% II 

q^r ^g^qr-qR^qrq^i: i 

q^^q^TOr|qq sq II H 

q^qifq^^q #f q ^rq qj^mqjq; i 
q^^tif^^qr qq: ii n 

f^^qt gqprr^ tcftqq^^ qqq; 1 

, SMT j?%irqrqf q'iq^ ^^\^\ 1 qqiq^qM: I =^^q^' 
qqqjq i 

ffq q^mrii 

ftq™ 5 q^ qqqiRq^qqjF qqr: ll «ov9 n 

1 ^ ?ST5R5l^raFSTqi5; I 


175 


fqjTpfstra ^Tsttparw ii so<; ii 

Issrw ^ >rar: l 

'?#^TSsfi; 1 >J§^6PIF1 II 8 »«. II 

3Wf I ^»ms3*(Rmc(| stqsTRIT; | 

T^Fft II 

# 'l^t ftstr^ 5fir(m<t[|i% w i 

gqitqg: II 8 ? o II 

^iiwri^?^r WRt# ttrSsr Tftw. i 

* 

i^i^JTar ^551 ir^ II ^ II 

awi 'Wrt %it ?TO: I ^*prapft^ 
ffir II 

■|w f^ftJTr 3RrT 3I%R|55T: ^?5T: I 
^strpsfsrr: il ii 


^ 3fTT^FTi »Tl^?r; | 


176 


31# %^'m I w-^T^rr: i %^rwr- 

^ftr II 

3t^T: W ^^T-WTiqinTT: II ^ ^ II 

JffTRri 1 

=^^3^: II y ^ ^ II 

1^# 5 %m% i 

3{# 5TT?5qR: i qf^^rf^Rq^iir srq- 

f^tRtr. I stig^sr i 


?fir ^%ftr#ii 

r 

3m: ^fri^^T: qf5#=53fcr# II II 

te«r i 

^3rif#[ ^m^ II ii 

ftq#^ ^ I 

ii li 

f|cft^^^ ^Ti^ g^2?t fir^3r;n3^t 


^ ^^'^t^=52Tcrrqf jr^^f^t ??Tm: i 

“N 



^ s^iwir spwT 3 


II «?<; II 



Ill 


^II »?«. II 

_rX rr- ir I l 

fnr II 

SRTT: OT W; ^ I 

•s 

f^r |i 8^0 II 


I^Ji^ ^ ^r^fif I 

^I5^p4t: Ffrat ^fflT 5 jl 8R? II 

HswftiRi: %Jir ii ii 

3i^ trs^irawr^ir j^itw i sw^ar: i 

ffa 'f^a^far II 

fra "j^sfRRi^r ll 8^^ ii 

31511 %smp^W: Mtflfdcll: I 

Rsiat: asf^'ar %arfg^ jjpar ii 8R8 ii 


ar^^^igjl l^r; ^^sr: ^f^r.- i 

T^i^atJTt |gFii% II 8 Rh ii 


3l5*lf ’TRStlM'^^iar as|# ?3|Rf: I 



# »iF’TrdfNm 11 


* sni- ai^JST^: aca: i 


178 

11 11 

5r|^^ \fk ll ii 

q^q^ft qrfsftq^ 5p?Tr ll i) 

^ffr^T&wq^pr^ i 

^W: I 5qc:q;qt S^^^m \ 

# I! 

%%q2rr^q^T^s?rr mj ii ii 

^w: mn qq fl^cft \ ■ 

^ U II v=<0 II 

'imtffira JifR; I 

R^?qt ^is^f^sj; n n 

^r3%f^ f|s: WRqgtiWr i 

^Tffit^'raqf'jJiTfe »iF«tRr^ II ll 

qg^wtwraiqraf i 

31^ %i%qqf itrsiRimRqRT ^qrw: i ^z isra 

*S 

qr ^i 3i>FTOr: I 


|l 



(41) 


179 


ignm >3?r 'jjfr jrar ii il 

^ 3 tTxir 55 «ra^ 315 : ii »^a n 

i^n^tf I 


3l«lf ir-aw):^^5Rt ira?^ ;:3jre: I 'I^5rq55r5'i;3ir^ i' 


ffii «ri7*Ti#r=53T?r ii 


^]mo^j ¥rq-c^r f^iqr^Rq^cfi: 

11 s?^*^ II 

q^qt s-q5(qrq^qrqqqrr: qR^iftqr: i 
qRq?^ Scq?qq|^: 

Ii •iw II 

qtqqrrq qj^r: qi;qTft?pqr i 
q^q^ q5?o]^ gqrqf 

Ii •i\'3 11 


. 3i?!rr ^mW ajig; i si^tr i5[T<?53irar; i 

ff?! II 

^ ttp'^R^^^TT q^: mf^: 3?!: I 

s^rft qRqr^tq^Rq !l ^\<c w 

qti:^r^ qj^sr qrfe^r l 

^qir^TOTOTpqgqRTi^ w ^\% w 

qR^qRq^qr ^qR^r^ ;qm: I ^qq^qrq'Rqmr i 
ffir II 


^ 3i^s?T ^ i 



180 


?Tc?Ffr^«r i 

'llqf qfffticir: 

st^ftf^ftt JTFqi^t -mw. I ^ qqrcpqr^ir: i 

ftWsfr II 

=fTF^R^ m: I 

%f^^ ^m: iqt^: sid OT 

NO 

qrf^q q^q qf^^q^: i 

NO N 

gqFTT^ m^m i 

fF^q-^r qpqi^t -qw: I q'-qqq:’jqrq'*Fqi 
qfJ^qr.^ II 

qr^: ^if^^'^qj^Tss^qj; 

qFTr: qFrTf%q#fq1%0TT 3^: I 
qiq^ =q 

smf^' ^^mfsrr feqr I 

qFf^% %qT %q 


II li 

II II 

11 II 

11 11 

f.] I 

II 1) 

II II 

II II 



181 


3rr^t^iR5i^iJra i^ra; i 


«t(? 3rsT)?iJii5n?g^|rl^^rS3 

11 II 

^^WtrETS: ?Fqwr3?Sr: ?T1M^ 1 


m^J ^r'lISTT^^T: 5^3?!?^: 

11 II 

^r^r i 


?im?T5?,’Jjir: ^raft 

II yv?, II 


# 





11 \\ 



• ?mrwar (?) 

11 an? II 

^q-^oir^ sit €m ^ i 


'N 

II II 

^ f^<Sfer (^0 

1 


II 8^^ 11 

^ 1 



II 8^8 11 





182 


^T|w-5rTf^MR^r: (X) \\ li 

q^^aj II II 

•s 

srrfr q^^q^qqr (v) i 

fn^m f^rf^-qr fl ii il 

f?[qrcJ5?Fq;srr;(r ;:TOt fqqrqqs; I 

qqcftqfqfpq^ P^qifq^ {^) il a 

qc^^:^q.ll55qq ^%t fq^R^ S'fqf i 

q^q^qFqRq^ff^qr wj: a ^’a^. a 

3iq?qf^if^f WA] qqqt qf^q'qqqr I 

q^qq: q^q^m qiR: ^fq§:q qr a '^qo a 

q^q'^ qRf qr^qr^tsirq ^m" i 


3{q?qrq(?3!qq^f)lfq qf^cO:=^qqcft qq^(s)ayq?a 

55^5 gf^ I 

qq <15 ^qqr q^^qpqRq^qr: a a 

?qT# f^Td sq q^q: q^^ qq qr I 

7 N 

^q^qq^qq^q' rr qr-qRRpqqqqqr a a 

wi^qqRq qRqR i 

t ^qi^ qqq%fqi5ft(v3) 11 W 


^ ^??r^T|^qTf^foT^2?<jn^2?aT? fSr^git^fcT i 



(42) 


183 


i 

?irtT>?iRrr (<:) i5PTf5srT^%!il ii \\ 

3115*11# Jisw: ?iirf5iir#s# sft i 

Ifsmpsnt ^ II 25 , 5 , II 

|#if qR#feq, (' 5 .) I 

piSif*# SSI *iT;!iRl# 5 i?rg^ 552^ 11 25^3 11 

qra 1 

sfopi (?o) II a5c 11 

33; | 

3^151: IS# Pt# ftlfr^^il II 'iW II 

’Tia?Rt^'3*RT1tt, Rira, %5Jpira 351®!^ (??)!]" 

•^a# gawiS^ '5111: IS! II gvso II 

#*ir f^IR’llJirt I 

qssnraprat&s 3'-3131 Sft #15^511 (?R) II S\95 || 

55^ 1^ 111*11: SRltlWISi# I 

51 I# =1 11 8 V 31 , II 

ftllftotl 151131# npn^ ISiPTii#; I 

jTP^^R^ W II 

^ aPT : Tn!^[ 3 PPTT triH^r: I 




184 


m (l\) [ 

^ft'll^r ■ (i \\ 

' ^m^sm s^ Jir-^Rt ?qw: sfq ^^ ( 

?TF^Rq^ {v^)\ 

^rtr q'^wm^r 

^ ^]m JTF^q^ q^S^r: 5I#fg^: { 
qri:q: FfT%qt ^ ll \l 

7F5[?i^qqrw^r (^’a) %ftq5t =qR-i ii {\ 

3T??rr; qf^^ ^Vird: i 

-qrw mqmFWfq^ to: to?t, h n 

^^l f^qrsTTOrq^ =qFfq ^m: \ 

^ iT^ ^i%?l%RlsrfFic5TO (^^) llv<;o tl 

TO. I 

tRJ: ffm: W II H 

rqr^ JTR^jR lit ^r8[F4^3rrf^;5^ft^n (^^) 
m qMcS^ II 11 

^ W5T ?n?p>T?ir tringt: \ 


I! V\3^ 11 

ll II 



J85 


an^ ' iia<:iii 

qq felt q^tfiraq,! 

q^q’wm^rcfRirRi? ^ssroijftft^q; II 8<;8 ii 

fm fn^^Tiv;irf^sr<itif?i f?re:f^f5ni 
qrrn^nqsi^^t'strawi S!^ ?f^ 

3RraifT%pis^ Tc?TTqF;w^«fr%B??irfrtfiR5R^ 


qR^^rq^RfqasfJTiit, i 


3isr^ 5i5faT ^rraq; 

1} 11 

■ qrerqqqqr: ^qrfsq^ ^qg q i 
ajT^ ■ETffsptrer; f^'pqraftqift^ 

11 11 

^m.^: 

li 11 

5#?f 55^oT srf^qi??^} 

€ ^urrfr 

!1 \\ 

3i?i^n |qq #fa qjiit qft i' 
l^ss ^ swqr ^qiqqjRa iftqq 

W vc:*^ 11 


^ ?n?j^i«rt cih??} \ 



186 


STIHRSSS# s4 (?) I 

3RR3T ^«ir’rag. 

?t ?f; I 

ariSSRIJTSSRRI 51^ *1^ 

9!qaJW: ^ 3 5qri?tT^ 1 

^ ferftoT: 

f|^?RR: Ei^tficr i 

sa^SfRR!? 5If5^ ^ 5!f^RR;Sig5J;^ 

a'l: ^I5R « aR: qft#gg; t 

IF5: 1% ?ra1%: 

g gW: 3^?Bt I 

ifg snr^igsT^^^or^ 11 
ai«r ^qmai:?5iwf(Tfi^'Mi?!5j?TOTf% w: 

^rsTsifir 

IFIt STfl^^rifft^ ?RW^ t 

sfl^WIRT^ >Tt 5?tT^ si^ 


ll»®-.o II 

II »■?.? II 

II -iW '• 
It ll' 

II »«.s ll 

»f 

II II 

W II 

II II 



sifqr ft; sn^ftar: l 

jrflwfsftwi® ciscf^ *iT’^^f*r;" 

11 il 

s^ sqjstt^ s?^ j#qstr?qai l 
^ S9?5q> ss^3 

11 'i%% II 

jr«qqf s?ft 5td jqr# sq^iriy q|: i 

eftjir: ^qiftq^frfq ^ilg; 

(1 Hoo n 

asiJqt^fiws ¥tR?^sEqiRi^a’j, i 
qsqqt si^ i^'TO^qr m fsr 

11 Ko \ 11 

gajapn^qii ?nftfct iTt:?tf ^TOPj; 1 

II >^oR II 

*Bqr^ qgjftqnf^^raqs?® f%5: i 

11 '^•>\ 11 

qr^r |q ?qi3 ^Ri5Tssqi>3; i- 

jreRRqi?iq?,5ra [ftqt?q«ql^’if^: 

II K 08 11 

f^<gqigi 9nlqi^fqt3q?i. 1 ]’ 

# ?ia^qi3if^ Jirq^^i^l: q|: 

1! 11 


^ 'TT5; 1 



188 


^«r 511^ ^!r^?i^'>t :— 


Jia 5fct sat spire: 5 I|?.:e 1 ft: 

II II 

^ ;aiit agareiRrea^TOIT.*# Jiar;^ 1 
a^srt^a^trereiaraiaFreig: 

II ^o:S II 

wm Mu m i 

sfta: ^»a55iir^ asresre at aai 

II '\o<: ||, 

Sit 3 itfti?nft sftaft Ifta: ftta: i 


^ II 

itiiatiam ?g5^ ii 

aoS^resar areftar aapttftaar 

II II 

iftiftg=s^ «r =a saarBr =a[3Sar]' i 
iire'tt 5i«wt lar ’ai^re^tt 

II II 

areii^ "a a^al i 

jfliar ^reatatatraf aas. 

II Ht? II 


^ ?Tl^¥4?ir q%?T: I 



189 


fifftjim jpais^ g;q?P5R^P’j, 1 

II II 

|& srii^qr: i 




<5^: 

II '^\\ II 

g?r s|iir>i^ 5ir|:, i 

#^q5cr ’ij^: s'^ti^gr w 

II II 

»g^5Eq5Kq?T sssr e'rrar «5ti>?, i 

Jlgr JJ«ITS^ pf: 

II II 

i#% 3f5q ^iimi^^ 1 

aq^rssfefii; 

II <^^5. II 

a?r 1 

leW 3| gjTO ‘s^JTotfsip Jtsir 

II 'A?'S II 

siPiT’fqw^’fqTg m^pHti ?i»Ei55q^ i 
gg: '^g gT«mg% fi^^i 

II '^?<E II 


^ ‘ qrs; i 

* ‘ %Tc^q^ q^ ’ ^ «%5n^q q'fegf \ 

? ‘ ^%5n^5r qij; t 


190 


p^ISSftPt^EFP#6WJ?15^=l 1 
a^r ^ \ 

II H?®. II 

a«T(f^T, ETf^% Eft 1 

=Eg'^ ’^35?®"! 53^ Ear 

11 ^Ro- It 

TtETf:d=^ jMw^eRI. II 

9r«i »fi^5Sm ^rm ;— 


aar iftft aa^Eift s;^w)aEpaaE, t 


11 M? II 

m Tftf^; ^Tf ^\^^ 

II HRR II 

?^%f=g7TftgT ^ \k%^] 1 

w^\f^m ^ Rt^rr 3%^^TffP^r 

II 11 

fl 

II II 

A 

1% En^at#^ II 


3Ta E:?ara:dTj!: ^rnl^ 

* 

E^r ErEnar: EsififtaErstEra; i 
iflaE: E^ gsr ’a ftsrr >1^ =a 

II '\K'^ 11 




191 


gsr i 

II II 

®i«ffs«5#ia^mqr ^ »iar ^apj. 

II II 


II II 

^'fNa's% S'35fa?fet: 1 
Tr’iJftfa'??m ’^=s!?a i%: 

II II 

3^ fliar BisiiKijfr Jiar i 

^^rr: jrar: 

II ^^0 II 

-'TfSTJiweg^qTr: i 

g5«F«fTft3; sri^ g 

II II 

JMimrq: qrsq: gslftw: i 

S5T 3^ Pl5Trei qir q^^qwiJI: 

II II 

fJteiqfsfst qfsrt^, hsi^ gi:iqi1$i^ i 
fJmq^ 

II II 





192 


'N 

11 ’^^.2 11 

m\^i] ^'^^^ 1 i 

^\^^: S3T 

11 II 

sff ?IF ^Rin^: 1 

5t€> *TOinN^: 

•s c\. 

II 11 

^ ^•ipwrw^ 1 

f|j(ffl: JTfiRrilT spft »rai: 

11 '^I'S II 

# JUR^T^^r: II 


3ifM^rJiiftR5^: 5rai^%=5^; i 

11 11 

qmRtd ?r(? qO^rm: i 


^qw: II 


qsi^ qr^PMiiqistr 
ftecre: sra^ «q^: 1 

11 11 

^5Rm; #q<PT: 'qwqSR: 

11 ^^9 0 11 

^af q>|mRi« iRre: i 

aiai?mai^ ?mr fei^dftaT: 

1! 11 






ff>Tg*: ptstqgg: 1 

II H»R II 

I^Rgr^g: i 

»ir5!q: 'mpg^ ^r: ‘ 

II \^\ II 

*TRiDif 'srqqiT: qrfsilfetr: i 

^qr^a?r: It# ^qqsRT 

II II 

mrftai =q »iT?md q6f% Praq^ i 
qjp'it^ qajjpnjfr gstr 

II II 

5r#[?ifl qg illt ft*trqr #iqfM i 

II II 

5[f3qi5f^ 5% qqmi® 1 

.q^ fpsqipf#?! qt^# 

II '^8'3 II 

Iqfit ?t5!r53r q^q^feii i 

w^st qgtft iiRqRq^ 

II H8<i II 

qrafegr si^ar ?(qqf^r i 
qRT 'SRtIftqir #rr 

II II 


^ ‘ s^r^pr:} 

^ <i%5r: I 



194 


ft’U'tr: ^ 3 ^a?r; 3 ^: 

11 >^<^0 II 

Iftpgt gi^s^r sss# =? ^ 1 

3[i®!iii?ir ss^ ?5t 

11 II 

ff^ 5TRr f%*n^ 1 act: 1 

^ra?t: Pi^ ’TRT ’?aa’i}^ar 

II HH^ II 

g^ftstr R Pt^iT^Rsi #ra# 1 

Pwistr aisaPisHf^ sisfRr^ 

11 '^'\\ II 

»tf^ 1 PRRt ^ 1 % aa 1 
jnaf: afsraRar 

II W II 

nf ft pRtqRT^ arsa^aft 1 

iaiit ftmftc^^t %aiar 3 aif^ 

II '^'■\'*, II 

aiwr# arw^ lajft ars^aft l 

- 

3 ,^ ar^ aw^ arra^aft 

II II 

gsr araa^ar a aRRttiift^atq,: 1 
ataiRa^aai tar f^nsalftt 

II '^'v^ 11 

ftait t 3 ^I'at^l' astarraa^ 1 

II II 

aiRT^a^ ^■^55^ laarfejft 1 

aaar astar g^r 3t^iRf iPt^atr 

II II 





< 44 ) 


195 


3*1^ ^^tqr =? sfegr ga: i 

iirfsnO |;si^? 2 j^: 

II H5.0 II 

’TTwr: «a?5r t^rraraig^g ^«if^gr: i 
qRr^ ^mJ ^rfer?Tft f 

II II 

¥ 0 % 1 ^iirwTi^r i 

II II 

^i%qT ^T^r ^ri^r 

II <^5^ II 

^rqf i 

f^^\m ^r^iqi^^r i^5(OTT#t 

11 II 

9iq5r?fr i 

11 II 

q% qoar^JTiqr j^^mj 1 

=^^^OT^iTrqr: ^ 5 : wmu 

II 11 

gr^r gg^rr g ligggr i 

ggffsrr qail^r ggjrrsjlcpsftq# 

II '^5,'S II 


11 11 


^ «Tf%5r: I 



196 


ijjsr i 

gsissfltft =? f^m ll 'a?.? ll 

I 

g^i; i^ar: ^533^1:1 

araar^iPi fjRTRprfq @^a: 11 'a^o 11 

ifa 11 


HrqT?TTTTWT^^#2i^ 

II 'A'3? II 

§:2fl^riTc!2Tr ^ ^mrwrf^ I 

II 'A'3^ II 

'i#Slfe^T?IT3^5r: 1 

- 


II ’AVS^ II 


II II 

^TPHrr^f^l^^2rrfl?l^r3[2sr 

11 'A^'^ II 


1 ‘ I 



197 



II It 

^wii^ IT^^ 5rg|sir: 

II It 

^ogqf^ Ij;%j) 1;^]^ 3J^%5f I 

?TJIf: STRsri^r: StsSKai: 

II '*,'s<: 11 

3i«ir§iir E#5riir^5r: i 

II 'AVS'S. II 

’?5ri^ ^TTTTWrft 5r^f3[5r 

11 11 

«r^ ^55Ti^ sraJTO^?^ 1 

II V? II 

f)fr 5Biirre^r^ wrwift i 

f^TtSfsTOT 

II II 


II II 


^ ‘ ^3#’% f^^S5SF*iqi3: I 

^ ?:nTts«r srfwji?^ 2^d, ’^dilR s?i^pi: i 




198 


mm' g #rfo^% 

11 11 

^ml]fi ^ mj^ s^feofr i 

11 11 

^T^t^if^ir# OTHfi 

11 11 

^ jfT^^r^srr i 

'^0]fjt #T?':^5[lTi(^rf^f^ 

11 11 

Sf?IT 1 

^mTOTT 

11 '^•^c: 11 

I^ ^T#r «ftwm«Tft: 1 

fRf Ttnf^iJiT'T^: 

«l«l ; 

11 ' 

[^ srr^^ji; «g^r: ^Jmr iRts'n; 

11 11 

im 1 

5Tr»^r 

11 11 

^fNlte: %Rr^^: %%^iTSETFr 1 

11 (1 

‘ ’% TTS^^TI^: 1 

^ q%?r; i 


(46) 


lti9 


Pr?rq^frJTmr ^ Pr^rlfe^: 

II w II 

f^^r^rr ^ji ^m i^ftPr: i 
^TT^q^iRfJTr ^ S^ 

11 '\%\ II 

irT3=Bl%?iiatSt ?tq) JIRf. Strife: 1 
^ri!^ ^?;R«r 3 «it Rs^qgti: 

11 V-.8 li 


II II 

wm: ?iT^r 

II II 


II II 

^ ?r(? 1 

3-q^mr: ^%^ ^ 

II II 

m^m mj 

11 w II 

50^ 

II ’\00 II 


1 


*vP >»V 



[?8T<Tt5: J 



'' ^200 


#iT^r3T«i ^«rr 

■ 11 - 5,0 5 II 

^5rn?^r ^«rr i 

^i?TrwT?^5rs^Tr^ 55 ^ 01 ^^ 

' H II 

3?xr [iriwi®]’JTqrnujfis^^: iiferr 1 

IF \o\ 11 

3Trf^q5r^f^^Rmr s^ ?TrSf^ i 

^trrWifT55: ?rr# mj 

'■ 'll \o''<e 11 

3q?grf^^r squ ^fr# ^ 1 

qr^T^qR^^rr ss^fi^O: =q 

■ II 5.0^ II 

f%5ri^^'‘g"d^q?^F q5p^?if|q5t q^i 1 
sfWt =q ff^'i^r 

' II ^.•^5, II 

55|<^ ^f1%<jrr^f %^: 1 

^ S^qft^r R 

' II \‘i'S II 

qRF# f%5r^5[T^ wriftR^r^rflr^r 1 
qf ^rfeccfr ^ gi^f^qjr 

' II S.ci^ II 

=q sq^r 1 

^mmJ ^ JFfJTi^r^ioT^srT 

II ^o'?> II 


^ q%?r; » 



~'201 


^r^fTT^SBT %5^r I 

m: q^sqrwRT^^i: m 

%;v:rcnsrT^^5ft ^Rffaitq'j^F q^r i 
^ ?r^rf^q5T 

'q^rqtqq^r%^Ti^^^^?ife^r i 

cRRlto^ WT -Sq^T 

^Tl%orrc2F[ =q ^ , 

Wj^tqq^r fn^ qrlt s^^ ?^qr5?^: i 
jflit 5TT%^'i^ s^ ^?.c^qsTr> q?: 

®T5qr^^if€x^^T q^i^qq^r sq?i i 
sFF^fe^r =q:i^ =q : 

^”! ‘ q^’,^,fftqT^3T^®3I?«rTO; I 


II H 

II II 

II II 

II II 

II I' 

II I 

II i 

II < 


202 


^ Il?3r<: qft^lffaT’ II II 

srar^fT 3«tr to i 

*i@rar =3 =3 astr II ll 

f^twrf^ %^ft5Rst sptra; i 
stsF Rrowrl^ :— 


f&: 

II 5.^0 II 

1 


ffir II 


(TOTtf^rO :— 


[>1^ 3rrar ^ ?r3r towt sift 

II II 



g^r^t 3531^1 =3 Tmt ^i^stors^: 

11 II 


11 II 


' ‘ qangiftla qft^tj^’% wi^qis: i 
‘ isn|ft%#lf^ ’% gft’>i5S> q»ts a g qTO; i 
»na[^S5i%g i 


(46) 


203 


?ir>Fa?m) spfF^ =? 

airi^ =^st «n55?ste6: I 

?iT55^TJr P!35sr ftgjir >irar: 

^iJir i 

’ftast^st^isrqstipNjTr i| 

6reccflft'?fr qii%%T^ i 

3”3fi>2n =5 Isga') 

* 

wr: St^fEPHO^ts! »jai<rrsn?W3siT 
■ fT% «ts«TTO’Tti?r: II 

=5 =53IJfI>ta: I 

nW5#l1%5: 

5rs<T»iw> ^'wraa: 

’ ?IRf533^^ ^ ?FWRW%t 


II II 

II II 

II II 

II II 

II %'=« II 

II II 

II II 

II II 

II II 



204 


ii ll 

fiRRiift i 

m II w 

3irl^??ft9ir^w mu ^u i 

S?fe5 ^ II II 

?^fWr: qr*R5rrfr5pr«r ^ i 

3RRm5(;^rqTJT5?t5?(r 5r|55T«I ^ II 11 

m\^ ^ '?ft5(iirr mu i 

ci^F^ jTrq^mroTf %qTflr^^iT w ii 

^{OTf 5 I 

qf^TT'RW ^m: ^Rq^sT3Tff^5&: || ll 

TF^R^r^FFH: 1^: | 

^f|5r?i5rrRi^f^ ii ll 

^^lrs[# ^^r: m\ ^mv^ I 


11 11 



206 


I ( 

w qr wf ftqrqiqrd qrqr qrqr w w i qqpft«rr qr qr qf 
ftqrqr ftqrqr ftqrqi l qrarqrqr i wraft qrqqft qqrqift 
qrqrft qmr qw qrer i ftqiqrqqr l^qqr qrqr i 

f^qi^iq: 11 

qq qq qq ftft qq qq qrqr r i RR qq qft qq RR 
qqq qr qr qr ^ I qq ^ qtR qq ftq qq Rq qq ftq 
qt qf I qq qq Rq qqr * qrqr Riqq qf qf i 

fra II 

qr qr qr ^ qr qr qr qr i 
q- 3[qRlR1%<3r 
qr qr ^ qr qr i 

ft r 3 r q i 
qr qr qr qt ^ qr qr i 
r ^ q ft Rr q 
qr qr qr qf qf qf qf qf i 
q q ft ft q: 



205 


«fr ^ «rr «T ft jtt w i 

ft nr qr qr "rr 'ff nr qr i 
ftg iis g n 5 51 

nr nr nr nr nf 5rt nt nt ' 
ft) ^ art 3r n g 
nr nr ftn qr nr nr nr nr l 
nr g: 

f5nT%f^Tll 

^qfnn^ «r%t Tmi'ni 5fftrn:5nT5^ 

s^ g s gt n tf ^ jpTft^rqtn’TT mn 

?ffqT5ft^— 

qnnn^nnr as: gsnrniff^ n^g; i 
nr^qfnsrsmnnftwn n n^i?: ll li 

sRsir^: nn^rt^g qn nrnrft^ na: i 

ffa g3[aT«nffa}'ii?ii 

n^smatnnr asnrRqannsftrf: ii ii 

N 'N 



(47) 


207 


^ ^ 5|^ # I 
27^5^ 

5Ht S|: 2TT% |t: I 

> ♦s 

crr^^^JTfNft sA I 

ffir ^ij5mTW^: IRII 

Tr^TT^^— 

^rnWr«r %%w: i 

's 

?ir9^%!re5tra: i^: ^33rii^>^: i 

^nggn; 

>o 


II ^8» II 

II ^a'^ II 

II \'i% II 

II ^Svs II 

II II 

II ^88. II 

II ^<^0 II 


‘ ‘ nawsii ’?% ?t5n<R^)«nra: i 



208 


^ sit I 



II %.'^\ II 

s4 mm-^i \ 

^ S^fT^fR: 5T95rT?it 

II w 11 



ff^ g3[%fir^TTJr: \m 



' 

^f^3nTtTi($r^^q^ prTrlf^^fT^qfJT: 

11 11 

rat ^i^^ )rm^ ^rm^ s^^^ 1 

11 ^^2 11 

a?i5rtf?gat ^ i 

f^TO asj% ai% aatsa: 

II II 



5|s?rflt TR^gr^sJt: 

II II 

<i^^; H^lftforf S^ 

II II 


^ ‘ ^a^apR'iis: i 



209 


fi!T«5ri53 i]‘ 

f»T5^?rir3nn:m: ii'xii 

sfr iramr^ irswr^q; i 
?ffittftf9t uasttftJifSsU 

SRI^ ??ot PraaiJI: 1 

qgf)f?tsn« i 

Jtawi?'?:'’ Sfiff 

^JTTWa fii5raTW 3^ 
5ra3Hn>T: ll'^ll 

* ‘ 3fr^«rwi5?i’5% 5(T?5r^^qis: \ 


II II 

II II 

II II 

II II 

a a 

a a 


II II 


210 

^51^ tis 

S|; 3«l^ Jir^ I 

%f^fJiig^ f^Rrlftw: 
^sreml Hir?t i 

!l«5nfe(iT(3TB; ^srrarfsRP^: 1 

ift^igsTt 

?ra fiT5J%RrTO»T: ll^ll 

TOsnrom'T ggt ’tir^r^reinai’f; i 

N 

^f 5 ?TfT^ ^(^^ )^m: 

irv^i^ sit ^ I 

fftqrr^— 

3|^3T; 


II II 

II II 

11 ^^vs II 

II II 

II ^5,0^ II 


II II 



(48) 


211 


% ^ 

^r^s3[ 3n^l%]'q» ^m', I 

^? (? «r )3Td 

qr (? srf )^ %q^?T; i 

mr^% ^ f^sRF^ 

^Z^ jft^ ^ Tr=WJ#: I 

l^cfl^fi3rJl«ii»;2lT5^q5{^t^% 5r| 1 


^ 5ftqi^«r3i3^5if^ q^: \ 

® ^ «B%n^*r q%5r5^ i 

® ‘ ^ ?:^«Kai^3psjqTS: i 


II II 

11 II 

II 11 

II 11 

II ^' 3 ^ a 

II ^^3^ II 




2112 


5t€t 

ffir II II 

m^— 

mtm' i 

q^Tri?^: 1^: 

# m: mi^i 

fkm q^' 571^ i 

1%^ qi;^fT^2iiW5^q# ^fr^%1^^: 
q^ff: qw =^ I 

•n 

3T5fR: 4l^ll%^: 

fft nl^lfes II 1 


II ^vavs II 

I) 5,'ai II 

II ^va?. II 

II 11 

II 5,<i? II 

II II 

II \i\ II 


* ‘ H«I^ ’?% »ara<l@Hs!IiTO: I 


213 


?rrs9OTifi^5m?r; ftji: 

1 ^ sir^ 5k: «ft5rTfMf?g; I 

fft<TIwk— 

^:|3rnsJi:TT5rRiirs^r 5^ 
sitstt ;!ii& I 

lew®?: 1 

fk ll?®|| 

•il5: ?TI??^Jik53rJTajin«lt STSf^TH: 

•\ 

JTTJ^ S^qJl: I 

stRtftfSt StS^TRnSfa: EtS|5T(? 

3i;k Sjak (? a^)5t^t CW[5SIFR^(:05I: I 
^9^ kk^Bsql 5T?r5ftqf^g5i; 

qg)f|qf3Ratr¥!tf ttf^in: si^rra^ i 
3^ akk’i. 


II II 

II II 

II II 

II M* II 

II %c<: II 

II ^<3. II 


II II 



214 


5ti^ st€5rR: ^pgiirf sqiJreftfta; 

ll??ll 

jrapTO»ft5rrf^«i# ’iRs^'m: i 

WWtlr^fr^ 

aritst «si5f5rn^: jir^ri^;' i 

i%ERS»^ 

qsmrasffstr^ jnRSTfSra^ql^j: i , ' 
511^ Eia5tf53t >lR'?Rr?l: 

^ SIT? iriTt I 

ffir iimi 

5n^ i^^if^«fte'sm«Ji5i«it siff^ra: 

^ ‘ ^^r^^jj^^srqrs: i 


II II 


II II 

II II 


II II 

II II 


II II 


m) 


215 


JRT^ i?:iaraRt s?qftq: 515^: 1 
aaSTiiatlMR: II ^'S.vs II 

smififni ^ tii? il I 

Nis 

smt# !f|g^ It %,%,i II 

fRqr#^— 

frwp; ^ 1 

gs^swsafnjggpsRi; 11 h 

gsgiTRI; =g 5i?g^ ^g>igFra: 1 

€g;i?isgi: II aoo n 

gfgift’jlgmigg: 1 
# ^:TOT«nfi:?t; ll??ll 

5 t 5 Rr:!rrag® 3 r 5 ; 11 vso^ ii 

1 ^; ^srr^gg: 1 

# II vso^ II 

i^t?5| 5s[fslg: 51?: I 

#n^— 

^Tf: ^r; 51?# 


W '3©^ II 



216 


5 f^f # 3 t? 5 t 6 R §3 Jt 5 t 5 BfI( I 
ffil TO ll?V|l 

i 

^ ¥FrrR'?^«T: 

sr^TfJT^^r^frd fr? l 

NO 

5ft' 

> Ov. 

[q^ 5 r 5 {ff^qj;^Eire: 

wrorq^q:]® 

n?Mi 


II V3c.« II 


II '5o'A II 

II V3o^ II • 


II V9o\3 II 


II V30<; II 

II vao^ II 


^ wr?l^: T%5r: I 

2 ‘ qfSr 5rg: ^^I«?3J9rq?«l^qi3: ^!=9l: I 

® m %^qai r 



217 




Jia(Hmy»(ti>TTd 1 

Ji53tre: ^ra^lTii: 

11 VS^o 11 

>im: 3«5W'=%i ^•. 1 

II o?? II 


(1 11 

ifi:<n^— 

qa?)j3t; sgar i 

qgaRP^ ;qre »r3(q: ssiqi^ga; 

II y3\\ II 

’^ai q^%5 ft#i^ 1 

srastaiaR^wsir apamwaf 

• II '3\S II 

ifiiriftqiit i^q aal^?^sq i 

ifir 5tt: ll?^ll 

^q:t— 

q^afiiTsic: ^I5%^q5t3rr(^5»aa: 

*\ 

II 'S{'\ II 


® ‘ a«JT qi5; ^ 3^% i 


218 


N 

5T?l^I?I^f|^qf 5=^: 

II '3?^ II 




II '»?'» II 

^fSTifq5rtT^s2T^55t s^qt i 

^r#r i^qr3[JTT?«rRr ^^J 

*s 

II 's?<; II 

si0?nfe«5*r^ 1 

* 

II >3?^ II 



— 


wipi 5il?i5i=it ?i|^f ^ spr 1 
>IT5mfttiai>ir'Il*prW; 

II '3^0 II 

jptr# Jt^E(^3rraJt?: i 

sra5ti?pi^^ gs?p% ^3q% 

11 '3^? II 

gapwrii^rnts^ 5i?t5a3fR^r^: i 
sft'^ S5: Siai^ 

II >3;^^ II 

f%I^— 


JTIsqrW^'?!^ jpapuiIflflT'!?: 1 

3^ fpB#5rHr ^ 

II <3^^ II 



jram’i iwtr i 
ffir <r<3T<i!iT»r: ii?<j1I 

<ip3( JJsjinfe^sfSRr: 

—-_ ^ ^ 

fltwtq— 

5rar^ »tai»nfe^f:in=wr«Tg'*t^: i 

JT«W5rjrfHtf^ #1^ ||; 

II?^11 

^T^— 

as5f5i?f5ri;^ S5q%g; 

^srr^lni^ilaoNr'^ 

#: fl? S5^ I 
Erat^: s!i\ spg^ 

r m-r^ T\ Z\ 

— 


II II 


II v9:(H 11 


II v9:(^ II 


II vs^vs II 

II V3^<i II 


11 V9:(^ II 





220 


si^i5r5^^‘j[T^fT^ T[i555r%Rrsi5: l 

ffir 11^®II 

fftqT^^— 

2r^q^ TiT^q#5fi^ JTi55qlf^T^ 

fRf IR^II 

X^\%\— 

. qi^ m%h: \ 

rqr^rf5rqv:qq5grf^q^qqqc^3^: 

q^qqrf^wq: i 
3iq^lirr%^q q«?ri^q ^fqg: 


II ^\o W 

II II 

II II 

II v33^ II 

II II 

II II 


1 






221 


Siat’SSR^'re: 1 

gsE^; ij^[| 

ll 1! 



aswrarf^aRi?: araa: aiatl ala. i 
m^^q^ar^atsa ^i^stt aiaTaifla: 

il ll 

^ra?2pgTi^€r alaRs^ Sa: i 
»^r asaaifl^atra. aa^fp^ alft? 

ll ll 

3t«s(d sail^ ^Fg^r arsa: i 



?il^5sar llII 

iMiiRtsic^rer aaiif i 

. fi^KiRr II \38 o II 

ffrn^— 

sra at"^ ^mcaatJ?: i 

a»j^: jpsE^iWi ll 'as ? il 

ffit atoat IR?II 

aisar^ wi^ 5f5i5Rtra'raw; i 
!J5^ ft P l qlasq : 


II vas^ II 


222 




?r<?t sst gs^si^ 1 

J!tr^HSt>T; ^Pl|: 'ift^lfife: 

II ^n II 

ffir Il’.'^ll 




N ^ 

^tmin 3 ^: 

II V9»V II 


II V3»»A II 


II II 


11 “ 

- 

«rf2?ft srr^JTRi ^ml: II li 

^ qracf; \ 

J7««T?7}5^IT%5?: II 
^r^sqpg^^g'rRT f^rsrqf ir ti 



223 


fN r\ ^ 

— 

|| ^3g<i || 

ifir II II 

^ 5 :^— 


’laptrqgjftsTR^: fJr^rqgg; \ 

qggiR: qh^lgrP^: 

11 OS'?. 11 

^i^ggr srft i^ilgrRa^a: 1 

SRfSn^ # 

II '3*^0 II 

ggR^ ^ # 1 ^ ^sfRsl^r^ 1 
snwis^ itg: 

II o<^? IJ 

, gRgrig»ft^r^ 3^^ Rraq^nr: 1 

qgJTTR: <#53: 

11 II 

qggt ^ 5T^#gs?W?rg: i 

i^RqtqgwrR#5Sfi^r^; 

II II 

sRRTpegaiTt^ fJraqgg; i 

?i% 11 ^'SII 

iprRPRr' 

II o'^S II 


^ qfeai » 


224 


3!^: 'rt m I 

3TfrJrr53^;|^ts#r \ 

(I II 

3lT#^^cft5rrat ?2Tre^f5r^: I 
5fl 


II II 

II II 

II vs'Ava II 

II V3^<i II 

II II 

II vs^o II 

(I II 



2^1 

?Hsi^ vi ^ qg u qteq: 

II II 

astral ^ ttirar f^raf^r aaawr^ i 
ftam aii^ar >raf 

5*!^ wra: "pawaaia; i 

^af5Pts|^: Rtregpj]S!!Jt?q^ 

31^ i^ira i 

■ ?ran% 

ifit II II 

^ssritajuqi ^ %rai 'ai^qwtt: I 
IS: 5IRPtF*Tra: 

sra5ttratPaa«ii??rat(t ^i«raL^: i 
3^ 5??t sRrg si^si^ 


II II 


11 II 


II II 

II 05,^ II 


II >3^^ II 


II '3^'S II 



226 


fit^& 

3lts^ «tli> ^ i^t?: 'PSflt ira:' I 

3R% 

5#ltais?TJt^ sistora: I 
II ? ? II 

^5:^— 

■ra^Olia: 

gat jtisiM aigsffiirggg^a: i 
ffir nls! ii?Hii 

JSti W-- s^: I 

#T|>: 11 
II13II 

I 5r5r5?i5^isf^t5r^@i^s!i^5i«T5%^% ^ ? 

!!is^ i <Tisi?a?rgrwig: \ 


II II 

i 

II '!>%% 11 

II 'S'so n 

II vs^s? II 


II 'S'3^ II 


( 62 ) 


227 


3I?tI|fot 5T???rr% jj || 

Tt^ 5^ I 

^ 11 V3\a^? (| 

s^ il 'svs'^ ii 

ffif IIS-ill 

— 

g?I^^9g53: 

II 'S^'S II 

srfer^ig ^i53ri%g ‘ 
ari4^^ *cw U 

«rmt®fi?[5oifs^ w 

Ef^nn^rJTff^rsr qr^srqafl^frira*. » 
wq^ W¥t?5I^T^f|5^55 *9 U 



228 


I?? a I 
?fit II^Mi 

Trara^— 

^aattawar SB: %1^Br a ftqtf5?ta: 

5?e5rf?a[R?t[|¥2ir*Tr?i^pJi2rr w- 

JTperr^T^q: \ 

^ f^2r: 

fftqT^%— 

qf;5ri^ S^fitf 

qfpn^grwft^ti yqrS ^'^^l \ 
f^tqr^ q^q«f^iqf^g: 

3i55fr^; mmr^ fSf l%wqq: 

ffif (S^)%%W:qfq: ll^^ll 


II 11 

II II 

11 \!)<io II 

II II 

II '3<i^ II 

II II 


1 ‘ »1^ i 


229 


% 

ftaftar ^ #: srgsa^ 

ara: irt g g5litt?a'=TiaTg i 

(? *Eii^O 'irsar J5m«!wr 

» 

^%"i tiftaiTBr sampaRigjir i 
ffa ii?'sii 

^33rst(% iTs^iai^%a: 
ftjlffisft asfaF3: qgstFFa’jfe: I 

"Jl^cftli^as*!: I 

- ^ rS. ^.1 

3n^ii«jril;iRr: ?s^ 


II 'S(C'i II 

II V3C>1 II 

II '3C% II 

li V9<^V3 11 

II V3<i<^ 11 





230 


^ R5rci5r?=7mr i 

JTFsrr^Ti^T 

s«r l 

iTTrWft 2TI^: 

^qi7f5ar5rf:??TTd 

|Rf w^^w 

^%T— 

TTP^TTq^: i 

JTi?m?tg5T^r2Tr^ 

5r^r5r^i^'^T55f i?t «^ftint \ 

nifS^t f T# 

^ ‘ »r^:ci^^qis: 1 


II V3<i9, II 

II va<^o II 

II II 

II II 

II V3<5,^ II 

II II 




(63) 


231 


II 

fRf 

5T?T5r'^rTO-wr ^ 

fR?7T^%— 

qfejT^r 


II 11 


li V3^A li 


JTfT^-^raiTF^Hr qr^qt^^f i 

ffir^^iTT^m 11'^ ^H 

* qqorr ^iq? 

«rt5rjrf?qT?iT i 

«cr^i^fs5ns^ »n?gw ==^w** ^i \ 

5E«riff ^ * 

sqi n” 

srf^g, 5^=’ 

f^^JI 1 

2 ‘nil' 9[^r«?3^5Fq'IT3; i 


W V3^V3 11 

11 V3^<i ll 



U32 


^gorr i 

^^atagar la ajla^q^r 

at^'i ^aafa^ari^p^sf^a^ ?tJfiRa: i“ 

ffir aa'JTr liv^ii 

astr ^farr ai^ar ftqtl^ar 

sia; at fiiarqs'qrffgfiiar aiaifiRrar i 
a?# ^ara: atfa^fa: laa^are^fgar 

aasrfiirr a^arf^ ?f5a^ i%aprar t 
STT^ fir^R=^ifR?i:‘' 

HV3|| 

Tr^?jiriq^’|^?5l[cr: i 

0?if§rf^5i II 


II II 

II <ioo II 

II II 

f 

II <:o\ II 

II <i<=^ II 


3 



233 


TOfa: I 

?r?f^ 

'J33rii(!igg|3: spi | 

^aamst q^: ijRa^?: 
sHsraisqwid >1^ I 

fra ^Kf^T: ira'^ll 

asrrai ii^raqr (affif^i ?) ra^i 

5p2frftRtJff? ’#§qa: i 

srafraraar qiirarar 

siara^^i qjRfi q;f *tiw aw?r i 
>jpS =qf5r5r?rareW a^’rarar 

apqRar^^*ii =q f’raft q>fer f 

ifa q:»R^ ira'^.ii 

q:rai^— 

asar araft aRar’ aaw iRsq^rra 

^ '?%a: I 


II (I 

(I <^oH 11 

11 <:o^ 11 

11 •! 

1) <io<: li 

II <^o<5, II 



234 


aa: 5f ttiS^ijir gjftRar 

arad g aa# ^ani, asapar ^aaia^r l 
iMar^PTf r aRai^ai^ ^aaqaaaaa 

•*s 

a^a qftajair tP5!?:fM i 
^faKi araOaiMa^ 

ffa aiafi iiv?.ii 

i^rar ataafa^ aw^sEaf i 

aaafaraS'aiar aitparer Rafaar 

afa’^ai aaq%?a?n^ rafafsa^ i 

^tR: II 

ifa qr^af^'^iiv'sii 

trara:^— 

astr apar aa^r aa^r 

ai^igf ^taaf^ar §f?f^r i 
fftai^^- 

aia ^araeft amr ^faaaal'Ea^ 


II II 

II <:?? II 

II II 

II II 

II II 

II II 



( 64 ) 


236 



11 11 

sir^rr ^^rr 5i#qgr i 

’s 

f? I55i5#ss^ ftoffg 

II II 

?fi[t^p5r liven 




'?^f?f5r5Tf?zir?if ^ter^r sr i 

W5[r =it^q| g^: 

II ^l<c II 



q^rn# fii^r !7«iiiTf^ i 

11 11 

jTr;HrRj7v.5^j:fj^ ^ 5TfM?qigq^r i 

11 11 


ifir liv^ll 


w5qr?rt«JTfr ’Tmr i 

N 

■jim^ar ii <c\{ ii 



236 


II 

ffir ll'>,®ll 

sirf^'srfltl^^r asrr asRpstral^ar i 
wjit anJiFaRT 3^5rar 

swat ar f%5mf3reg5:ar i 
a^sirrR^rat^ srtfispat^raaar 

=a ii^f*t: i 

?fa ll<r?ll 

sKWf ^>1?^ ftipsr aqa^ar 
aRPWJar ar^ i 

3Fpat aii|a#5r aRa'atar 

q^aRraf^arar ^ ®a^a>mar l 

ai^a^aa i^aia^aalarar 


II <:\\ II 

II II 

II <;r« II 

II iR'A II 

II ii 





237 


31^ I 

— 

35^ ^ststrajtsRr^’j. II II 

'i3?ra ^ 5irf^: ^wrfera; i 

sn^at Js<pRiwi^ ^jR^r ll <:R<i ii 

aprsal^OTii^r: i 

'tgsr^iaraaf^ fta^q^: II II 

apT'^i^fti^ arq^ ir^iPiar i 

?ftm>TSffsr: ll^?!! 

t[^^nartt!tr gf: ?r5^lga: II II 

JIM: qf^flffjfrara?: qs^iRijIa: i 

sta5tiqta?lf|«rt ^araf aqRqapj, ll c%. ? ll 

s^5n^ 5n^ %#Jl: I 

SRl5Ji: qf^ JJ^ # tf^ 


11 c\\ 11 



238 


5rr9rr m i 

1^: | 
^^TT! IIHVII 

3ic^r ^pR^wr 

Tgsrig^gt^ | 

#71^% II 

ffir ll<r'A|| 

35tr TOfe^r ^ 75 ^ Tfrimf^r 
^RTHt^raif anfa^tT 57!^ I 

fft7T#r— 

BIS ^(Ii7t*if^«rar 

sirais# aroptf qiHT i5[7?rftf r 1 
’'traraTfsrr ^ g*ir 


II <l\ II 


II Cl-i II 


II II 


II c\\ n 

r ’ 

II V3^V3 i| 



(56) 


239 


^pf mm i 

mm iiRTT mmt f^ ^a r 

II 

ffir ii'<«ii 

asti awm asr ai^apaR'i^r i 
amfamm aRaaar 

j?ir g ?Ffr'joFf i 

aiRimr 3 apaft 3 aa^n 

ll'<<i|| 

SIS qwfeasre qq^ij, 1 

aim atm =a s^ft afe 

■ L f> r ir I - 

— 

’V 

<ra%a qfea^ ^latsa ai^iat p: 

f^mmkarfR: ii^q.ii 


ii <i%<i II 


11 <:%% II 


II <;»o II 


II ^8? II 


II <J8^ II 



240 


’iTT^fTfsr II 

#n^— 

Jtr i 

31# cwr ?Ft|#: II II 

3rTq^4 aw^r qw^r^qraraiifr II ^88 II 

ftqfsrivqf^qir i 

N. 

# TW^fir: 11^oil 

m 

qsqrm^DiJziraf iraRf’ II <:8H il 

ftasraf i 

^TII 

# ll^?|l 

f^^r JiaiqsJtrar ftq^rai ?m^r 

^ ‘ jRrr?T’ft% i 

® ‘ f5n«B’^5WS'«r«Tis: i 


II II 



241 


€5!ir?tf5rr ^ster ^ i 

si«i ^^THirar fp??m^gr 
qiai=jf[5rr risji-^3r;!ireRrr%?g5[5r i 

ffirlfffir: WWW 
ffir f^^TfT^ II 

^fisir ^•qrjfr^ fPiratwil^i i 

*v 

?up?r ?ra Pnij^: spql^r" 

• 3tst f:g5<p qr fir l 

'jjir ^sruj^r a^lfetr 

ft 

515rf^gw <agna lg qT 

^ ‘ ^spsn m 3i^JF*i«n3: i 


11 II 

II C9«i II 

II II 

II II 


11 II 



242 


5!Tr^37^R|- II^VII 

5nl^la a^ar i 


aw l^a^rsw a^ritf^ 

11 11 

qipqgf ^ 

II 11 

apETR^^^jl^gr ^mf^^ar i 


ii^Mi 


^5fr^— 


aP^ar af^<?#it?a?!traa^R:*r 

II 11 



aRFawaaimwit a^aar sq^r i 
a^qr 'a aai a^si'i^r#: 

II II 


* ‘ Hwt ’ *WWt«TO: I 


(66) 


243 


WJET fgqgjir 

3^ sa^W^fr ^ a^r^t afai) l 
q^^raatr^Ripir laar^ ^ jq; 

a^aagarar q^insa?^ i 

— 

aip?i“ 

'O 

aa: siar<i>^ ^rr ars^#t& i 
?i^T q^ q^ =q^ ' 

^ ‘ ’% ?^T«R5^raF«rqi3: I 

® ‘ ?^r>w5i5S3F2?tTre: I 


II <iH^ 11 


II 11 


II II 


II <i^o n 



244 


ffif sraN^Tt ll^-ill 
fftr ^TSSTTflfw II 

ftqa^r 3 ^0^ ^If^r 

sr^tratstFlwil'’^ aa: i 

aarar^ ott; aafl'fa^aar i 

ffa li^^ii 

W5ri‘ I ai5qr ala'll 

qi«i^ss[ 35's%f?n iTBqRt^fiar i 

* ‘ ail^ ’% qgi«)j?s'»'rra: i 
“ ‘ 6tst ’cl^ Tai5t»j«apq'ira: i 


II II 


II II 


II CM II 


II CM II 


245 


ffir iivsoii 

fRf I II 

q^%^ 5 r ll ii 

’it’rar^JSRrr q?mst 3 1 

»ia: <K Jt5ro^<Jp?T P: II II 

?mrwar ’pftfsrfir: 11 <^5.^3 11 

«iftTT«r3?<|- ll's?ii 

^q? 5 w?#j?S fftar 1 

?f3 Il^'^ll 


II C^<i II 



246 


ll <cw ii 

5piaf arfear agc^sfeiT i^a^r ll -i'so n 

M'S? 11 

5«f I 

— 

ad i5d ’raiipqaT ll C'a^ ii 

"j^^r »#§:qr h^rf a«ii^d i 
ffir ii's'411 

ffir i^TifTpi’ II 

FRar^— 

JFafFBFJdfeaaqr aatamfr^r ll <:'s?, ii 

^ ‘ 3T«TPr?^ ’ ^ ^c5r«V5r«n5: i 

^ iingrajrn^^ «rasrrt43^«wi«TinTiCtqf?^i«ii^Jip^ qf^guft 


(67) 


247 


so ^ 

q^T II 

fra i^sfr iwf^ii 

?R5i^!ir ii .iof n 

sswft i 

^raracft «s^ s«t isf^tsar li <:o8 ii 

Wstrarerafft <i^ Wigr i 

«ia^ ^ IwT^fear II <r>3<^ n 

ff^ ^^rra?ft ii\3^ii 

siJirlsri^ ^^5R?"w^>ir i 

aa: >R 5 'srarar ga: ii <:^%, n 

* ‘ ’ ffil to: ft?^^tI^«l*<l|iMld«i^ aiS: I Jpswi^oi 

g‘g#’ |fa *^59: I ‘g#’ gft TOsaifWisT 
f% wilr I 



248 


fi% ll^vsll 

^ftcTT ll“ 

fRf ST?JTql^T|# \\^ 6 \\ 
?ftr =^c(Tft q^Ti^^qTfif^ II 


#qT^%™ 

?[rn%%^ ^tfflrci: m: \ 

^ ‘8ff%T55^aiT^ 

l@T|5?TT mm I 
?r% JTs*r?r«fg7m i’ 

* ^’3 5f?Tr^«i?^S5^ Turfs’^ isr^g: | mm — 

‘««I sraHTT'l’iqi 57^t9513^ S5I: I 
«n5^i ggr^sr ^ i’ 


II <iV3'S II 


II II 


II II . 



249 


fni%^ ii's^ii 
1^: 

fftTI#%- 

fa?n?!Trw«t 'jjil 5>ir 

|'CTai(im^r =? q# ?)'fwr *1%^ i 
ff?[ fttinf^^n'RRT ii<joii 

« 

sniRiir g 

^qis »n?gi^'Jt ^ i 

sraii^issr qfr ^3^5rsii?t^r 


II <:io II 


II <:i? II 


II <:<;^ II 


U cc\ II 





260 


^FJTlflPr: 
xsnT^T Ik?II 

T?5TT^^— 

mm\ ^FSTff^rF q^fi^F i 
rF^%F *Triq5if?^cFF 

mm ii 

ffcT Ik^ll 

q:??TTqfF^ “ 

ftj^^^F’fF ?TTq-2FF€T I 
R||fiF5r5Ft?JrF?rqff^5rr ^tf^f^fj^^f^ 

^F^F^F^i^el m ^?F^?F3^r i 

■ II 

fftF #^r5|- Ik?II 

wmf g^qF# ^^rrfe^JFF 


11 <:<:^ II 


II II 


II II 


II <i<iv9 II 


^ ’f^ I 



( 68 ) 


261 


si'jjrrafisrsrsr Jt^rr ^ril^oftf^ar i 

Tf^ ii“ 

?fit ^tlT II.JVII 

^5n^— 

ijiajiirqgiftsnct: II II 

fswtjpqt^^ itiT; ^mtf^a: II <:<c% li 

sftdrs S|: Sfii^ I 

fljmqqqS II <:«.o ii 


^ ‘ ?I ’ ^ ?grtv?^in=«iqis; I 

‘¥r®T^s«i wlfuTt i 

tm .’ i 

•155(33 3W^ qfer; l ?ian— 

qr^*iT«m5??Tns?iTq^ qflrei^^r: I 

q( 5 rr^^; H I 

® * ire«i«5r«qi35Bt:' 

«i>i m'^i I 




252 


qs:=^^r; ^ ^^.mi i 
\U\\\ 

* 

^i^T ^i%oir?2Tr ^2Tr5[f?^-2iiTO<7r' 

s^2Tr?Tq?2Tr?ffar^f i 

f^’T: 

fft’TT^^— 

m 555«ir^iJr«r ^rf^TOr i“ 
?2Tr«f5rq^»Tr 1^ ^r^r Ji[55^qs:=^JTT?i; 

# \\^\\\ 


^ ‘ %a[l ’f^ ferr«f^®H?STqK; I 

" fpqf W !Tt^: I 


II C^l II 

II II 

II II 

II II 


II II 



253 


-q^qr 

m'^j Ji^qf^r ^ ^riq^^ir^iT ^^f^m i 

•Sk 

itifr 5ns^^ ^f^r 

«ra: >ft ^rtai ar37>ra7ig. i 

npaft ^ qftw^r a^iiRrr ^ ttsti 

7557^1 Jrai?'^ ft7[^ 77 ^ Jl: I 
a«t^ a^ar 7wr a^a ^areTiaar 

7 ^ 7 ^— 

- agi<t agqr# wisHar a^iwar 1 
TgaRPrs^TTai aifear aar 

5(771^^— 

ajpaife^ragsar aaiaa i^ira^ 1 
q^ramsr ai^rTaf^ar* 

ffa agrt> ll<i<ill 

* aiirsq 5ft<ji5ShjJja*pa*= ' wfessnS ai7«l7T 
‘ asifewi »raiNi mm 1 

Siaia^S^Bi ^ afaift a aliS* 1 ’ 

7% saans: aift 1 


II 

-iT.'S II 

<:%<c II 
<:%"< II 

7.0 0 II 

II 



264 


,_ 

— 

^F^rrmsTd 

ffi:qT#% if 

Ik^ll 

f%l^^"- 

>^15!; R^irm?2rr^ i 

»* *S^ 

ifir ?:«ifeift3': iKon 

flr^iTtsciisT nF'SR^wi^j S^r: J 


II <^o;( H 


II 11 


II ^*0^ II 


( 69 ) 265 

— 

«%?; ^JtDt f%qfig: i 

qr:qr?q|^ ftqq^: 

ftqr?T5r5I5^«; I 

ffrqr#^— 

qa^®q)in^Rq^q^q5#ci: 

f^qRRTsr qpqr^qi^ i 

fRrg^wk: ll'^’lll 

T?^q:T— 

qiJqR^ftqt^ar sRf^g; q^qrqgq: 
tqt 5[rf^g>sq TO5ratT8q^q:' I 

giq sif^qr^a q^^;wqg^ 


II q.oH II 


II II 


II '^.O'S II 


II q.o<; II 


u q.oq. II 


* ‘ agni ’ ^ansfqsnpwqis: i 




258 


ffir s^rfir^irk: li^?!! 
ffe ’M'rrsifa !i 

?rJTiaTJTf^?n 'r^5ft#^T»rrat st^iTOn^rfp 
II 

3T«j jr%3;*rT?Tfm^^ :— 

<15% arfsftflgsa *ft^IT ?55q8gjp=( II e?o ||, 

> ^ <Ss 

a^ararajit a^npsiR i 

^ 5rrfe sft^^iJiTJpift: ii ? ii 

?fir >4tTr»i: ll^vii 

afanrif a:?(Cia: ag! 5 raaOTr 5a: 1 
asr^s^gHtra; II n 

ffa ll'^.mi 

^ 5ft«n^«rq:9tsrs^ ^i^ressjoife^g^ij^ i «mT— 



267 


?fir ll^^ll 

fn:<iT^^ qral ii 

^*ri5r: qg«ir?g: ?qRq?Jti?fl?5i: l 
%^rsg^«: qr^qt q'HtJjqrsq; 

nD 

#?i;: II 

||qv9|| 

^qgf5r5TS'qT?i?^^^??ra^qq: i 
• 3uqs^s!rqiq33ritr;mq: 5i5q’?q: 

*S 

II 

?Rr ii'».<!li 

q?;% q^qraiqqtn^q: i 

% C\ 

Ji^Ct^ jreRrq^treW: 

II 


II ■q.?^ II 


II <5.?s II 


II '5.?'^ Ii 


II '5.?^ II 


^fw ll'«.ll 



258 


N •n ^ 

qssrmc^Jtresfl^: i 

- HH^ 

Jir;«rr^ =^ f^^rr^ ^ it|3 5tgn»ia; l 

ffa ll?oo|i 

qs5t ^ffa-gsJtPr^tS^: 

N N *s 

q:r^3ft^T^: q^5r5i5T5r?2TTO3^: 

^ ^ •v ^ 

?fit ll?®^ll 

^ II 


II II 


II II 


II II 


11 II 



(60) 


269 


ii \ ll 

ffr^T^^V- 

sTsrrsrq^flt ^f^tF ^f^ ^Firsrr^'r^F^i 
TFFrSFF^mf^^F^ ^F^: II II 

# c[^ siftraimr: ii 

^f:^— 

II «.R» II 

'istremcr nrq^rar ?i>maR*ir^ i 

|®ikt *riTO 11 's.^H 11 

?(TO?r ftaRT fiiRsr i 

^ ‘ ’ ^icT ^^I«ia3J!W=*HTI5; I 



260 


fis3^r tp?r ^ptia; i 

tra^rastcJJJiar ar^ffl^mNcir 

qr^aast^r^r i 

f^g^r «#)Trqrqf (r wig) gflflr^qqiTf^r i 

aa: qt wiwRrs) war arsaq^rg^ 
wiatqrq^ w'a^at ar qr^ar a|g[ i 
ifir ii?®Mi 

5Rma^— 

atautsRaf 

aft'am wsr =a q^ar ala; i 
ffi:qi^ #aET ii 


II II 

II II 

II %\<c II 

« 

II 

<? ^o 0 


^ ‘ % i^Tas^^sruwrqrc; \ 


261 


■q^srm^orjqr^ir R'Jtf^^^r l 

^t^Br gr^>TF«tR^r 

sjstr# sfecii 5S!r& sgfliT I 

^5i;qr9r cisrt5ir l^^JJ^f^r: 

SI«I«lB!fiini II ?o'S|l 

sfear i 

sRts^ir ira^#fl«rar i 

?fir ll?ocii 

‘^3«tt z^iar Wl^af 

3:aram5r «tjs(i aalSf^^: i 
iia'ar^r 'if^sra^r ’tar at^%'aar 


II ? II 

II II 

II II 

II %\'i II 

II II 

II II 





262 


— 


^sfsi i 

«^lpr t'i^arow "jR^ilfaT i 

II '5.^0 11 

ii?o^ii 




sc?Tfe 3T5M^r^'?^rir 

11 II 

ftsri^Rqr 

11 II 



^^m’{ WT i 

9^q;?(r^T5T5T% m 

II «.«<^ II 

^]iim fir^^r i 

%^^ ^ar p: 

II ■s.a? II 


?i% II??of 

nr®^ l^% s'3tf|r |:sff ^gqgur i 

aiRT f^uf^r 'fssiajresifRi^r II 's.v^ ll 


^ Ki H5=«l^5[TW^OT set^HBSreWIT I 



(61) 


203 


II 

fi% II ? ? ? II 

— 

fii5ws5t sft jjjwrasislsrar 

'N 

stn^r ftq=#cir i 

'ag^5a?si^ 313 fiRt35«r«g53r 
^31 33gHn33ift5r>ift^f»r6T i 

?fiT II? nil 

ffa =3gft3ts«r3i^?p>rq ii 

ft?^33t3r ^tg( i 

q^3l<q5t33?3|55T ^ftqf^T 


II Vi\ II 

II ®-.S8 II 

II q.8^ II 

II q.85, II 


^-^^^isTT^Esfroi ?Tt^*BT«rT ^3?sn5i«rK5i«ii i 




264 


m: ^t ^T^r# II ^.^v3 II 

FT^r^ 5r|^f mi q'f5?zTr^5r^T^^r i 

%^%^ =^ II II 

m iiu?ii 

3Tfi^-JTr?T'^?3rp^r rrr?>f^%% i 

®r«i 5fri%^tr^??2Tr sTtiJ^r^^^r^rW ll n 

=f iTFsrr^j^Err^ivi?! i 

ii??vii 

^ ?H1V«T ‘ afl'ft' sTWr ^li*5r: I 

^ ‘ ^ I 

3 ‘ ?otf 01% ’ ^ [ 


265 


str^nfl: stsf^rffr i 

qrar tl li 

%tei' 11 

W ’ftrmwfl^qf nsfsi^rr ftqtfsnaf i 

316(^1 ETl^ 6^i?fjf5trr^6«?aRr II ^*5^ 11 

^qi 5^3^ qf5>P5i 6ra5tl1%% i 

?i'!iret5rafT 6Ritqi II ®.H8 H 

ffi??T#r^ 11* 

*> 

ll??^ll 


5ft:<iT55)r<ni5s3i!'^ ^i5r#?inB^>n^9g'?K?l; 
?i^3 >^1^# sTi^i §j?rq§^5r5ig^grr i 
%9rm^3aT grf^gtvr'^^wr i 
sr4 5 JU=^fer(4) I 

‘ ^ ^ ?^iaBf^5FSTq!3: i 

5i^q!^«r»3:jWJF^ ‘ «Tgr^ 3jisrm«?iT 
^afrof ; 8r?5i%55qi^ i 



266 




fir^Trqi 1 

qpgfgflfg[: 

1! II 



JTT^rq^q^ir^^r =^r«r 55^q^ i 

Tr??^r?r =q ^j^qrar^jffq^rrr 

II II 

Tri?q[^ =qrf^ q|^|[ I 

^q^oT qR^^f' RT^ii'^iq^i^R^r 

II ®^'i> II 

If 


Trqtqjt— 



II ®.^<i II 

wM ?i!Tg?ril^^i!i6Jfi|?E[6: 1 

0 


II ®H®> II 

si^ al*ti% ^ 'SI w;i% 1 

Sl^t'gjSjfl >r§TSI3!6:H«IEft6i( 

II ®5,o II 

fftqr^— 


qs^Sir^Dt ?R^ 5^Tt^ t 

II "KM II 




(6‘2) 


267 


3T?5fs5r% i 

;!rr?t ll ll 

fRr 2^ftr€: ll??<i|| 

iirear a^jf ^rmr ^ar^tt^R^rrataar ii ll 

w¥5r^ a^ Hrar^aq^ar i 

^tet II 

?firiTi^^T II? mi 

Twrast— 

ar^aRmcr ar^ar sff^ afgaiPtw ll q.^s ii 

fts^cftas^r aa a^af qg;3raa§ I 
ahsi ii 

ffir ?Tfa^fa5irnT 11?^® 11 

ffa ll 

ffit ii 



268 






§:#r^far ^f^ar: '7f,^siiTOgg:?r: 

II ® 5.^ 11 

^ err 

II '5.5.5, II 

g«rrft 5rTr?i^^r[r3?5?2r ^ I 

II ^.S'S II 

q^3[5rmm mt i 

srqfrr^ir^ %^rflrf§^<jr ^r^i^sf^rr 

II ®A.i II 


q^v5T?3Tr«5r§f^^; i 

II “5'='. 11 

ffit ;nl|- ii?'^?ii 



q'^3r;2irHT w^m \ 


11 H 



269 


«i?3Tr«r fursrft ^ i 
Jrr^ Jj^irtr ssfei 

^ssrfejJtranrq^ iis!Tfsr5iRq?5?, 

fi% II?-^V1I 

ejftr «Rr^r ^sr^trar ?t«j?raiigr i 
gw^t fi%n^ irrt sRSf^ar 

?firg^Rt ii?^Mi 

^#?r’T?gaTra; «Ta: i 

'TS5rjr?sjjr Jl^rt s|: qfsj^ =? «: 

ia;qrr««rr5?1?i»i: flfOT^rsrJt^si^ ^ l 
«fijtffs[^ !tf^ sgr i^=5^'3r; 

«m^?m'^55rt5rt:qg5r;!iresr ssr?; i 
ffir ^w^: ll?R<5ll 


II II 


II II 


II II 


11 II 


II II 


II II 



270 


f^r2T[gT3?r3Td^d ^r^T: i 

®rr^l| ^\^^^ sw =5r i 
ffit ^5?rT^ n??oii 

, r „ 

II 

?rr ^ ^f^ssrr i 

ffir ii^Hii 

?rT5r?3Tr?r3Ti:^«rr 

qerf^^c^f^lt s^ m^l q^p: i 
^ 5^^ srl^^ S^ JTF^ §<>!?% 

?fir S3[5rePFt: II?? ^11 

^ ^ 3g?t^^i?p«5Tftiil[TiW5r«TqTa: I 

2 * «^'^IT^ri5^Irf: ’ f % gl^q \ 

® * gliq I 


II II 

II '5,v3</ II 

II II 

t* 

II ®C0 II 

II II 



( 63 ) 


271 


(^3^1 =? I 

#1^ a% *iw35Rr II II 

ll???ll 

[qq^r f^r5i?rair«r qrsl^^r »far i 
*5?iR<q<l^ 0f qpr ^ i 
5isi^ ?fr^ 5 |jit «r i] 

11' 

ft'^i?l5PirefeBr sfear q^qt^ar l 

qraar sn^ ^tar sw ii ii 

ii??vii 

w II 

ftq«!RB %q: aJTfRT*: | 

asqre: i»# ^ra^twfeq;: II || 

ffa ll??MI 


* js^sasr*!^ »rR[»wt i 

® ‘ ’ S?% ^^iBWlftfiHJi55JF5TqT3: I 



272 


?T»Tt I 

m (mf^) (m^ 1%:/ 

ffttRfR: ||??^|| 

ffJTt «rr2jT^^r^^ q|5ft i 

it^rt srr^wr cTjI: ^Tsrresrf aHp: 

?r»Tt iir^^%5sj f^F??f?prd i 

m m: \ 

n 

%3[r^^r®^H*''iDrf sf^ ^ i 

1^^'. 

ffir lUvon 


II '^C'A II 

II 11 

II II 

II II 

II It 

II II 


^ af^IiR^l- '<TT^a; I 



273 


’s, 

trs3rt?r?sr ?r»?tFff gft2i% 

ffir i|?V?ll 

?i?!nar ?iRrr i 

irRl^'rsli 51*^ araiflftar 

'tssrrar ?(Jt5i, ^sTJJirer i 

itJir HR^gsm 

?fir ii?v?ii 

^ ^ ' 

ftl^ifr^ Pwresr? =? i 
««jjff ?ir^ nitgif^g: 

s|: 3iT^[ ^r^^qj-q^gfqa: 

i ' t ^ 

* 

Jif^ ftRrqoftqijft iTRsirRqie^jr?: i 
5rra?5!T» sqdl R=5ga: 


II q.?.? II 


II II 


II %'K\ II 


II q.q>8 II 


II II 


II II 



274 


'ijff w; l 

5^: ^iiros^l swra^: 

||?8'Sll 

»i«rTO»ts i 

?5t5!|sfr^ Jirf^RsranRT^: I 
^FTTfl sira<|!Ra 

ira: 

^ qr^l' ii?8<^ll 
^afg^^ERT: ?PI5: I 

*s N 

ffir I ?<>,oli 

«nJt gogpsjji^qt flstsRtmis?: i 

?fa gu^’TT ll?^?ll 


II «!.'?.'9 II 


II <!>«.<: II 


II II 


II ?ooo II 


II ?oo? II 



3?!^ ^;i?!r qM^t^ 

# »ri3TOTf^: |i?^RII 

vjjjisqm; ssir^wra: sjt? qq =q | 
qft^qi%q: ^RRra;5i% ^ jftq^ 

fftr IW: l|?'<!ll 

\q 3 faw 3 ; I 

31^ %«¥? « 3fl3i^ 

# ^qgfa: ii?<<sii 

ift trJsrqqritq^qTfqf; || 
ajsir^tqmqiJirqit %qif%^ ««3i^ l 

qra> qq? qq ^ 

s^lft flq(?Jn?t)^^ siia^qt 1 

?fit ii?«<Ml 
wqrBqT3wq^: qssr^aar aq?-. 
q^r^t qraqqi) 3te5liStt; I 
ffq ^1: I ?«<^ll 

I 

TOr?^ ^ 


11 a 


a ?oo^ II 


II ?oo^? a 


a \oc\ a 


a ?®o^ a 


a ^oovs a 



27 - 


fpT \\^r^\s\\ 

??iTl !im'-:5rl^: 'l.’S: ^ 

. si] ?it^r I 

'i^Fjti^5fi[?zrr^r Ite: 

??rf^m^DTt ^m: 

wf5?2Tr€5rf=^^s^ ^rf(-rix3Jrjrrwiflfrr: i 

*s 

?iRrHTr«; s?i i 

iftf lir^\l! 


II ?oo<; II 


II ^oo*?, II 


II ?o?° II 


II ?o?? II 


II ?o?^ II 



II II 


ifii ii 

3f»f ^r^«TTO®Jlf!^ ^P?^T>T^^'>f :— 


qffi^ 5ir5^^'sii 

II [\ 

« 

a?5?ITII ’*?: i^Jir gf^fJr: 1 




f^sr^rr^sT: 

II 11 

5(wrs«irfq f^ir ^ 

II >o^\ II 

^ gg: 1 

II ?o?0 II 

Trr|d ^^rcft ^r^i^TO^srr i 

5P®f%qr 15^ =q ^^^ ^ortCTifeqji 

11 ?=?<; II 

^j^rrfeqir =^ qiF^ift.§:?5rr^ ^r^tt \ 

jfr^ ^]^ ^f?f 

II ?o?«. II 


^ w?i«wt <i%a: 1 

^ «m%Jrg|i \^, fpfecfT, Tiirf^zrT, 

^;T»3T: tJ^^Ti:, ^ff^TWTtrrt Sniq-f^fcgcT^TT I 


278 


^Er 5 t^ fI 
n^wft ?rif 

II ?°Ro II 

JTr|^& n \ 

II ?o^? U 

15ft ^ *fr^ iTr 3 ;#f^g[: 

II ?°RR II 

^onjjfr^sjjT 1 

II \°R\ II 

€^3?mRHirTOT^r: 

II ?oR» II 

aT"? ’crmm >fl'3^T :— 



I w^-2Tr|sfq «coTfe?T55rp: | 

nr^f^^r i 

?ri# mmi \ 

^ nit n ? n 

n i?r|ft ?m?fe5FT i 

^rar: i ii ? il 

..... . . . . . . .. . . . ... ..... . ..... . 

® ww »ng;«T*rt ?r*TT ^ » 



(6S) 


279 


wr^ (n^O '^5I5« i’ 

g^qfr ^ ^ir arw^^tr 

II ?o;^o II 

w# (?F?gr?) sr^r i 

RRfifr^ esir JFi|^;stife^i gsii 

II ?o:^<; II 

a»tr srar ifi# i 

ftr55^itta^ w’t 

II \ol% II 

. “ srar 1 

^oikrp^rwr^r =^^?TT??i^r: 

o 

o 

^ ?mr i^>iii 3rg:5r% g f^5!ar: i 

II ?o^? II 

^sai^iiSsEi s^str irrar Ji^g ww; i 
qt'FS^tpfl^ ?Ttel5:^T^ ?t 

II 11 

^rBa^iDir ^niDir si ^siwofsi; l 

a#3ITSI*tI?'4 (%0 aif^mrsa^ 

II 11 

t^riiig sR ^15^1 lI'='SI>ITi^li:iS3IS3; 1 

II ?®^8 II 

^ ‘ sr»rT«r% «rf5nit% 'T’fe^rj i 



«T3r i 

qfea: 


9 




280 




^Ji'j.qrar si#r sft?r>i'?^ l 
w =fwr5n(2« 

II II 

Timirr !3=s^5% :- 



II ^o\\ II 

ftuftirr >735?^ i 

iff# frF®5t<i^ ^ 

II ^o^'S II 

ftq^lsr Ira %a?tg?r: i 
qasiT a^aiiar^ar 

II {o\C II 

a?ra<nTt i 

i^Rasff na^fr iifnr’# 

II ?0^<ll 


^ ‘ 5TTST t 

^?if1r ^ 5ri»Twf^«T n 

®t«n5r^l<^^T ^ ??Ti;?T??T9^TTfe«BT W5ST [ 
«^lft:«I 3I«TI 3 tV^ II 

?TVct wr55a(?TV^iff ;nw5^ i 

«oi??:T^«Tii^T5i5i%?ri^?jrwfs^(w)5rT: *1 
5r»T?^««TTW srtfassi u 

5[?ll?5n?r; WTSfqr: I 

wiH?^ ^ «r II 



Jir^qR^ar i 

q^ afear 'qq qosr^rflt qqfia: 

11 ?oyo II 

qq qtsq^tqra ^r: iqq ^cfttet; i 
qrrwqqii^ g^fSr: 

11 11 

tpfTfqdrR: #g^qqrq‘%qir»Tfq^: II 

ifir qnmqt^ n 


W’T^wqj’Eq qTwtqqrTTq:?qt^ sRcnqiS^ntoi q?qi- 
qj^Hi qRitqa:^ :— 

qifjng?^| itq qi§ft?qft<tq^ 1 
qt% itq^ q; q qpilq^R^: 

II II 

qrsqigqnqqfrqqf^rqRq^iqqr i 
s^q^f^qnaift^g W?i3g 

11 ?oa^ II 

qqqtqqftf tq ^5rft#5 qrs^i i 
si^qqiqf^R ?aT?ri^ wqtag. 

II ?o»« II 

frlftqqqr^ iqqrr^kqrrfear i 
aqqrasBsifm 

II ?o»^ II 

sRpsrf^qfeqiTfq iqq’lqar i 
qpqqiFq ggr^q; 

II II 





282 


^r^rqftc^jrir: i 

II ?oXi3 II 

q^^qRf5TiT^^<fir i 
qai'a^^jaai 

II ?»»<: II 

staara ai^q^Rss: 

II {‘'i% II 

??faiTqT^q^r^^'>r^ ii 


si^% arj art iF??i asqa: i 
qfgargfelra: siaT^fq asaa: 

II ?o^o II 



^*=2iJTr3ftfifqpr i 

<5 

^^qv:r^: II 



II ?o'A? II 


fft- TtaTa:^TBf^q-;RmRRaintR-a:i^?r^ 11 

rsrr m qraS ii ? o>^;^ n 

I * aiJT ’ i[% lirf»«l?i«!F®r<ri5; I 


(66) 


283 


a^iffsi sejiff «2R( i 

3igg8> 

II 11 

^ q^aros^^nf^Tw: 

11 II 

mj \ 

at^siiSra^str amr w 

II 11 

^?oiflt5rq% f;(iir I 

# 

# gssrasaraf f^^TR!?: 

II II 

gar^jat a^aiarar ’a.sri^frat sa i 

aqiaR5)5gr#ll^ ft%taf tpftf^: 

II ?o’Aq> II 

(3 Eispaiaf iat.T5t ^goi^iia, i 

ga?^: aa^ sa aa% sri^afia; 

II ?o^<; 11 

g3^aqpRnf^’naarai^asso[: i 
^a^aa ^arat aiwrafR?-. 

II II 


f^^qt?5TCR^“ Ilit%flf^^a; 




ll ^0^0 li 



284 




S5tr(t?^a »m% «i: a a^aa: 


^5dla:pEr?5^|^ sslisra: I 
S5frft<^ii^ ^#iJf3 'Ipsa: 

a«t arrla" ^ral: if^ ^Iffa: i 


II ?o5,? II 

II II 


II II 


ffir ^Pis^ara>r^:5!TOi li 

a?;aa f %af li { o^g n 

C\ 

srsf[5a?Rrift<^?iTBar<af^aw: li ?o^h n 

3iafafe?iaB^aii5a^€l airar^: i 

ifa w^^a;TT?5sr'>iifq' II 

a ‘ ^orlsr^fc^ ’% ?[ft«TT^^^«f5r5«riJi5;' I 




285 


II 11 

sHiftSwqf: (a^tri^if^f^ I 

[=^5?«rrg;^^ 11 n 

^orWR^ojna: jnft wTOfr% n n 

3'q>Tr*tf'T%qr%fi[^iC=i«w; i 

5iRs^rs5?t ii ?o^<?,ii 

l§ra«tTOS^: sr?i€l i 

»p??[':Ji>frai\5 II ? 0^3 0 11 

3tqr?5»tfa: STTf: "Sq^qi^qR^: 1| 11 

qqq^rf^^gr =? i 

sfearaR: q^f%i 11 5 o^s;^ II 

qqtrarUig #Ri>T: gqStft: ^worrftq ? 1 

gqiuril^f II ^ova^ II 

5|'R5!ti5q;lDt5riSrqmgqft^%qTqrrlJr^ 1 

-35^3 iftsfilgqf giwtqqil^ * 1^5 II ? o^ag || 


* fiiw^ifq a^q^at at^’jag 1 


286 


3oft^F€??ft II ^ -o'A II 

-itv4^%or3^^s#r ^ffig ^g[ f^^<=i: li ^ov3^ 1) 

m T??rTq?^t^Tf?r ^rmqr^OTTfR : 


171 ' ^ ^f% q qpqit 

1) ?OV:)V3 11 

%f^ iTT?wq: II 


qt Ifg km qin ^ I 


# ^q^T^r: II 



II ?oV3<i 11 

?Tqnms'^mr^fe‘Trftqiw#f|?: i 
q^pqnrflfi'soT ^ fqfqq[5j%clTqf^ 

II II 

^7iqq[^ 

II ^0^0 II 



(67) 


287 


35=E®RT5!iirft^: I 

^5ir!i^3reB®55Jt; ggjt srr^oir^: l 

i?FR5;t^t JttJRisrt; I 

^rar *t<35rra 

^ftRdiir^SER 

?ft II 

r-n-ii. jw- jf i! X 

3fTo5f&^TT2(?i^rfr I 

“ ‘ ^ai^t ’ ^Rt ?are?>;^H5»»qK: i 

“ ‘ faraiqftg'® ’ ?% ?ai5?)j«!P*tqiS! i 

^ " *rfawm?i ’ 5% sftqiwiq^anfSTqiS! i 

■' ‘ =irs ’ 5 % 5ft7i55l?ni;*a'»TqK; 1 


II {<=<:{ II 
II ?o<;^ II 

II {oil 11 

II ?o<;» II 

II ?o<;<^ II 

II {o<^%. II 


5^88 

-T^^Tcl 

^i^^qr^fl^fifer i 

VO 

II 

5^: f^fl'Tt 37^21^ ^^', 

JT^f^irl^T^oft^: ^ 3!|27^ S^W. 1 

ip: ^f^‘7l%(??1f^t) 37^8[??a7m27^) f 

^t5W’'-:2T77T^*77rT2T^^^q7|^ II 

^ ‘ nRiStflfqot qg ’f^ ?tqi^«f3J9rJr?!!|qi3; I 

^ ^^?TviTr»TRSB^?»oi Jipsriw ^i^^?ti3 I 


II 11 

11 11 

II II 

II ^ 0^.0 n 

II 1} 



289 



♦ 

* 

sg^t^af 7^f ^«tr I 

»iig«at& jflf^: qgsir nr^t^ ^rg; 

II II 

5!^: tia: aarg, i 

stg^t? iT)^: '??*t^g^R5: 

II II 

^ari%5^g ?ft€> m^: i 

II ?C,«I,8 II 

jw^ « fiisrf 1 

II ? oq.*^ II 






klsiq^ irfiiqf jftg ijfiw « g1%il!ct: 

II ?oq^ 11 

s# ^qg: 1 

q^qjar 

11 ^ o%\3 11 

3(if-ffe^a^q ktOT ?t5?tT qg: l 
fitqq sr^5 iftgttRs^Hraq 

II ?oq.<; II 

niqg^ ^^gtq;s[q;rqig^ \ 

*t^^q ^m. qe®?^ gg; 

II {o%% II 



290 


^ WS fM II II 

' ^ 

fir^iw: Rr^i^i^ ii ii 

ftr^rfT^FT i 

?fii II 

nri5i-f(?[f: li il 

i[r^'^|^g?I3T: =^g5rm3?fi[2Tr: I 

ffir n 

m T^^T?:?iTfjT: jnw^r^'^^T: j— 

II \\o\ II 

Simtl f^l^jft^^; II II 

s?i^«rH«r ^w^'> li \\ 

mmmmtmmmmMMM mmm*mmmmm¥**im$mmi»»wmiv . .. i . . . 

1 ‘ ?Tr^55w^f;?5?i: ’ ^ I 


% 



(68) 


291 


JiiJr-sr ftar: i 

®?r<»tTf^f w — 

II n°'"- H 

5^1St UjSRI^ I 

s|!^ bibb; 5f?Br ^iftit ira: li ? ? oo II 

?pqa: '5«tBT|B; ‘(BBIBISIBiHS#: I 

isncSt B^: Bft: ^TI^^tfsBIBB: II \^°C II 

B g Bt Br^;wt;?fli|^!5^ffiB; I 

«Bt^ fBctrs^Braf^gB: II n°'‘-. II 

3BR: ®E?B) sfJrflB) |B: | 

siBB^efff f#gsjt sttBBiB^: II ? U ° II 

Brar g : i 

gtB'^ bpib: II ? U ? H 

BBlft jftBB B^Bk^BBROtig; II UU H 

i^IlftB^ BBt BrBfelftfeB^[#BB; I 

BsWbIBRTOH;: II ? U ^ II 

BgBSB^SBrBBOTRBSB^ 3xB^ I 

^BIB^tS: B B: BicgB^RR: ^BtB«EBB>I, II U?« H 



292 



11 ur-. II 

^rJfTlOTf ^Rpl^^OTI^ 1 

II ??r^ II 

?irl?f^2rr i 


ffif II 




®Fg: nx i %Toir 

11 u?'" n 

^x\m ^4\^ 

11 II 


II II 

^ ^r^r^TT \ 

11 ?U° II 


11 ?u? II 




^ 5|?«Tfgi I 



293 


m\ i i 

mi ?«% sm*^ li l{\\ ii 

®i5r5^[^ai(?^?r) f^ai® TrrrqiTpsj^^^. 1^ 

II ?u» II 

m >TPJ5E5l5?^5f^: qroi^ :— 

^'BST; ?[[^55; ng?l imf ffWS^ II ? ? II 

3iri%g I 

II II 

:iRI^ ?!rR;clf?WRaT3cl: I 

■RiTtl^t: ^tiasf^^rr^fea: ll H 

^ ‘ ^Ti^T ^?5?g^sri3ir’ ^ TO: J3T«ft?T^^5^^cr i 

® ‘ cir ^si3?F^t ’ tJrfH 5i^’7t^«J’l355r5=sTqis?^?ft^5T; i 



294 









II \v<^. II 

^rflisrqf 50 TH !?5 ^^<jr S?f^qm^ 1 

II VA^ II 


II II 

f5?Tr5qgf^?lr ^fscos^gqififtg; i 
«9f|# JiJitc?: (?) 

II II 

=q i 

II U3,^ II 

?IIoqt \f 


# ?ftm^4ltKT: irra^i^s^l: II 

^’4 R^fT^TT^T^ ^^^5’3TT: ;- 

- 


II II 

® wisisEwt qra?r: i 


( 69 ) 


295 


sif?: €tJI^ JtiS: sura^: ^^oj) st^; | 

11 II 

g^fJr: qg?5r^5; ?i3^ i 

11 \\\% 11 

371?: Rfit 1 

11 II 


11 ^{\C 11 

37?7^ 3T?1 ^ | 

11 11 

qq# 

11 ??2° 11 

SRPT: i 

11 u»? 11 

I5?f«tl5^ it: 'iqfq: m'- 1 

11 U8=l 11 


^ ‘ wtfSdSl^a: ’ ?Blft g«l«cs!lfsi?l qiiT i 



296 


# II 

?4^^feRi:€I^^r€t#%ft%oT2f: 

TO 5H5PT(W pT^r I 

q^o^qjrovlf^:?!!^ f^:HR ff^ sflfife: I 

% 

l^sftgjJPsjaR: 

srfe^igiT: i^fl trjflf; i 

?fir TtHFEd^T: ?|57^T: II 


II ii 

II ??«» II 

II II 

II II 

II ??«« II 

II U«c II 


^ ‘ ^^r«i[3i:s5n?sTqis: i 



297 


q'4j^iq[[53|fct¥i|: I 

Wo% tof ^ I 

# n 

qj?qt ^^^• 


1 c ajg^R ' * 

^ ‘ m«: ’ # ?ft'lt^«C^®a-*I'I15: 5 


l! {V^^> n 

U n 

w il 

II n 

II n^\ II 

II II 



298 


i 

grf%^«r \ 

5!Tpr^ firftgf; qf<^fe%T: 


II 

— 

Q5%^jT^H5rr^^^qr3ffci?3J=3[?-: i 

Tf^: I 

p§j^TO3t?i mi 

^fefif%^qqq5^^3=^|jT5r5r’'5;qi=3;^ 

5^3r?g:P«<^: f2?rq>Tf 
5^^jT'c2fiJTt{rtrf m: i 


^ ’ Iff^ f^f^?JJ«53?-sT«ns; i 

“ Trig;«Fit ‘ JT^’srjTwm^rii?! ’ |sqisr i 
^ i 


II i 

i: 'I 

M II 

I! >‘ 

It H 

n II 

II U^S^ il 

‘ ^ JR'fWW- 



( 76 ) 


299 


|p7i^' »ila; II II 

g^SsEnta'»^ 3^ IIII5) Jia: I 

qiHrgrBt S5|^^(^Pr: II ? II 

Pr?T: I 

II II 

#?: Prf5l.?rf%ftq^»ir I 
’I’l^Raa'^fgar. li li 

I! 

g;?;" sw;aqr«tJf. i 

'O ^ 

m^\ 5^r ti H 

->-. r-. , Ti,T .ir-rrr^.. ^ „3 . 

^\^ Tif{^Jii|^qq5^wr: li \\ 

1 ‘ iqf^iqRgr * ^ sr!Tr!?5j7P I / |f5:^?r ’ ^5^sr qts- 

® ‘ 5T^qic?rf^55EI?»iqT3:: I 

3 * ifiqn ’ §r% i 




II u^<; II 


II II 

ftp{5ffiTJT€l ser 

II U^° II 

VO 

II H's? II 

(^r?) mm ^fffF^57 2Tfer5rr?^^^ i 

S# 

II H'3=l II 

m i 

« 

II U'^^' II 


?I^ >tH^» 3=«2t^ I 


* «n:?T^ qris^em'^wi^?!^ il 

< ^ ^Tlf^ I 

‘ ^s^'Ktz 5ft:‘n55i«i^gsiiwitTra?E^»fi'^sTs i 



SOI 


^i|^«trai^?T<ii q:s^:— 



II ??«»II 

®«rr m ^[TJT^q^rw f^^oir^ i 

m ^rr 

II \ ?'3<A II 

m^\% m =^#; i 

2?^tq^^??^ ^r«T: ^ 

II ??'3^ II 

mh i 

=^155^ S^=qT9: mnr^ 

II ? Jou II 


II II 

(%gr 3Tl%^r: ^!!!r: i 
^T?5l^qr ?2re?I?3 lcft3Tq555[^ 

II ? 11 

f|?pt g 1 

mmin ^mr^f&fer m\ 

II ??io II 


ifH TRra%: II 
sft^wpJitftg^ »ra; 


II nc? II 



302 


qr iil^r ^TO5#; «r 

II \ II 

srf^sfSil^TJiir 1 

?tR»Tr3% jffe 

II \ II 

Er(^#& R STtbi 5t&JTff9i«r il; i 
fqr RR5q«6»i^i^ 

11 U<iv II 

qair wr^t ?:qq;!!ffRg; i 

qRTtr^rq: Pfiq^ ?tr t^r )5?Rfl^ 

II II 

%: qr^t?t «JR ?;q^ l 

qiRsiT Jti^?4r 

II ?KS. II 

# II 


W55srq9»<rar Jnt^Riqf^ftar i 
5qi3iq?5?ri 

II ??<:'!• II 

f^^n^ifessi'n^ II 




sgq qiHfqq^l qif^sftf^ afRsir 

II ??c<; II 

=5Rtd g^qntai?! flgBti^artiiiirqr; l 
»ipp^ sj??! qlRifi^fargHJOj, 

II II 



303 



II u®.° II 

%^’. ^R<3?TJTmR^ 3 ?!: | 

5Riy^fe5B^q?j[ 

II ??«>? II 

iTr3TJftl=^ 1 

^ 3 : ^{5r3rif3F^\ mj 

II II 

S^sr^Tq:;^ 1 

II II 

# t\n ^r?T^s^5a^r 1 

g-^grir+’^Tp^^ 

II uv<i II 

'O 

II II 

5I3^flI?5^rSl^^a TSS'^r; 1 

sf^; 

11 11 

ctcT^^r 5=i]^?^ici‘ ^ \ 

f# l^t ^m'. 

II II 

^urr ftwr i 

II ??v II 

^^] ^ ife^r i 

#|^fif ^ «T^Wr qioft (fm?) 

II \\%% II 



304 


5tr%^r: '^r^r; ^if^r^^r: 

II II 

5^qf?ff?rr^sTr ^i^s^rRr: mri i 

II ?Ro? 11 

quilt 5[^ ^ 1 

^z^: sp^xr sr^^i^^sir 

II ?Ro^ II 

If^r ^r ff^r fpr mj i 

f^^^irorflr^r^ m 

II ?Ro^ II 

q§5[m «r2:® =^r^^N^^i§q5T;* i 

II U“« II 

^T?iRr^q?rr^?ir i 

q^IZ^I^sgDlfeifl^JlW^^^q: 

II ?RoK II 


II ?R°^ 11 

3If^Rq|t3T|; 1 

II ?Ro'3 II 


® ‘ ’ ?{^ ir^rrJB^^^issiistiqis; i 

® ‘ TS; ’ ^ ?t|f5t I 

'* ‘ ^^d«no#51«5I; ’ ?|95IFaTqi5l*=TO ' 


30S 


f gqr?i[5Tff|qr?a 

II U“<: II 



«T«r ^iJTc'T gwi^^. 

^5#! srsm cjRs^^ni asppt ;— 

w^i 1 

II II 


II H\° II 

# TTFWI^ II 


^^ ^r3Tt«T«l'^0T 55^QT[pqg33; 1 

II UU II 

m Tfi7Hr#g% 5rr»Tf?ir TrR5=s2i^ i 
^i^fl^iT irfeg 1^: 

II UU II 

nt ^riPr#«i 1 

II II 


' wtjwt! sre: I 



306 


sr ^roifJrt 5fr at^T ?^=5ai^ i 

waa aa^at a^s 

II II 

aa^araa^ arg; ft aga? f^te: i 
a^gtt; aaafaa aat ^rq^g^ 

11 II 

str^a^fa &at;g qatis^ifagsal i 
agji: aaafaa’ aat ^siq?; fia: 

II II 

gafatgaig aa: q«jRi^aga(=aa) aa: ' 
|ara>ai;a^ arat argq^l s^afTPaa: 

11 U?'3 II 

§:^^R0Tf:^ra% ^^^ 

# 

II 11 

crcf^^ ^^r^^^ 1 

11 nK II 

?c 

*a^?T qi^^i 

11 U^o II 

mzmj ^ 5 1 

11 r-(R? II 

tjrj1i(;5§; j 

q>nw5^qf^q5S ^T5foi#q=^i^g: 

II ?=i=i=i II 





nfr i 

strwwftnRJT: 

*\ 

^?:if%5Et(^^g?Br: ^^ar: 

goiarit sjjtgm i 
?Tr»it55^ afq;r5i^; 

^ a^afitf^ faa5r€ta^^rl^ara5Ta: i 
38t sfsitar awsraFar 

slSia^a srid" ar?ii^#'5?: i 

ai3^t5!SI*e^5t SEttlSSt 


3TSI II 

ara^ aar i 

amacS)^ ag aa^araFa ^rtaa; 

3i?f: %ar^a a^ s?S l 

'*0 

afr?a?aa ifta «?t: ^ferf^ai sial 


’ »a»iia«rEaai fi^^isa ^«ia: i 
“ ‘ aizt ’?& tareiqsra»«is: i 


II 11 

II ?R=l« II 

II UR'a li 
II \\\\ 11 

II II 

II \R\<: II 

II \R\% II 



808 


5RiTrmMs=s?T^ 

II U^" II 

«%a^53r: ^TOf: 5r^?5m?rw?r: i 

#rrar?(93sar: l^tr 3j%aflr: 

0\ 

11 tl 

^5r5rr ftsrr^gsr i 

II U^R II 

siq i 

II II - 


II ?R^X II 

srsF^t ft-qr f^n\ i 

®rl: q^Prajg;q^f%qT3f¥r§:'’ qq^zr^ 

II ?R^'a II 

H qq?q qt^ ?Rqr^qD’5^r 1 
g|q% ^ 

II ?R^R II 

^g:^3 m ?qr?:r?Tf^ qr i 

I* 

II U'R'^ II 




i 



309 



11 II 

^?5?j g^: 1 

1^ fhm 

II n^®-. II 

3T[^3T:« 

11 ?R«o II 

m fnmi 'isrsp^fj i 

^m\ ^rgftf^ ^ 

II u»?" 

q? te qr3:^r^^n # 

II II 

q[?[r?qw[f^ ^Z^ si[|: ^^^^', | 

^^J % ^fj- qrf^r^cfl-^ffflPl ^f|qrg 

II u»^ II 

qqsvi^q dlqfWFq?!^ qj 1 
q:? qqjT^5r^^§ qw« ^«rr 

II U'lx II 

^?f^q q5Rair?5:^i3[q4t: qf^qrf^rig; \ 

mm^ 

II U8'^ II 

^qrqfi| 1 

II II 



a'lo 

^^asrrsarMfsr wwr ^ i 

JT: 5r35;: II^SSfR*; II II 

ft?? ^?r»ir?rfifff?rg|'i? srl?; I 
? qrft m 5is?mr5gi?t ii ii 

?r5: ft)?I =? f||?g 'tf^arr??: ?1?F; 1 

3 f' 7 f’?m^if 5 r 5 S!iF<irq; n 

377 iEWra: ??7I7JdTB77^''%fisr: 7:»:7^ : 


^7r 7 ^ftar 7n}ft?gft3t?ct ?r: 11 II 

ftlxR: flftqt 73: I 

3SR3r5Isrft77t?r7: || || 

i?: JH^qrftrftgr: ?is9tr «trfe377i: i 

371 ^ || II 

stTFirl^arF^tpREffti ii ii 

Toiftfe^ 77 %7i7snt7iiqait I 

'p?^77#«r7 77^®r ftqqrft ii n 



( 72 ) 


311 





II tl 

fg ^i{ ^»ir 1 



11 1\\\ II 



^^r!^5pqQf5(;5£fi^ 

11 II 




II II 

T{i^m\ , 


N, ^ 

II ?W. II 

=^33^; fecfi^ S’A | 


*s^ 

II l> 

33[|f?i: wm' ^''fq|?f: 1 


^!5:j=j2i=xr^d ^a[[ 

II U*^? 11 



a-ftcft ^ 5[;ai qci:f%2^f%^5ft 

•s 

II II 

^ ‘ ^jw5t?«rqisi;q?3i; i 


^ ‘ ?r^q \ 


'* ^ v^,ii ’ ?;^(¥?j3L5^5i?^ jrii?i?=it7q i 




312 


S{^f ^0^ sqfgfif ( 

^af: 5i^3T^a[^g ^^m\ 

II II 

S n^ ^cft^ |fjqr5=iaf; i 

it^rs^sril §^21^13^5’^ 

11 U^« II 

h^^r^ lcfi2TT#r ^T’fitqaq^Tf^sr^: 1 
sR-^ T^qrafs^ ^ 

II II 

^3 SRtiT 5Tr|*. 1 

rrv;?|^9,p5f^q^=j[74; 

II U^'-A II 


11 U’v'^ II 

^IJTtjf^l-^or ^iftsTRlil-^f^?!: 1 

3a%'^5fr gl 

11 

355r^fim-^55^^ai^'ig?=^T^^^ftc(3; i 

II U'^“. II 

mil ^TOf^Rtl^’^3Tif^M33,1 

m^\ mwm 

11 U'i° 11 

m\\ m wmm 

II U'^? 11 



3i3 


k^^v. 1 

II U'3^ 11 

^ri-'-iilirjcfT ^if^T ^mmf 1 

II ?^V3^ II 

q^i^^rr qM =^ 

II ?R'S» II 

sr^D^r crr^^JTi ^ ^{|;ft ^^rr i 

rFffF 5fi(jfF ^ ^srr 

1) U«'1 II 

=^T’J'J^^55TqV^|r[l: i^-igi: 1 

II II 

q|5 !7IDlf o!.^ 

II ?^'3'3 II 




mm II II 

“ ‘ ^?5H«^«i?!J5?5ii?8T mz «ier ‘ 



ciiS?lK?^|?ITftir55^cl^: a II 

5r?f?r: sf^Ffr^cr: T 

II {^X{ 11 

JToiffM^oT^??rf%Wf^r«r#’?r: (! 11 

jTO|^^j|f: ^ g5iir sroTirr^iI 

§??T II I'i/A II 

^J q^Fef55|^5^ irif^rlt H li 

^ffSqr % = 5 r 555: i 

x^ ^ ^f^r: li \\a li 

^5r qWiTt ^0TfP3rpT?2#^7^ W; H II 

Tf^^g: xi^ii m ^ w. i 

s^it ^wl\ || j ii 


1 ‘ sraiqct; ’ <5JTi«^3j®5i?sTqia: > 

2 ‘ I I i3JC[ ’ I 


( 78 ) 


316 


l^^qf s>=5rt i 

II II 

^fgqr^sj qol^q 

II {K<:% II 

|qt ^^: ^Wr. 5?rft \ 

5{5qr!?^=^^rJ?P^'^^5ri5if«( \^^v. 

II u®.° II 

qqfijrr qi^sp^qr^fTi'.^Sr ^m^'. i 

II ?R«.? II 



Jimr 15^T Wih ?-TT^iTOT.^r5'HI^?J^T 

II II 

^zm '^#5r®Cf?4'f T(f^T3clF: m]^ \ 
3F3^i^r^i Tdfd Mi *1^1- 

II U®.^ II 

m ^ |cqfG[rqi'^^ 1 

rrq q'^-qf-qqf M^i stIt 'UrWF: 

II u®.» II 

gg;g:(q»lDTT '^5(1; qgtgl^Tl’^a 1 

II II 

¥rr ^IR^rfiiqr m \ 






816 




«!H«n ^^oT 

11 ?R'A II 


11 11 

sir^tiT’^W gfi: 

11 11 

%mii sit ??Tm: fit l 

11 U'".*. II 

^’ir i' 

m: |c(?^ 

II II 

w^c2Tr53%i!:si a3:f|^r qft-flfcf^^j; i 

II 11 

q|^ qt i 

11 ?^05; II 

W> i 

<1*^ J!i C" rs • ^ « 

11 II 


® ‘ 7!2^^§:5:’^«<oT »ia ’fijfit wwiswqrist \ 



317 


^?T ^WH :— 


II II 

^ ^rr ^Nipr# I 

mi] f^fr^ ^if^^sf^iifr' ii n 

m\r^ i 

f%^5!oif?^5r II 

?if:=ga[; I 

!l?i3Ti^i^T TO m ^ff^T fi^iT II ^1°^ 

%f|^r STOit I 

fw?5r ^ ?iT€i 11 II 

f% l^Tj% % T 

Prc flrfl^mr Tito9«iT w l\°^ II 


?Ilfk9l IB*- 1 

® ‘ sr^ ’ 1:% ' 

v» ~ 

=5 ♦ ' |l^ ?r<5(f^|5lii55FSI<IT5! I 



318 


mn ^ 3 : pwT ci:*^i 

II ?!?'■■' II 

iBfri55fr^^ifsrr ^ ^^^l ftfer mn 

II mi II 



3T?? ^qsfTH :~ 


S 

11 nv< 11 

i^rr^nr i-#cx 1 

^ ff% nf^qo3% 

11 r<r 411 


sffpJr II 

3f»I ^'TH^’T Hifpir : 



1! 11 

^ ni 1^: ! 


iSTf^^srr '^k ^ 

11 11 




11 11 



( 74 ) 


319 


fHmj I 

?g5?r: II 

^\ii t: 

Sf^: ^ I 

^5PWS^t% 

?gs^: II 

^«r •— 



II 11 

ijm* ^ sk 1 


TiqtoT^i: ^mfkt ^3‘ 

11 ?V<° 11 

^?fT^r?i5r55lt ^l^'^ifqj: 1 



11 II 


‘A 


II ;^R=^ II 


qt8imi?5Li • 



320 


sfif 

H% sfq f|'T''<tT!^TH^lT I 



upj( i^fxw^‘‘ 





^‘1 vjr;i?-3i-.Vi:cj 




ffr<2'ir i!7iv;;f i 

iiir %% ^ m\ 

m: i 

t» 

] ‘ ’ iiriH »jife i 


II 

II 

II 

II 

II 

n 



821 


^ ii li 

qsr >Ttga> '=’qf^f^#*qlr i 

iT«««r ^rl:5ar^t ii ii 

f^qfs: gstr ir<T55['qq>: i 

aiar^iTOei: >R^[5an^?qDsqr ll i\H II 

^al^iPtsir^ ssi ^rgdt^i^^aarr I 

3p^ qgjiftwfi: qi>3; II II 

^R^«tr sfliw^tiqq;: t 

apq: 5rin^55: II II 

irirai f%3rq?ft5^ gstr sftq-q^ l 
sif^qf^^aa^s^rsq: '-raiqi%i»4r"-qf3:' n n 

i«!:§3rPm: qj^'qist^^g^srft^r i 
# IW: RlSl^f f%q^:9: II II 

IqfiafoS^ 9frar qw«Nfq^^«5r i 

tiq® qw3 ?»qi® ^a^q^ ii ii 

^ ‘ ?[4^i|5»5rtTrm; sTtiHii^^g ^ 

a « ibh^ ’% f i^qTi^«r^5l5FaTqiS; I 

3 < iq^ 5 




322 


iT|: srSJTft sn i 
^ ?I5qi (^[?|) ^mu 

??cft qstrqifif q?€^r{^55^ter:^ i 

I ^??TTqi^x?5ST5f?v:rifqf2f?^?ltft- 

^^rt- 

s^gs^T^I-ft q%qr gTqfef%f5jqT^f??rm^ 
m ^qqtRT Tr??Tq^d^^tT5®rT :— 

TO q^?5r^ ifqrwfci^ H H 

m mpi^ w m i 

. ^gurr 3fl^ m 5q=^ il i\\% II 

^%H'''qa[^: (?t:) ({) 

qorkqqqi?!, (^) ^w^ (\) ii ^vo n 

^§mt (y) tf^ (^) I 

5efiTqofe4;^r4 (K) I II 

^ * wt^r ’% wq I 

3 srssTs f^3?5ri5? qq ^sjrvrfqisiT s?t ^ >Brif5»%5r;' 

® ' ?[ft:cj|5^i?Ta^?5rji;!iiqi5; I 

^ %?3 qriS^ral^'^q s?q| I 



323 


i («) 

(<;) ii ?^»r ii 
^fg ’iipr^: (%) I ■ 

ap j#5*!a,’ (?°) II II 

5fw ^ ft a fguir; n 

5iT«r nt^J^: sE«tn% :— 

5S 5itiiir I ■ ■ 

p5% 5655^ irawiqr^ta, li n»« il 

3?r»^ ^r ^ftapar ii ai ii 

ifir ^^jdrRT! »ft?r^i: ^q5:fq?iT: II 

5:(%gHra wg: 

B^sgorf^stm B^JisraRa i 

ql^qqiitfif^rar 

3rJi^r«T: II II 

f qRif^qistlsqqasnon^^sr f?t||gq 

qOTls|JRl^q>iiqn(giif: si^^stii; | 

iT^isRifgjjjalftqfjqgaqTfSiqsnii 

P5q^>irfearfia^i(i;qrai^«tTfe|§: ii wi^ n 


* ‘ q*S snwHtw ’ 8>% wi w^sp»his; i 


324 


l=grg;2Tw^^2T: I 

TiwlS ^ %i\ f^JT^rriHr^t 

jjgTOr^^rf^spirrigqf^: mi srf^fr^^ II H 

3ltfill:^r^^T=(?^ q?ot 

5I%^3(iT)2f3?ir : 1 

1%:^ 2^q[fS(f^f gTrg(g3)?5^f 

a?3ozfi^q^t37 tfj^f^q ^T?i2Tfq;r^^r^^R: n II 

«ftfitf2S55qrsi^f|4?r’='i5?r3rcifqr- 
%r55sqq^W5rm^¥r2sft?r5q2^|fq?B: I 

^fTfi^ri^te^q&q^: II II 

JiO^f^^^q^rqoT^^^rjas^ i 

eqfq^rftfnlf i^ffir 52T^^5f?IF?TH3[ 

II nn? II 



326 


fifiorr: %f%^g¥ f^: i 

=? f^rsr: 5rr# gar; 

ai s^i^f^^qla ?s II II 

>pra|fttt^^^a?pgT5r a>i5: f^i: 

g #f9J (?qg«-)f%5qiar qjtr i 

=q qsti^liq ft’jqr: sar: 

sj^r »ta<tNai^tts!^ lapaar q?fqr: (?) ll^^^^^ll 

a'ff kaT’CPTqTTf, a^ra^nr 

a5ai%a:^a»a, (? ?faTata) faaarf, 

^f^isCasT?) ^’TO'aifi^c'if, 
=!iif(T§^ta3ra’^aasirfa:sfa^, (^afesiai) 

gra^Tat’^Kiwrai, gwri? (i«tfe?) fawgat^faK, arc- 
srfaaia, iwR^riftT^R’ai^Wifaa:, f^^qraaaTfatRa, 
aaTTOTfafa^^, =a5:afga:aiT5i^l'»r, 

arfiraaw^aHn^rfifUj^ «fi^f^'aT'no[TTfiFai%^ 
?f 3[ fs^anjaPTT a'^a^rs^fa-ai aiai^’ftagqn^aa'p'^ 
;na qsaa^'aia: ii 


aar^ sa spa: ii 






APPENDICES 

ABHINAVA 

BHARATASARASANGRAHA 




1 


APPENDIX I 

Authorities Cited 


Authority 

Work 

Pages 

1. Bharata 

Natya Sastra 

CO 

2. Dattila 


2. 

3. Granthantara 

* * • • 

48, 69, 111, 
137 

4. Haripala 

Sangita Sudhakara 

1, 8 et seq- 

5. Kohala 

V * « • 

2. 

6. Matanga 

(Brhad-de^i ?) 

45, 58, 67, 78 

7. Matantara 

(Bharatarnava, Svara- 
ragasudharasa, etc.) 

2, 29, 38, 42, 
59, 86, 280 

8. Narada 


2. 

9. Ramamatya 

Svaramela-kalanidhi 

202, 268 fF. 

10. Sarhgadcva 

Sangita Ratnakara 

1, 3 seq» 

11* •••• 

Sakalamatasangraha 

277 fF. 

12. Sudhakala^a 

Sangita (-upanisat“)sara 123,131 fF. 



3 


APPENDIX 11 



Secondary Citations 


Authority 

Cited by 

Pages 

1. Bharata 

Matanga 

Mrdanga 

58 

(Muni) 

Sarnga deva 


56 

•2. Brhad-de^i 


Anukta-janaka ragas 

195 

3. Dattila 

Haripala 

Velavuli rfiga 

236 

4. Durga^akti 

Sarnga dcva 

Narta raga 

217 

5* Ka^yapa 

5 J 


217 

6. Kohala 

Haripala 

Murchana 

HO 

7* Matanga 

Sarnga dcva 

Rufija 

80 



Bhasa ragas 

196 



Lalita (11) raga 

261 

8. Narada 

Haripala 

Saka raga 

216 



Nagadhvani raga 

237 


Sarnga deva 

Gandhara-granna 

136 

9 Tumburu 

Haripala 

Murchana 

140 

to. Yastika 
♦ # 

SarAga deva 

Bhasa ragas 

196 



Travail raga 

266 
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APPENDIX III 

A. Comparison of the Bharatiya te xt of the 
present work with that of the Kavyarnala edition 

. . . *>.«(«v«iMJNw*Mtak ■nnaixMii iwT.#>jCTyxT •MiLWi>w»,^ i H ,w >itt i iiiiii» w » wn i)« to iiMii»wi<i w *«^ < i* iii w «iibwwi^w*i«i»iww«w«miiw>»«iiii«>ii*i^ 

Abbreviations 

1* ABS ; Abhinava Bharatasarasahgraha. 

2* NS : Natya Sastra (Kavyarnala edition"). 

3. a, b, c, d: the four hemistitches of a couplet 

in order. 

4. 1; lacuna in NS. 

5. bv: variant reading in NS for the hemistitch b. 

6. bx: erroneous reading in NS for the hemi* 

stitch b. 

7. Prose passage; the first number refers to 
the page and the subsequent numbers 
refer to the lines therein. 


ABS 

NS 

Rem¬ 

arks 

ABS 

NS 

Rem¬ 

arks 

Ghap 1. 

Chap* 28 


269 ab 

»*«« 




cd 

5 cd 


4 ab 

1 ab 


270 ab 

6 ab 


4 cd 

cd 


cd 

cd 


6 ab 

2 ab 


271 ab 

* • •« 


5cd 

cd 


cd 

7 ab 





272 ab 

cd 



Chap. 30 


cd 

8 cd 




273 ab 

8 ab 


26fi cd 

1 ab 


cd 

9 ab 

bv 

267 ab 

cd 

bv 

; 274 ab 

cd 


cd 

2 ab 

bv 

f cd 

10 ab 


268 ab 

6 ab 

av 

1 276 ab 

cd 

abv 

cd 

4 cd 


cd 

11 cd 

av 
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Appx. iii (contd.) 


ABS 

NS 

Rem¬ 

arks 

ABS 

NS 

Rem¬ 

arks 

270 ab 

12 ab 


cd 


cd 

r.dx\ 

cd 

cd 

dv 

602 ab 

264 

ab 

bx 

■277 ab 

13 ab 


cd 


cd 





503 ab 

266 

ab 

ax 




cd 


cd 



Chap* 34 


504 ab 

266 

ab 

abx 



cd 


cd 

edv 

144 cd 

209 cd 


606 ab 

267 

ab 

av 

446 ab' 

•210 ab 


cd 


cd 


cd 

210 cd 

edv 

606 ab 

258 

ab 

av 

440 ab 

» • 4 « 


cd 


cd 

cv 

cd 

4 <( * 4 


607 ab’ 

269 

ab 

abv 

447 ah 

2U ab 

av 

! cd 


cd 

cv 

cd 

cd 

edv 

608 ab 

260 

ab 

bx 

448 ab“ 

212 ab 


cd 


cd 

av 

cd 

213 cd ■ 


654 cd 

22 

ab 

bv 

449 ab 

214 ab 


655 ab 


cd 

dv 

cd 

cd 


cd 

23 

ab 

bv 

46() ab 

216 ab 

abx 

666 ab 


cd 


cd 

cd 


cd 

24 

ab 


461 ab 

216 ab 

abv 

667 ab 


cd 

cv 

cc] 

cd 

. 

cd 

26 

ab 


462 ab 

217 ab 


658 ab 


cd 

edv 

463 cd 

cd 


cd 




464 ab 

218 ab 

abv 

669 ab 

26 

ab 

abv 

cd 

cd 

edv 

cd 


cd 

dv 

466 ab 

219 ab 

abv 

660 ab 

27 

ab 

ax 

499 cd 

261 cd 


cd ^ 


cd 

ex 

600 ab 

262 ab 

abx 

661 ab 

28 

ab 

ax 

cd 

cd 

cdx 

cd 


cd 

cv 

601 ab 

263 ab 

abx 

662 ab 

29 

ab 

bv 


1. b should read 

2. NS adds two lines after b, 

3. a should read , 



Appx. iii (contd.) 


B 


ABS 

NS 

Rem¬ 

arks 

ABS 

NS 

Rem¬ 

arks 

cd 

cd 


676 ab 

f • « « 


663. ab 

* • > K 


cd 

« » « 


cd 

30 ab 

av 

677 ab 

64 ccl 

cv 

664 ab 

cd 

cv 

cd 

56 ab 

abv 

cd 

31 ab 

bv 

678 ab 


665 ab 

cd 

edv 

cd 

> • • t 


cd 

32 ab 

abv 

679 ab 

#•• • 


666 ab 

cd 

cdx 

cd 

56 ab 

av 

cd 

33 ab 

bv 

680 ab 

cd 

667 ab 

cd 

av 

cd 

57 ab 


cd 

34 ab 


681 ab 

cd 

dv 

0f;8 ab 

cd 


cd 

58 cd 

dv 

cd 

35 ab 


682 ab 

69 cd 

dv® 

669 ab 

cd 


cd 

60 ab 

av® 

cd 

36 ab 


683 ab 

cd 

edv 

670 ab 

cd 


cd 

61 ab 

abv 

cd 

37 ab 

av 

684 ab 

cd 

dx 

671 ab 

cd 


cd 

62 ab 


cd 

38 ab 

ax 

685 ab 

cd 

edv 

672 ab 

cd 

cv 

cd 

63 ab 

*90,6-19 
91, 1-8 

|*38cdff. 

Ivx 

686 ab 
cd 

cd 

95 ab 


672 ab^ 

40" 

abv 

687 ab 

96 cd 


cd 

40 ab 



*420,9*16 

vx 

*91,1142 

40 ff. 

X 

cd 

99 ab 

bv 

673 ab 

43 ab 

abx 

*94, 3-6 

*421,1-3 

X 

cd 

cd 

dv ^ 

688 ab 

99 cd 

edvx 

674 ab ; 

*416, 

1 

cd 

«•#* 


to676cd j 

‘840 

b V 

689 ab 

102 ab 



1 


This is /. 9 on p. 91. 

2. Verse 40 in NS has 3 lines. The first line obtains equation 

in this case. 

3. The editors of NS mistakenly leave 5^ab, 59ab as lacuna. 

But the text in ABS is continuous. 
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Appx iii (contd.) 


ABS 

NS 

Rem¬ 

arks 

ABS 

NS 

Rem¬ 

arks 


cd 

cd 


704 

ab 

113 ab 

bv 

690 

ab 

# • 



cd 

cd 



cd 



71)5 

tib 

114 ab 

ax 

691 

ab 

lUl ab 



cd 

« ft « • 



cd 

cd 


*96, 

5-6 

*422,23-24 

v 

692 

ab 

•« » 


7-8 


*423, 1-3 



cd 

# » • • 


?06 

ab 

• * • * 


693 

ab 

ft • D # 


*96, 

12 

#423, 7 

V 


cd 

M*... 


/06 

cd 

122 ab 


694 

ab 

103 ab 

bv 

707 

ab 

cd 

cdx 


cd 

cd 

cx 


cd 

123 ab" 


696 

ab 

101 ah 


708 

ab 

cd’^ 

cdx 


cd 

cd 

cv 


cd 

124ab' 


696 

ab 

105 ab 


709 

ab 

125 ab 

abvx 


cd 

cd 



Cl 

cd 


697 

ab 

106 ab 

i 

710 

ab 

126 ab 

abvx 


cd 

cd^ 

cdv i 

cd 

cd 

cx 

698 

ab 

107 ab’ 

1 

711 

ab 

127 ab 



cd 

cd 

cdv 


cd 

cd 


699 

ab 

108 ab 


7iy 

ab 

129 ab 



cd 

cd 



cd 

cd 


700 

ab 

109 ab 

abv 

713 

ab 

128 ab 



cd 

cd 

cdv 


cd 

cd 

cv 

701 

ab 

no ab 


714 

ab 

131 ab 

bx 


cd 

cd 

cdvx ‘ 


cd 

cd 


7C2 

ab 

111 ab 

X 

715 

ab 

130 ab 



cd 

cd 

X 


cd 

cd 

cv 

703 

ab 

112 ab 

X 

716 

ab 

133 ab 

bv 


cd 

cd 

1 


cd 

cd 



1. NS brands this as corrupt but the text is corroborated by 
ABS. 


2. NS marks these lines with a question. 

3- NS leaves 124 cd blank, but this is no lacuna; the text is 
Continuous in ABS.* " 
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Appx. iii (contd). 


X 


ABS 

NS 

Rem¬ 

arks 

ABS 

NS 

Rem¬ 

arks 

717 ab 
cd 

134 ab 
cd 

bx 

cv 

746 ab to 
752 cd 

1 lacuna 


♦98,6-10 

* ♦ 


763 ab 

146 ab 

av 

718 ab 

137 ab 

abvx 

cd 

cd 

dv 

cd 

cd 

cv 

756 ab to 

1 lacuna 


*98,14-16 

138 ab to 


768 cd 



1S9 cd 

yi 

759 ab 

156 ab 

bv^ 

719 ab to) 

726 cd j 

727 ab 

■ lacuna 

147 ab 


1 cd 

760 ab to 
762 ab 

cd 

1 lacuna 

cdv 

Ixv'^ 

cd 

cd 

cv 

1 



728 ab 

144 ab 



Chap* 32 


cd 

cd 

cdv ? 



729 ab 

141 ab 

bv 

762 cd 

421 ab 

ab° 

cd 

cd 

cl 

763 ab 

423 ab 

bv 

730 ab to ] 
733 cd J 

^ lacuna^ 


cd 

764 ab 

« a • • 

• a • a 


734 ab 

151 cd» 


cd 

a a aa 


734 cd 

162 cd 

dv 

766 ab 

a • a a 


736 ab to < 
743 cd J 

t lacuna 


cd 

766 ab 

423 cd 

aa«« 


744 ab 

163 ab 

bx 

cd 

a a at 


cd 

cd 

cdv 

767 ab 

425 cd 

cdv 

746 ab 

164 ab 

av 

cd 

426 cd 

cv 

cd 

cd 

dvl 

768 ab 

427 ab 

bv 


1. NS leaves 13B cd, 139 ab and the four lines 142 ab to 143 cd 

blank. 

2. NS is uncertain of this text. 

3. NS calls this jati Vancitika. 

4. The portion on the 18 vadya-alankaras (jatis) in NS is full 

of lacunae, corrupt, confused and interpolated. Jatis 
other than those found in ABS are described, 

5. Lacuna in ABS for one line af^ey b, 


Appx* iii (contd). B 


ABS 

NS 

Rem¬ 

arks 

768 cd 

• 1 



769 ab 




cd 





Chap- 34 


770 ab 

176 

cd 

dv 

*106, 

*427 

f 

5 


8-12 

18-21 

V 

770 cd 

176 

ab 

abv^ 

771 ab 


cd 

cdv 

cd 

177 

ab 

abv 

772 ab 


cd 

cv 

cd 

00 

ab 

av 

773 ab 


cd 


cd 

179 

ab 

bv 

774 ab 


cd 

cv 

cd 

180 

ab 

av 

776 ab 


cd 

cv 

cd 

1B2 

ab 

abv 

776 ab 


cd 

cdv 

cd 

181 

ab 


777 ab 


cd 

cv 

cd 

183 

ab 

bv 

778 ab 


cd 

dv 

cd 

184 

ab 

abv 

779 ab 


cd 

cv 

cd ■ 

185 

ab 

abv® 

780 ab 


cd 

cdv® 




ABS 

NS 

arks 

780 cd 



781 ab 



cd 

186 ab 

abv^ 

782 ab 

cd 

X 

cd 

187 ab 

X 

783 ab 

cd 


cd 

188 ab 


784 ab 

cd 

cv 

cd 

190 ab 

bv 

786 ab^ 

cd 


cd 

189 ab 

av 

786 ab 

cd 

cv 

cd 

192 ab 

abvx* 

787 ab 

cd 

cdv 

cd 

193 ab 


788 ab 

cd 

cdv 

cd 

194 ab 


780 al) 

cd 


cd 

196 ab« 


700ab 

cd" 


cd 

196 ab 


701 ab 

cd 

cv 

cd 

107 ab 

bv 

792 ab 

cd 

dv 

cd 

198 ab 


793 ab 

cd 


842 cd 

227 ab 


843 ab 

cd 

cv 

cd 

228 ab 

bx 


1. NS is uncertain of this text. 

2. NS call this jati Prativicyuta. 

3. NS marks this line with a question. 

4. Lacuna in ABS for two lines after b. 
5- NS calls this jati Samavayaka. 
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Appx. iii (contd). 


ABS 

NS 

Rem¬ 

arks 

ABS 

NS 

Rem- 

aik.s 

844 ab 

2-28 cd 

cx 

853 ab 

242 cd 

X 

cd 

229 ab 


cd 

243 ab 

abv 

845 ab 

cd 


859 ab 

cd 

C'lv 

cd 

230 ab 


cd 

24 i ab 


846 ab 

cd 

dv 

860 ab 

cd 


cd 

231 ab 

bv 

cd 

245 ab 


847 ab 

cd 

rv 

861 a!) 

cd 

dv 

cd 

232 ab 


cd 

2iG ab 

av 

848 ab" 



860 ab^ 

cd 

cv 

cd" 

• « • « 


cd^ 

247 ab 

abv 

849 ab" 

« « • 


861 ab 

cd 

ex'* 

cd 

234 ab 


cd 

260 cd 

cclv 

850 ab 

cd 

cv 

862 a]} 

252-l,uh‘" 

bv 

cd 

235 ab 

bv 

cd 

251-J,ab 


851 ab« 

cd 





cd*> 
852 ab 

236 ab 
cd 

dx 

Chap- 2 

Chap 2.f 


cd 

237 ab 

nv 




858 ab 

cd 

cv 

55 cd 

2J ab 


cd 

238 ab 

.'tbv j 

1 56 ab 

cd 

dv 

854 ab 

cd 

cv 

1 cd 

' 23 ab 


cd 

239 ab 

! 70 cd 

23 cd 


m ab 

cd 

cv 

*lv8, i 

^ *303, 


cd 

240 ab 


13-17 J 

■ 14-17 

v 

866 ab 

cd 

dx 

71 ab 

21 ab 


cd 

241 ab 


cd 

cd 


867 ab 

cd 

cv 

'.129, 1 *303, 

2-12 ) 20-27 ff. 


cd 

242 ab 

X 

v« 


f 


L Lines 232 cd, 233 ab, 233 cd in NS are completely dissimilar 
to these three lines. 

2. ABS has incorrect text. 

3. Wrong enumeration in ABS. 

4. Lacuna in ABS for five fines after b. 

5. Verse 251 has three lines. 

6. Lacuna in ABS for II, 4-11. 


Appx. iii (contdj. 
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ABS 

NS 

Rem¬ 

arks 

ABS 

NS 

Rem- 

arks 

1 

Chap. 28 



Chap* 29 


*135, 

.304, 


224 ab 



13-14 

8-4 


cd 

17 ab 


118 ab 

26 ab 


226 ab 

cd 


cd 

cd 


cd 

18 ab 

av 

*136, 

*304, 


226 ab 

cd 

cv 

17-19 

7-9 


cd 

19 ab 


*3 36, 

•304 


227 ab 

cd 


1-9 

9-36 


cd 

20 ab 


119 ab 

20 ab 


22fi ab 

cd 


cd 

cd 


cd 

21 ah 

1)V 

120 ab 

27 ab 

bv 

229 ab 

cd 

dv 

cd 

cd 

cv 

cd 

22 ab 

bv 

121 ab 

28 ab 


230 ab 

cd 

ex 

cd 

cd 


246 ab 

23 ab 


122 ab 

29 ab 


cd 

cd 


cd 

cd 


246 ab 

24 ab 

bv 

143 ab 

30 ah 


cd 

cd 


cd 

cd 

ex 

247 ab 

26 ab 

bvx 

141 ab 

31 ab 


cd 

cd 


^i«139, 

33 cd, 


248 ab 

26 ab 

abx 

9-10 

*306, 6 


cd 

cd 

vx 

144 cd 

32 ab 


249 ab 

27 ab 

av 

145 ab 

cd 

dv 

cd 

cd 

dx 

cd 

33 ab 


260 ab 

28 ab 

ax 

146 ab 

cd 


cd 

cd 

dv 

»139, 10 

#306, 3 2 


261ab 

29 ab 

abv 

146 cd 

#306, 18 

V 

cd 

cd 

edv 

147 ab 

#306, 19 

V 

262 ab 

30 ab 

av 

cd 

34 ab 


cd 

cd 

X 

148 ab 

cd 

ex 

263 ab 



cd 

36 ab 


cd 

f 


149 ab 

cd 


264 ab 

81 ab 

abv 

#140, 4-9 

*305, 


cd 

cd 

edv 


24-26ff. 

Ivx 

266 ab 

82 ab 

abx 
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Appx. iii (contd). 




ABS 

NS 

Rem¬ 

arks 

ABS 

NS 

255 

cd 

32 cd 

cx 



266 

ab 

33 ab 



Chap* 28 


cd 

cd 



257 

ab 



372 ab 

39 ab 


cd 

34 ab 

ax 

cd 

cd 

00 

3tO 

ab 

cd 

- 

373 ab 

40 ab 

• 

cd 

36 ab 

ax 

cd 

cd 

259 

ab 

cd 

cdv 

374 ab 

41 ab 

613 

ab 

16 cd 


cd 

cd 


cd 

3(i ab 

av 

376 ab 

42 ab 

314 

ab 

cd 


cd 

cd 


cd 

37 ab 


376 ab 

43 ab 

315 

ab 

cd 


cd 

cd 

316 

cd 

38 ab 

bv 

377 ab 

44 ab 

316 

ab 

46 ab 


cd 

cd 


cd 

1 


378 ab 

46 ab 

317 

ab 

40 cd 

cdv 

cd 

cd 


cd 

t It * • 


*170, 

♦308, 

.')18 

ab 

*<« * < 


313-19 

4, 6-11 


cd 

46 ab 


379 ab 

46 ab 

319 

ab 

45 cd 


cd 

cd 


cd 

41 ab 


380 ab 

47 ab 

3!20 

ab 

cd 


cd 

cd 


cd 

42 ab 

bv 

381 ab 

48 ab 

.ny] 

ab 

cd 

dv 

cd 

cd 


cd 

43 ah 

abvx 

3B2 ab 

40 ab 

3-22 

ab 

cd 

X 

cd 

dc 


cd 

44 ab 

bv 

383 ab 

60 ab 

322 

340 

ab to 
ab 

1 Lacuna 


cd 

384 ab 

cd 

51 ab 

340 

cd 

47 ab 

av 

cd 

cd 

341 

ab 

cd 

cx 

386 ab 

62 ab 


cd 

46 cd 

cdv 

cd 

cd 




Rem« 

arks 


ax 

cv 

bv 


vl 


bv 

av 


av 

cv 


1. Di88imilftr» 



Appx. iii (contd). 
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ABS 

NS 

Rem¬ 

arks 

ABS 

NS 

Rem¬ 

arks 

386 ab 

63 ab 



Chap. 33 


cd 

cd 




387 ab 

64 ab 


521 ab 

.... 


cd 

cd 


cd 

438 ab 


388 ab 

55 ab 

av 

622 ab 

cd 


cd 

cd 


cd 

439 ab 

abv 

389 ab 

66 ab 


523 ab 

cd 

edv 




cd 

440 .lb 

abv 




524 ab 

1 





cd 

1 



1. Dissimilar. 


B. Ellipses in ABS supplied bv .NB< 

1. Two lines after 448 b : 

2. Two lines after 6(58 h after (lipani 

rrSt^cd^qif&r^a' » 

S* ABS> p. 96 : 

Tp^fwiartwa^oT 3^5FS3r ^ qi^?r*3; i ^ w 

Bur NS, p. 423, 11. Un : 

mi —(example follows) \ i 

4. ABS omits Grahasama both in enumeration 
and description (p. 97). NS has: 
fT^rfq5rg:%qTHi^[?p*^ri^^r s<?r ^ \ 
mm II 

(p. 424, Ih 3-4) 
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Appx. iii (contd). 


6. One line after 728 b 

(p. 426, 144 cd) 

6. One line between 734 b and 734 c *♦ 

(srS)-?^ 3II%; HI 5HTOHWI » 

(p. 425, 162 ab) 

7. NS offers the description of the additional 

jati called Samavi^ama *. (ABS, p. 100) 

^iTrf^iTT ?rT 5 f^^ri ii 

(p. 425, 145 ab, cd) 

■S. One line between 762 b and 762 c (ABS, 
p. L04): 

TTH^ <71^ 1 

0. In stead of 766 ab and 766 cd, NS has; 

.i 

.5l^T sfi5JTcrT55H37^^?r: \ 

and then inserts one line anterior to 766 a: 

and one niorc line after 767 b: 

Tmm i 

10. Two lines of interpolation after 785 b (ABS, 

p. lOB) : 

51 ETsrife H u 

11. NS has three dissimilar lines in place of 848 

ab, cd and 849 ab (ABS, p. 116): 

^vm ^ t (232 cd) 

l[sr TOi% I (233 ab) 

timwm cd) 





Appx. in (contd). 14 

12. NS improves the ABS reading of 85] ab, cd 

thus (ABS, p. 117); 

?T^«ft5rrrmsf|^ i (236 cd) 

?7TFr^; n (285 ah) 

13. NS adds five lines (interpolated ?) after 861 b 

(ABS p. 48); 

(?) 5E5Err«r gpr: i (2-18 ab) 

3Tms5rqti&^ II (248 cd) 

srjgftgr i (249 ab) 

WT: 5^: II (24f) cd) 

;TRHJ?iqfT§ t (260 ab) 

14. In place of 816 ab, cd (ABS, p. 162), NS has 
one line *• 

^ ^Tprici; ?WT sf«t I (88 ah) 

and adds four further lines *. 

^tnrt s?;?Ti ^t; i (88 cd) 

»rF!T?R4 5 5 fi^qpk?3; | (89 ab) 

3R’:i!T3(TP^ *af siiffiRi^l'sr 15(tfhr; h (3f) cd) ' 
ifF'^wh I (10 ab) 

which appears to he an Interpolation from 
an extraneous source. 
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APPENDIX IV 

INDEX TO RAGAS 

[Note : The number with an asterisk below indicates 
the page on which the respective raga is described.] 


Name Pages 


1 

Andhali (also andhalika, 
andhali, andali, andoli). 

191, 200, 201, 203, 
253», 276, 276* 
277, 278, 279 


Ainbuhcri 

198 


A mbhana-paheam a 
(same as 140) 

199 

1 

Arclhavesari 

191 

5 

A vas tha n a-«varati 

201, 243* 

i> 

Adikamoda (~dika) 

197,900, 236* 

7 

Andhri 

194 

H 

Abhiri (-rika) 

193, 191. 200 

. i) 

Amrapaftcama 

192, 200, 269* 

10 

Ardradcsi 

204 

11 

Ary a ? (larya ? 

279 

I'i 

Ahari 

203. 269*, 277, 278 


Indrakri 

197 


Utpali (-linij 

196, 201. 

15 

Ojakri 

197 

If) 

Kakubha 

199, 193, 199, 233* 

17 

Kacchclii 

194, 201, 



Appx. iv (contd.) 10 



Mme 

Pdges 

/ 

IB 

Kannada-gaula 

a 18, ‘JTO* 


Kannada-gauda (-gauli) 

198,201, 264*, 277, 
278. 279 

19 

Kandarpa 

192 

20 

Kambhavati 

247* 

21 

Karnata-baiigala 

197,200, 203, 239,* 
274* 

22 

Kambhoji (-dil 

193. 200, 203, 273#, 
277, 278 

23 

Kamoda 

192, 268* 

24 

Kalindi 

19r), 2(V) 

26 

Kiranavali 

19,6 

26 

Kuntala-varali (-li) 

197, 201, 203, 2-U* 

27 

Kumudakn 

197 

28 

Kurafiji 

203, 277, 278 

29 

Kedara-gaula 

208, 272* 

30 

Kai^ika-kakiiblia 

192 

31 

Kai^iki 

194, 200, 260* 

32 

Kollahasa 

192 

BB 

Kokila-paftcama 

192 

34 

Kolahala (-la) 

193. 197,226*, 260* 

36 

Kau4ali 

194 

36 

Kau^i 

278 

37 

Khafijaiu 

194 

38 

Khasika 

201 

39 

Gandhaia-gati 

196, 201 

40 

-paftcama (-mi) 

192, 193, 199. 231* 

41 

-valli 

194 

42 

Gandhari 

193, 194,196 

43 

GSmbhiri 

196 
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Appx. iv (condt,) 



Name 

Pages 

44’ 

Gurjari {also Gurjari, 

194, 197, 200, 202, 


Ghilrjari) 

226*, 271* 277 
278 

■ir> 

Gundakri (-kriya) 

199, 203, 274*, 277 
278 

46 

Guraiijii (~ika) 

199, 201 

47 

Golli 

196, 201 

-^18 

Gaud a {also Gaul a) 

197, 199, 204, 226*, 
277, 279, 280 

49 

Gaudi (-li) 

194,200,203, 264*= 

• 


277, 278, 281 

50 

G,akja~krti 

197, 240* 

51 

*^k liiisil Iv a 

192, 199, 212* 

5y 

kai^ika-madhyania 

191. 199, 211* 

5B 

-paftcama 

192, 199, 212* 

54 

Ghanta 

♦ 

281 

65 

Ghai^farava 

196, 200, 204, 276* 

56 

C at ur tha'-saind havi 

263* 

67 

Oauha ( 7 Gauhari) 

201 

68 

Ghaya 

196, 201, 279 

59 

—gaula 

203 

60 

-gauli 

279 

61 

-tondi 

« « 

201, 244* 

m 

— nailS 

198, 202, 204, 260^ 

m 

-velavuli 

198, 201, 248# 

64 

-raftjl 

274 

65 

Chevap 

193, 194,260* 



Appx. iv (cont<L) 


18 


06 'rakka 

67 -kais^ika 

68 -saindhava 


Pages 

102, 103, 199, mh 
193, 199, 207* 

192,199 


69 Dombakri (Dombakrti, 
Dombakrti) 


1193, 197, 200, 232 


70 Tarangini 

71 Tana (-na) 

72 -valila 

73 Tanodbhava 

74 Tumbura 

75 Turuska-gaiida 

7P) -tondi (-todi) 

77 Trtiya-saindliavi 
7H Tondi (Todi) 

79 Travana 

80 Travanudbhavfi 

81 Travani 

82 Trine (- no) trakn-(krti) 

» 

83 llaksina (Daksinatya- 

gurjari) 

84 Daksinatya 
8.1 Dipa (-paka) 

86 Dcvakrl (-knya,-krt)) 

87 Deva-ganclhari 

88 Devara-vardliani 

89 Devala 


196, 201 
193 
193 

191. 195 
195 

198, 201 
201, 204, 245* 

263* 

197, 199, 204. 221* 
278 

193, 194, 232* 

193 

194, 200, 265* 

194, 197, 200, 202, 
265*. 


198, 201, 246* 

194 

196, 200, 1'03 

197, 202, 204, 241*, 
277, 27H 

20.3 

194, 196 
■ 197, 202 



Name 


19 Appx. iv (contd.) 


Pages 


87 

De^aval a-gauda 

198, 201, 258* 

88 

Des^aksi 

203, 270*, 277, #78 

B9 

De^akhyu 

200, 23 

90 

De^i 

197, 200, 203, 230* 
278, 279 

91 

Dcii-varall 

279 

92 

Dravida-varati 

197 

98 

-gurjari (-ghurja ri) 

198, 201, 246* 

94 

-gauda 

198, 201, 2564^ 

98 

-varati (- li) 

201, 212*, 279 

90, 

Dravidi 

194, 267^5= 

97 

Dvitiya-kamoda 

288 

98 

-gaudi 

264 

99 

-bangala 

267 

300 

“ lalita 

261 

101 

-saindhavi 

262 

102 

-sanrastri 

* 1* 

260 

108 

Dhanyakrti 

197 

104 

Dhariiiiisi (*-nyasi. 

197, 2C3, 229* 


-nyils^i) 

272*, 277, 278, 280 

108 

Dhaivata bhfisitii 

194 

100 

Dlivani 

192, 201 

107 

Natta (Natta, Nat a, Niltij 

192, 197, 200, 239* 
268*, 277, 279, 280 

108 

Nata (“tta)-narayana(~ni) 

192, 2C0, 203 

109 

Narta 

192, 199, 217* 

110 

Nagakrti 

197 

111 

Niga-dhvani 

197, 204,237*, 276* 

112 

NSga (Riga-?) Paftcama 

192 



Appx. iv (contd.) 

Marne 




Ptlilt'S 


Tin 

Nad a “ ram a k r i a 

203, 273* 

114 

* Nadva 

196 

116 

Nadantari 

196, 201 

116 

Narani 

• 

2( i:i 

117 

Narayani 

204, 273* 277, 

118 

Nisadini 

191 

119 

Nilotpali 

190. 201 

120 

Pafjr.ama 

19.'! 

121 

-laksila 

>* 

193 

122 

-sadava 

^ It 

192, 194, 226* 

123 

Paftcami 

193 

124 

PallavT 

19 .', 

126 

Pratapa-varati 

201, 241* 

126 

-vdlaviili 

198, 201, 2.(8* 

127 

-svara-vara(i 

198 

128 

Prathama-mafjjari 

197. 200, 236. 

129 

-dalita 

2(ii* 

130 

’ saiadhavj 

262* 

131 

Prasava 

192 

132 

Pad? 

• 

203, 274*, 278 

133 

Parvati 

19.6 

134 

FiSjarl 

191, 239* 

136 ■ 

Pulindi (-dika) 

194, 200 

136 

Pufnata (-tika) 

196, 197, 202 

137 

Purva-gaula 

203 

138 

Pota 

196 

139 

Paurali 

194, 196, 200 

140 

Phala-maftjari 

203 



Name 


21 Appx iv (contd.) 


Pages 


Ml 

Uanfjjala, 

192, 197, 266*, 277, 
280, 281 

142 

Ba(Ba-)nguli 

195, 236» 

118 

Bauli 

203, 270*, 277, 278, 
279, 280 

lU 

Bahva-sadava 
^ •• • 

195 

1 18 

Brhad-daksinatvfi 

m * d 

200 

1 Id 

Bolt a 

192, 193, 199, 214* 

117 

Bha in man a-p a i5c a in a 

192, 216* 

MH 

Bhaminaiu 

194, 200, 266* 

149 

BhalUita 

202. 261* 

*150 

Bhallati 

J98, 277, 27B 

151 

Bhavakn 

197 

152 

BhavamH>J*6caina 

192 

158 

Bhavari! 

194, 196 

154 

Bhasa 

192 

165 

Bhasa-valiUl 

196 

155 

Bhinna-kaiiSika 

191, 199, 210* 

l.i < 

-kai^ika-mad- 

hyama 

191, 199, 209* 

15K 

-trina 

191, 190, 209* 

169 

-paficama 

191, 198, 199, 223# 

150 

-paurali 

194, 200 

ini 

-valita 

194 

1 m 

-sadja 

191, 193, 199, 222* 
■276* 

168 

-abhiri 

200 

164 

Bhufiji ("-jika) 

' 198, 207, 247* 

165 

Bhuta-manjarl 

194 

166 

Bhupati 

277 



Appx, iv (contd.) 

Name Pa^es 


107 

-Bhfipala 

■375, 2H() 

167 

Bhupili 

3o:i 

168 

Bhairava 

l!)'3, ]!)7, 333* 

377, 3HO 

169 

BhairavT 

19H, 201, 30'3, 

■309*, 37« 

170 

Bho,£?a-«vardhaiii 

1 im 

171 

Madhyunia-giain;! 

193, 319* 

172 

-grama-dell a 

lOO 

173 

-sadava 

192, 357* 

174 

Madhyamadi 

107, m 3o;i, 3iir, 
375, 279 

175 

Mudhukari 

19.",, 300 

176 

Madhu madha\1 

3S0 

177 

Madhuri 

193, 191, 302 

178 

Maugala-kai^ika 

303 

179 

Maruva(-ka)kri 

197 

IBO 

Mallara (Malvara) 

198, 31V2, 3.5-.1.* 272' 

1H1 

Malahari (Mallail, Mal- 

198, 203, 203, 253* 


vari') 

370, 278. 279, m 

182 

M ahar aat r a -gurj a r i 

HIM, 301, 245* 

183 

Mangali 

199 

184 

Marga-hindola 

199, 304 

185 

Malava 

19-1, 377 

186 

-kai^ika 

193, 198, 199, 230* 

187 

-gaula 

202. 272*, 279. 380 

188 

-paftcama 

192, 193, 199, 2M* 

169 

-rupa 

194 



23 Appx iv (contd.) 



Namt 

Pages 

190 

-vesari 

193, 194 

191 


197, 200, 203, 220*, 



271*, 281 

192 

Malava 

195, 267* 

19B 

Malavi 

193, 278, 280 

194 

Mahuri 

277, 278, 279 

195 

Megha 

192, 257* 

190 

Megha-ranji 

277, 278, 280 

197 

Meca-bauli 

208 

198 

Rakta~hamsa('-si) 

192, 278 

199 

Raganti 

193, 200, 233^ 

200 

Ravi-candrika 

198 

201 

Raga (Naga-?)~gandhara 

190 

202 

Raga (Naga-?)~dhvani 

200 

2()3 

Raga-pafijara 

277, 280 

204 

-raflji ^ 

278 

205 

Rama-kri v a(«k rti) 

197, 198, 202, 240*, 



278, 279 

200 

Riti 

190 

207 

-gaula 

203, 273* 

208 

Rupa-sadhara(-rita) 

192, 199 

209 

Reva~gupta(-ti) 

192, 195, 203, 230*, 



275*, 280■ 

210 

Laghu-daksinatya 

200, 252* 

211 

Lalita 

193,195, 200, 202, 



277*, 278, 281 

212 

Lati 

196 

213 

Varati(-H) 

194, 197, 200, 204, 


224*, 268*, 278, 


Q7Q 



Appx. iv i^coiUii.) 



Mime 

Pages 

2li 

Vasanta 

197, 92B*, 977, 980 

215 

Vasanta-bhairavi 

208, 274* 

216 

Vijayakri 

197 

217 

Vibhavini 

ion 

218 

Vi^ala 

194 

219 

Vcga-inadhyama 

193 

220 

-ranji 

200, 287* 

221 

Vedavati 

196 

222 

Verafiji 

196 

223 

Velavuli 

197, 200, 208, 23r.«, 
274», 277, 278 

224 

Vesara-sadava 

192, 198, 21,H* 

225 

Vesari 

193,104 

226 

Vehari 

190 

227 

Vairafiji 

198 

228 

Saka('-ka) 

192, 196, 199, 210* , 

229 

-'tilaka 

192, 199 

230 

-mii^ra 

198 

231 

-valita 

195 

232 

Sank a rabh a r an a 

190. 199, 203, 270* 

233 

Sala-^ahini 

*41 i 

198 

234 

Svasita 

190 

235 

Sivakri 

197 

236 

Suddha—kaiisiku 

191, 19H, 208* 

287 

~kai4ika-*madhy ama 

191,198 

238 

*-natta("-nati) 

202, 279 

239 

--paficama 

191, 198, 262* 

240 

-bangala 

199, 222* 

241 

-bhirma 

194 



Appx. iv (contd.) 

J^ame 


Pages 


‘2o 


242 

-bhairava 

267* 

243 

-bhairavi 

203 

244 

-madhyama 

194 

245 

-ramakriya 

202, 269* 

24<j 

-varati(-tika, -li) 

197, 200, 202, 239* 

247 

-vasanta 

202, 270*, 

248 

-sadava 
• • 

191, 198, 221* 

249 

-sadharita 

191, 198, 206* 

260 

-saranga 

'278 

261 

-abhiri 

200 

262 

Sri 

192, 203, 266=», 272, 
280 

263 

Srikanthi 

196 

261 

Srikarm 

195, 200 

265 

Sadja-iTakka ?-) kai^ika 

192, 199, 218* 

266 

Sadja-grama 

191, 207* 

257 

-bhasa 

195 

268 

-madhyama 

194 

V69 

Sadava 
• • 

199 

260' 

Sarva (Svara?-V-varali 

279 

261 

Sadharita 

193 

262 

Samanta 

203, 269* 

263 

Sama-varaii 

203, 273* 

264 

Sarahga 

278, 279 

265 

-bhairavi 

203 

266 

Salahga“nata(ti) 

203, 269* 

267 

Sala-vahini 

200 

268 

Savari 

197, 200, 234* 

269 

Saveri 

204, 276*, 280 



Appx. iv (coiitd.) 


m 


Name 


Pa,ifes 


270 

Sindh u->raniakriya 


271 

Simhali-kamoda (Simhali) 

19H, a03, !249* 

272 

S a i ndh ava-v arati(~li) 

197, 201. 242* 

273 

Saindhavi 

19.1, 194, 196, 200, 
262*, 263* 

274 

Soma 

192, 200, 203, 268». 
276* 

275 

Saurasfra 

276* 

276 

“gurjari 

198, 207, 245* 

277 

Saurastri 
* • 

193, 200, 203, 260'» 

278 

Sauvira 

192, 198, 199, 238* 

279 

Sauviri 

193, 238* 

280 

Stambha-tirthika 

198 

281 

Svabhavakri(-k|’ti) 

197, 202 

282 

Svara-valli 

194 

283 

Hamsa 

lUI) 

284 

Hatasvara-varatl 

* 

201, 213«. 

285 

Hanukri 

197 

286 

Hara (? HataKsvara 
-varati 

198 

287 

Har^a-puri 

265* 

288 

Hindola 

142, 193, 199, 203, 
227*, 271*, 280 

289 

-vasanta 

280 

290 

Hcjjujji 

203, 273* 




